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S$ WE SLIDE NOISELESSLY (more or less) into our 32nd year of publication, we 
see it as not being too different from other birthdays of the past. You 
could, for example, take an editorial from one of Sets in Order s 1954 
issues and find that in many cases it applies equally well to today s square 
dancing. “Too many new movements, we were crying back in the days when 
we had perhaps 100 basics. Today we're closing in on 3,000 terms and we're 
still issuing the same plea, “slow down.” Apparently here there is little change. 
As a matter of fact very little has changed tor the activity in many respects in 
the past quarter century. Costs have gone up to be sure — the attendance at 
National Conventions has tripled and things of that nature have taken place but 
when it comes to a total number of dancers we seem to be maintaining a status 
quo and, to many of us, standing still is simply not going forward. 
One good example of the status quo shows up regularly in our mail. It goes 
something like this: “Ten years ago our club had 10 squares on the average at 
each of our dances. This year we re dancing in the same hall and we still have 10 
squares in spite of the fact that we have sponsored a beginners’ class each year 
for the past ten years, graduating anywhere from 5 to 11 squares each year. 
That’s a total of 72 squares, or 576 new dancers in ten years and still we have 
only 80 dancers in our club.” That’s status quo, and that’s where we all could 
use some assistance. 
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About this time each year we establish our directions for the coming twelve 
months based upon our current concerns and at the moment the following 
points rate high on the list. 

The basic lists must be treated with care. If there's such a thing as a rules 
book tor the square dance activity it would be the basics lists. Ifwe are to expect 
continuous changes, even if only minor, it is likely that in as short a time as 
five or six years the lists as we knew them a few years ago and even as they are 
today would become strangers. With the advent of CALLERLAB, an organi- 
zation which we support, the basics were placed in the hands of committees. As 
is often the case change may be considered a necessary responsibility. While 
we see the inevitability of changes in the plateaus beyond Mainstream we see 
only danger in continually altering the Basic, Extended Basic and Mainstream 
programs to the point where we lose our firm foundation and are totally without 
a point of reference. To drop movements from the basics lists simply because 
they are not being used at the moment is, we feel, a lame excuse and a 
dangerous practice. 

The length of the learning period must be realistic. There s nothing wr ong 
with a new dancer class that lasts only ten weeks, as long as the material that is 
taught does not go beyond the Basic category (the first 37 on the CL list; the 
first 50 on our suggested-order-of- aia” We feel that a major reason for 
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dropouts today is too great a hurry in getting the new dancers out of the class 
and into the club. In no way can the newcomer hope to achieve the point of 
automatic reaction, let alone master the 100 basics that make up Mainstream in 
so short a time. CALLERLAB has said that forty-one weekly sessions are 
necessary to cover Mainstream. We would say that this is a minimum figure. 

Caller leadership needs to get back to the essentials. While caller-run clubs 
may not be the popular structure they once were, nevertheless the caller must 
accept his role as a leader in the activity, otherwise the new dancers he 
instructs as well as the experienced dancers he calls for will sense a missing link 
in the program. A caller's responsibilities go far beyond simply calling the 
dances, he must have the courage of his convictions and do what is best for his 
dancers and consequently what is best for the activity as a whole. He should 
know when he is calling tips that are too long or when his tempo is too fast. He 
should be able to adjust his level of calling at a dance to accommodate the 
majority of those in attendance. Every caller is in a position to elevate the 
activity by wise programming, sensible calling and by possessing a positive 
mental attitude. 

The square dance club should be recognized as the center of the activity. 
Unless a dancer has a “home” in the square dance program he is without one of 
the strong ties that has helped the activity to grow over the years. The club 
offers individuals an opportunity to share in the responsibilities. It allows 
friendships to be born and to nurture. It is in the best position to discourage 
cliques and to put the emphasis back on the joy and friendliness that make up 
the backbone of the activity. 

These represent some of the principles upon which we will base our issues 
for the coming year. They represent our attack on the status quo. We will 
continue to stress Smooth and Uniform dancing and, underlying everything 
else, will be our effort to help find ways to retain the largest possible percent- 
age of those who come into this activity. These are our goals for 1980. 
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Posse 


HERE HAVE BEEN MANY phrases ad eas 
A aosteca to square dancing over the years, Rod Blaylock calls for a square of 
all with positive emphases, and perhaps now a Georgia dancers at Red Square in the 
new one should be added, “Square dancing EF NEAT. 
bridges national barriers.” This past , 
summer The Georgia Square Dance Caravan, vision became a reality in an invitation from 
168 strong, visited Russia and Poland. Con- the two countries. 
ceived by Bill and Ruth Starnes, with assist- There to Dance 
ance from Mac and Virginia McDonald and The American dancers enjoyed the sight- 
callers, Rod Blaylock and Bob Bennett, the seeing but the group s unique reason for trav- 
= | eling was to dance — and dance they did, with 
; spectacular results. Rod Blaylock writes, “J : 
think both countries were a little stunned at 
pins ioe a the performances we put on and the reception , 
from the viewers. We had one estimated 
crowd of 10,000 in a market place in Kroakow. ‘ 
We had 4,000 in an outdoor theatre in Wroc- 
law. Moscow was a full house in a tremendous 
ballroom in a hotel. Leningrad and Minsk 
were in Student Centers and Club houses, 


6 Early Days of Hash packed to capacity. Polish television taped 
8 Stylelab — Remake the Thar one show.” 


10 Report from Germany | 
11 Formations of Square Dancing A Typical Program : 


12 Traditional! Treasury Each program started with introductions 
13 Discovery all which had to be interpreted to the audi- 
16 Fashion Feature ence, explaining that the dancers represented 
18 1980 Premium Program vewe Atware ins atl ' ra dimaeve awh 
24 Take a Good Look | more than six mulion square dancers who 
25 The Dancers Walkthru enjoy the activity as a hobby in the United 
28 Experimental Notes States. 

29 Houndancer Module Next came a Grand March, followed by 


31 Caliers Notebook |. : d h } 

35 Ladies on the Square ) square dancing. [wo rounds, with cueing by 

43 Callers/Teachers Workshop | Tom and Lib Hubbard, were included at each 
88 National Folk Dance show and the Clogging Squares, directed by 


J.C. Jones, took their turn. The shows gener- 
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Performing at Ottawa, 
Poland, dancing for 
Friendship Ambassa- 
dors. 


ally lasted about an hour and fifteen minutes. 

As a grand finale the audiences were in- 
cluded in a mixer, a simple round and finally 
were brought into squares. They would dance 
“Texas Star,” “Birdie in the Cage” and other 
simple routines. The locals caught on quickly 
to the clogging with a natural feel for the 
exhuberant music and dance steps and they 
always enjoyed dancing “Cotton Eyed Joe.” 
On several occasions, the Russians and Polish 
people showed the Americans some of their 
dancing, including the “fadilta,” very much 
like our two-step but done on one foot at a 
time. 


Appreciation was shown by three levels of 


accolades used in that part of the world: first, 
interspersed handclapping; second, hand- 
clapping in unison and third, with flowers. 


The citizens of 
Kracow, Poland 
(shown on our cover) | 
were an example of 
the thousands who 
watched these Ameri- 
can dancers. 


The dancers were often asked for autographs 
so they came away feeling much like celebri- 
ties. 

Most important these dancers were true 
goodwill ambassadors for the United States. 
They introduced dur folk dance into many 
areas where it had not been seen before and 
they left behind them a bridge of fellowship 
and joy leading toward a better understanding 
of each other. 


EDITORS NOTE: Our thanks to Frederick 
Reuter, Rod Blaylock and several others for 
the pictures and story material on this square 
dance adventure. We only wish we had more 
space to give more coverage to this event 
which miley left a lasting impression on all 
who were involved. 


Those of you who square danced 25 or 30 years ago will recall 
the way we danced and the things we danced before the 
contemporary ways set in; the changes were gradual but they 
were most significant. No one is in a better position to recall 
what happened than Les Gotcher. In the fifties Les was a 
controversial figure in many ways. He dared to change the 
accepted methods and gathered around him a strong following 
of admirers who enjoyed the changes that Gotcher brought to 


the scene. 


This month Les shares some recollections of how it was back 
when the changes started to take place. We ll use our editorial 


had prerogative now and again in adding a thought or two. 


The early 
days of 


— Bob Osgood, Editor 


HASH 


By Les Gotcher, Zephyrhills, Florida 


| ET ME ASK A QUESTION I have asked myself 


many times the last few years. It is a ques- 
tion that no one can answer at this point in 
time, but it certainly does make one wonder a 
lot. “How far will we go towards producing 
new movements in square dancing before we 
move square dancing out of reach of the aver- 
age dancer? 

Right at the beginning I should hasten to 
admit that Iwas a part of the beginning of the 
whole thing. Away back in the late 40's many 
callers, including myself, decided that “single 
visiting dancing needed something to pep it 
up. Two out of four couples were almost al- 
ways standing while the other two couples 
were doing the routine. While the number 
one couple was doing the figure with the 
number two couple, the number three and 
four couples would be just standing there, and 
when the number one couple went on and 
worked with the number three couple, num- 
ber two and number four couples would be 
just standing. This was very monotonous to 
the dancers. Besides this all dances were 
memorized by the dancers as well as by the 
callers, and the dancers knew the dance and 
the call just as well as the caller knew it. If the 
caller forgot to put some certain thing into the 
dance, the dancers would do it anyway be- 
cause this was the way it was supposed to be 
danced and the dancers knew it. 


At that time, one state, Arizona to be exact, 
put out a book listing the calls that could be 
used in their state. It gave the entire call that a 
caller should use and an explanation for each 
routine, and no caller was allowed to vary from 
the wording in this book. The book was writ- 
ten, or at least approved, by the Arizona State 
Square Dancers Association. I am sure that 
this will not be easy for a lot of you to believe 
but it is the actual truth. Everything was set 
and no one dared deviate from the written 
word. Another caller of that day, Dave 
Clavner, now deceased, and myself had a 
hand in breaking this up. Dave and I, and our 
wives, visited a state festival in Phoenix and 
we heard about this book. Dave and I had both 
been asked to attend the festival and to guest 
call on the program. I remember that Dave 
called a figure that we used out in California. 
It was one where the caller called: 


Put the ladies in the center, back to back, 
Gents run around the outside track; 

Meet your partner, pass her by, 

Swing the next gal on the sly 

And promenade home. 


Arizona had this same call in their book but 
it was done differently and each time Dave 
would call this part the dancers would do an- 
other movement entirely diflerent than he 
was calling. I was standing off the stage watch- 
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ing and Dave would look at me with a puzzled 
look each time he came to that part and the 
dancers would do something different. He 
would look puzzled and the dancers would 
look at Dave with a puzzled look on their faces 
as if to say, “Ifhe doesn t know the dance, why 
does he do it?” That did it! 

After the festival, Dave and I were bemeg 
entertained by several of the leaders of the 


area, and we told them what we thought of 


their book, along with telling them how Cali- 
fornia was progressing, doing new variations 
and new breaks and movements that were 
coming out each week. Dave and I were asked 
to show them a few of these things, which we 
did. After that we were invited, for pav, to 
come over to Phoenix every Sunday afternoon 
and night for sessions with callers and with 
dancers. We were teaching all the newer 
things and we also taught a few new rounds 
that were becoming popular at that time. 
This, I might add, was the beginning of the 
end of pre-arranged square dancing in the 
state of Arizona. 
My Home Club 

Betore I get too far along with this article, 
please allow me to go back to the San 
Fernando Valley where my little club danced 
every Friday night. There were no records at 
that time for callers to use so we hired a fiddler 
and a piano player. The fiddler would play the 
hoedowns and the piano player would play the 
chords to them. 

One Friday night after doing “Chase the 
rabbit, chase the squirrel,” “Swing old Adam, 
swing old Eve,’ “Cage the bird,” “Dive for an 
oyster, dive for the pearl,” “The Texas Star,” 
“Sally Gooden’ and the other standbys of the 
day, I sprung it on my club. I told them that I 
had been thinking of something for several 
weeks and that this would be as good a time as 
any to tell them about it. I wanted to get their 
thoughts on my idea. I explained to them I 
wanted to do dances where everyone was 
moving and not have any couples standing 
watching. I explained to them that in this new 
idea the dancers would have to listen to the 
caller because the caller would have the right 
to call whatever he wanted to call as long as it 
was something the dancers already knew. | 
explained that instead of calling number one 
couple out to the right to do a figure or dance, 
I would call couples one and three out to their 
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right and they would both execute the call and 
that I would not even tell them ahead of time 
what I was going to call. They would just have 
to listen to me. 

The dancers liked the idea and we tried it 
calling: 

Couples one and three out to the right 

Chase the rabbit, chase the squirrel; 

All couples balance home and 

everybody swing. 

Allemande left 

Right and left grand 

Promenade home. 


After one and three would lead out to the 
right and do the call, then do the break, I 
would have two and four lead to their right and 
I would have them do something entirely dif 
ferent. At first this was a shocker for the 
dancers because they had been used to doing 
the same thing over and over until everyone 
had worked through it. But they liked it and 
we decided that we would continue this way 
every Friday night instead of doing the single 
visiting dances that we were so used to. 

There was one thing we had to deal with. 
By doing different dances tor the heads and 
sides, we would soon run out of routines to do. 
Keep in mind that we did not have breaks to. 
go into at that time. We only had figures or 
pre-arranged dances. I explained this to the 
dancers and I told them that we would have 
either to go back to single visiting dancing or 
that we could go through everything we knew 
and then start over and go through some of the 
same dances again. They talked it over and the 
entire group voted to keep using both couples 
out to the right at the same time and when we 
had gone through everything we would just 
start over again. When I[ think about it now, I 
wonder how we ever kept dancers in those 
days. But they loved square dancing, as they 
do today, and they stuck right in there. 

The dancers asked me that night if there 
was any way that I could get something new to 
try now and again and I said that I would check 
into it and see if I could come up with some- 
thing. I did check into it, and I did find a way 
to get new dances and new breaks and basics 
and the dancers seemed to enjoy it more and 
more each week. This is why we — and other 
callers of the time — started doing dances 
with everyone working and it was called — 
HASH. (to be continued) 


REMAKE 
THE THAR 


’ HILE IT’S QUITE POSSIBLE that not everyone 
W reading the LAB this month may aspire 
to reaching the PLUS TWO plateau, it just 
may be that anyone who has completed his ten 
weeks of basics and has mastered the al- 
lemande thar star would like to see what can 
happen — once the thar star has been mas- 
tered. 

You know, of course, about shooting the 
star and slipping the clutch and you ve for- 
mally met the wrong way thar — all a part of 
that same basic program. So, chances are 
you ll be interested in what can happen fur- 
ther to the figure. 

We Il get into the thar the simplest way we 
can by starting from a square and having part- 
ners turn by the left forearm until the men 
have reached the center and made a right 
hand star (1) Retaining the hold with their 
partner, the men back up as the ladies move 
forward. 


To execute Remake the Thar the men re- 
lease the star (2) and turn by the left one 
quarter (3). At this point there is a momentary 
alamo style formation. Without a stop, 
dancers release left armholds and take right 
forearms with the dancer adjacent to them on 
the right. 

They now turn halfway (4) to another alamo 
circle. Again, without stopping they release 
right armholds, give a left to the next adjacent 
dancer (5) and turn by the left (6) three quar- 
ters to form a new thar star (7). 


Movements of Square Dancing Handbook we 
have the following description: 


REMAKE THE THAR: From any thar forma- 
tion, dancers arm turn one-quarter with tne 
adjacent dancer to a‘momentary alamo clr- 
cle. They release armhnolds with the dancer 
they turned and, with the other arm, turn the 
next adjacent dancer one-half to another 
alamo circle. Without stopping they release 
the armhold at the completion of the one-nalf 
turn and, with the other arm, turn the next 
dancer three-quarters to form another thar. 


And here are a few additional suggestions 
to dancers: All arm turns work equally around 
the center of the joined arms of the two 
dancers. Because there are so many turns 
here, it is doubly important that the holds are 
not rough grips and that they are released 
easily. The first quarter turn comes quickly so 
stick out your hand and be ready. Alternate 
arms are used in the turns (R, L, Ror L, R, L). 
This should be a continuous, flowing move- 
ment. Original centers become outsiders, out- 
siders become centers. COUNT: Although 
busy, the movement takes only 8 steps. 


By mek 
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REPORT trom Germany 


HERE’S A LOT of square dancing going on 
these days in Germany — and not just 
cats club dancing, although there’s plenty 
of that, too. Here are reports from two differ- 
ent clubs on some varied and interesting ac- 
tivities. The first comes from Jerry Gilley, 
secretary of the Berlin Dancing Bears, and the 
second report from Deborah McDonough, 
secretary of the Schweinfurt Die Hards. 
Berlin 
Would you like to demonstrate the many 
friendly aspects of square dancing to people of 
various backgrounds? Would you like to at- 
tend a party with Russian, French, British and 
American guests? Would you like a chance to 
dance in East Germany? The American mem- 
bers of the Berlin Dancing Bears had all these 
opportunities fulfilled when we were invited 
to dance at the annual 4th of July party held by 
the United States Military Liaison Mission to 
the Group of Soviet Forces, Germany. 


The excitement was high when we arrived 
at the USMLM Potsdam House in Potsdam, 
East Germany. Before we danced, there was 
time to talk with the many people attending, 
and we were more than a little nervous when 
we discovered that both American and Soviet 
generals would be watching us dance. How- 
ever when we started to dance, it was just the 
same fun weve always known. Cleve and 
Missy Cooper, our club callers, took turns, 
and we heard afterwards that everyone, in- 
cluding the Russians, enjoyed our dancing. 


Schweinfurt 
Since coming to Schweinfurt, weve 
danced in some unusual places: the tower of 
Frankenstein Castle, the huge wine barrel in 
Heidelberg Castle and around a maypole in 


Munich, but on July 7th, we participated in a 
“first. That day was designated by the city of 
Schweinfurt as the “day of the child” and this 
theme added to the universal theme of square 
dancing produced an Olympiad Hoedown on 
the artificial turf of Willy-Sachs Stadium in the 
city. Under the direction of Paul Place, our 
caller, the day started with a kick-off demon- 
stration square in the market place of 
Schweinturt. Then an Olympic runner took a 
lit torch and ran through the streets to the 
Stadium some three miles away. Dancers 
came from all over the country and we had 
square and round dance workshops in the af- 
ternoon. At 7:00 oclock the dancers, eight 
abreast, each carrying a flag either from one of 
the 50 states, Germany or an Olympic flag, 
paraded in grand march fashion onto the field. 

The Olympic runner along with the Lord 
Mayor of Schweinfurt and the Commanding 
General of the nearby Army Kaserne, jointly 
lit the torch of youth, friendship and peace. 

We and our Deutsch folk dancer friends, 

made a huge ring and sang, “Let's join our 
hands in friendship. The evening included 
German folk dancing and our square dancing. 
It was an event long to be remembered not 
only tor the fun but for the spirit and symbol- 
ism behind it. 


_-_ 


of Square 
Dancing 


T WASN'T TOO MANY YEARS ago that the total number of formations used in dancing were 

limited to squares, stars, circles, lines and grids. Then, as time moved along and we 

came up with more and more movements, we started to discover additional 
formations. Today there are said to be as many as fifty — perh laps even more than that. 
Some time ago Bill Davis came out with a collection of diagrams in his Callers’ text and 
last April at CALLERLAB the list, now slightly updated, became an official part of the 
language of square dancing. Because not everyone is familiar with what is meant by a 
LP 2P line or a Box 1-4 setup on a“Z” formation, we thought it might be helpful to runa 
series showing each formation both in photographs and in diagr ams and, in some 
instances, when appropriate, describing the pattern, how it is ured, how to get into it 
and how to get out of it. Here's a sample: 


FORMATION FOCUS — 17. —*_:~«| FORMATION FOCUS — 25 


Alamo Style — a ring of alternate facing Double Pass Thru — two opposing couples 
dancers (i.e. Allemande left the corner but in their home positions facing across the 
retain hand holds. Give a right to the next. | | set. The other two couples are situated di- 
In this case the men are facing In and the | rectly in front of them, U.e. Heads star thru. 
ladies are facing out.) or, heads square thru and partner trade.) 


By Ed Butenhof 


ERHAPS ONE OF THE MOST POPULAR square 
eo of all time was the Lancers Qua- 
drille. According to L. DeGarmo Brookes in 

“Modern Dancing — 1866, the Lancers was 
introduced to America from England in 1825. 
Edward Ferrero in’ The Art of Dancing writ- 
ten in 1859, described it as a revival of an old 
dance but a great modern favorite. It is writ- 
ten as a ‘great favorite in every American 
dance book up to Ford’s “Good Morning” first 
printed in 1926. 

Quadr illes in general (and many were writ- 
ten in those years) had five parts. The music 
was matched with the dances and did not nec- 
essarily have 32 bars (64 counts) to each se- 
quence as do our modern singing calls and 
contras. | would like to describe to you now 
parts | and 5 of the Lancers. The sequence is 
from Brookes (cited above) with the language 
updated. The style should be one of elegance. 


LANCERS QUADRILLE — Part 1 (48 counts) 


Head couples forward and back (8) 

Forward and turn opposite (two hands) to 
place (8) 

Heads cross over (ones split threes) and U 
turnback (8) 

Repeat, but threes split ones 

All face corner and go forward and back (8) 

Turn corner (two hands) to place (8) 

(Repeat three times with each couple in turn 

Going the splitting) 

If you use 64 count music, you can add a long 

bow to partner (8) ana to corner (8) at the begin- 

ning as some later books did. 


LANCERS QUADRILLE — Part 5 (96 counts) 


Face partner and grand right and left (32) 

(This is along dignified movement. Be sure to go 
to each corner of the squares, as In a granada 
Square, and not around tn a circle. The pull by 
with partner to the far corner is 4 counts; then face 
the next and pull by another 4. These 8 counts 


12 


bring everyone 4 around the square. 8 more gets 

everyone to their partner on the opposite side. 

Continue for 16 more to get back to place.) 

First couple promenade around inside and 
end facing out in home place (16) 

(On the last 4 counts, couples two and four wheel 

in behind to form a column of couples facing the 

caller) 

From column,, the men slide (sashay) (4) to 
the right behind the ladies while the ladies 
Slide left, all rock forward and back (8) 

All slide back (men pass behind again) and 
rock forward and back (8) 

Men promenade around single file to left (la- 
dies to right); when lines meet at the bot- 
tom they come back to the top passing left 
shoulders (16) 

(The result is facing lines with the same people at 

the top but on opposite sides from original posi- 

tions) 

Lines forward and back (8) 

Forward again and turn partners (two hands) 
to place (8) 

(Repeat three times so each couple can lead. 

The columns, of course, will face different direc- 

tions each time. If you use 64 count music, you 

can adda 32 count grand square tothe above 96 

to make 128, two times through) 


As a final note, some of the old timers may 
note a definite resemblance between this fig- 
ure and a one-time popular singing call, 

“Marching Through Georgia.” The figure also 
lives on in several currently popular New 
England quadrilles. 
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By the way, thanks to all of you who have 
written in to say youre enjoying the feature 
each month. Quite a number of you have 
mentioned that this is a bit of nostalgia for you 
and that these were the dances you remember 
doing a number of years ago. Of equal delight 
are the letters from newer dancers for whom 
this is all something new. 
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The pictures on this and the 
next two pages graphically 
portray the twirl. Youll read 
about it on page 15. 


Discovery 


Here are some 
helpful tips aimed 
at class members 


Dear New Dancer, 


How s it all shaping an? By this time any of 
vou who started class back in September are 
by now well into the basic plateau of dance 
movements. You have learned how crucial it is 
to listen carefully to the caller — it isn't just 
enough to hear him, the secret lies in under- 
standing what he's saying. 

Have you also discovered how necessary it 
is to allow the caller his “lead time’? The 
system goes like this — First it takes a certain 
number of steps to do each basic comfortably 
and correctly. If you'll look in your Basic 
Movements Handbook* you'll see that a rec- 
ommended number of beats are indicated for 
each movement. The concept is that you ll be 
taking one step for every beat — in this way 
you will be dancing not just maneuvering 


from one call to the next. 

Now, say that it takes 8 steps to doa particu- 
lar movement such as a right and left thru. 
When youre just about halfway through the 
movement your caller may call “two ladies 
chain. That doesn t mean you must stop what 
you re doing and rush into the next call — no 

way. Finish the right and left thru, without 
rushing, then start the next call. 

It should never become a race between 
dancer and caller with the dancer trying to 
beat the caller before he can get the words out 
of his mouth. Sometime he’s going to fool you 
and just when you know he’s going to call an 
allemande left, he’s going to call a grand right 
and left from a standing start. It’s all perfectly 
legal you know. 
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How we Dance 

Let us talk about an important concept of 
smooth dancing. We II call it the flow theory. 
It refers to the style of dancing where one 
movement blends effortlessly into the next in 
a continuing, non-stop- -and-go sequence. 
Let's see if we can give you a couple of exam- 
ples. 

Suppose that you are the number one cou- 
ple and as you are promenading to your home 
position the caller tells you to go out to the 
right and circle four with couple two. Instead 
of stopping at home and squaring up, your 
movements would blend; you would move 
past your home position without hesitation 
and, as you approach that couple on your 
right, they would anticipate your coming and 
blend with you into a circle left — with no 
stopping. 

As you circle let's suppose that your caller 
tells you to leave that couple, go on to the next 
and circle four. You wouldnt break halfway 
thru the action and scramble over to couple 
three, leaving couple two to get home as best 
they could. Instead, you would continue to 
circle and as you near the completion of the 
360° rotation, you would leave couple two in 
their normal place in the square and simply 

“flow” on to the third couple and circle four. If 
you were to continue with this pattern you 
would complete the circle with couple three, 
leaving them so that your facing direction car- 
ries you on to couple four where your move- 
ments blend into another circle of four. When 
completed, your forward motion carries you 
on to home to follow the next call. 

There's nothing complicated about this but 
it illustrates an invaluable lesson in square 
dancing: If you can let yourself be carried 
effortlessly from one figure to the next and if 


the choice of basics used by your caller allows 
a perfect blending of motion you will be expe- 
riencing one of the delights this activity has in 
store. Couple this with movement to music 
and timing that allows you to complete one 
basic, comfortably, before moving on to the 
next, and you'll have it made. Of course, to 
make it all work, your caller will be i issuing his 
next calls just two beats or so prior to the 
completion of your present action. 

This spirit of blending or dance-action- 
readiness atlects those who are inactive just as 
much as it does those who are active. For 
instance, take the simple call 

Head couples pass thru 

Separate, go around one 

Into the center and pass thru - 

Split two and around one (etc.) 
Those who are inactive, the sides in this case, 
need to stay in position as the heads move 
down the center. As the actives separate and 
go around behind the side couples, the sides 
would move forward ‘slightly allowing the 
heads room to go around and cut their traffic 
pattern by at least a couple of steps. This form 
of blending may come naturally but is crucial 
to maintaining a sense of flow throughout a 
pattern. 

A high level of dancing x ability can be expe- 
rienced when one is involved only in the very 
fundamental basics. Learn these lessons of 
flow and blending early in the game. Then 
when you work with ocean wave figures, star 
figures, patterns like the grand square and 
even the tougher basics that come later on you 
will find it easy to blend in and out of them. 

If you can beach yourself early from stop- 
and-go dancing and if you can extend or con- 
dense some of your actions in order to achieve 
the art of flow and blending youll be on your 


way to a fun future in square dancing. 

Before you get too far along with your danc- 
ing, we do want to touch on when and how to 
twirl. 

From a swing to a promenade is a logical 
time. As you are about to complete your swing 
(1) the man will raise his right arm (2) and aim 
it in the direction of the promenade. Using the 
mans hand as a means of security and guid- 
ance, the lady will start ar ight face turn under 
the arm (2) taking four steps in the process and 
moving forward with the man and into prom- 
enade position. Ladies — remember that your 
turn-under is gradual, in time with the music. 
It is not a wild uncontrolled spin. Take short 
steps and keep your feet well under you allow- 
ing a tight base. 

When picking up to a promenade from a 
right and left grand (5) the man should con- 
tinue his forward motion without stopping 
when he reaches the person he will prome- 
nade. His raised right hand (6) will a aim 


in the direction of the promenade and will 
ofler security (7) for the lady. He will not 
churn, grind or spin her. The lady will have 
arrested her clockwise direction as she meets 
the man; then, as she turns under (8) she is 
moving (9) in the direction of the promenade 
(10). 

In preparing for a twirl at home following a 
promenade the action will start as the couple 
reaches the mans corner and, without stop- 
ping, he will raise his right arm (11), aim it in 
the direction of home as the lady moves for- 
ward turning right face and under (12). In four 
short steps she will have turned to face her 
partner (13). They both acknowledge slightly 
and then face the center of the square. 

We hope you re having a ball as you learn. 
We'll be back in December with more. 


*The Illustrated Basic Movements of Square Dancing (revised 
June, 1979). Published by The Sets in Order American Square 
Dance Society, 462 No. Robertson Blvd., Los Angeles, CA 
90048. (30c per copy plus postage.) 
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Janet Hawkins, 
our model 
for November 


‘ira ISN'T IT WONDERFUL! Look how it 
shows olf the richness of this square dance 
dress designed and modeled by Janet 
Hawkins. The magenta Hawaiian print tea- 
tures a sleeveless bodice. The neckline is high 
in front, trimmed with a double ruffle, and 
dips attractively low in the back. The skirt has 
six gores and is attached at the waistline with 
tiny pleats. Janet's dress is certainly a party 
dress, yet note how its elegance comes 
through choice of fabric and design with no 
additional trim. And of course the color beau- 
tifully sets off her own coloring. 


Lc BACKWARDS at our models of this past 
year and an opportunity for us to thank 
them all once again. Whether it’s a dress for a 
class, club, workshop or festival, these square 
dance ladies, adept with the designing pen 
and the sewing needle, offer ideas for you. 
With our Feature Fashion in color this month, 
we start a fresh season of dress suggestions. 
You ll be seeing some new faces and a wide 
variety of costumes. Copy, adapt, take a neck- 
line here, a sleeve there and design your own. 
This is just a sample of what's to come. 


Would you like 
to help us gain a 
new subscriber? 


HERE IS ONE way that we can reach the 

thousands of square dancers who are not 
subscribers — that’s through folks like you! If 
you enjoy your copy of SQUARE DANCING 
magazine each month there's a better-than- 
average chance that your friends will enjoy it 
too. H you encourage a person to subscribe we 
thank you from the bottom of our heart. But, 
even more than that . 


. if youll send in a new subscription for a friend we ll AV 


PLU 


send you one of the 1980 premium records with our compli- st egy 

ments. Send in two new subscriptions and earn two records, » vs ET) 

etc. Just be sure to enclose with the name and address of the & SEN | 
bscriber(s) a check he sub | Big 

new subscriber(s) a check to cover the subscription(s), plus ate BS 2 


your name and address and specify which 1980 premium i he 


record you wish. 
jst Eas 2 
That Extra Push 


Perhaps you would like to go after the dancers in your class or club and talk 
them into subscribing. We have two programs — either one can earn you 
points redeemable for valuable gifts. ONE — we will send you a supply of 
descriptive folders with a place for your identification. Just hand these out. 
- Youll get a credit point for each subscription that comes in. 


AMERICAN 
SQUARE DANCE 
SOCIETY 
| was nual membership dues 


> ae wehtgt store for yau as a mernber 
af the world's vat argos! square dance society 
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| 
THE SETS IM OARER 
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or TWO — Become a Sales Representative. You ll get a regular sales book 
| and helpful sales hints and become eligible for special sweepstakes awards 
in addition to earning regular points. 


For further information or supplies, write: 
SQUARE DANCING Magazine — Sales Reps Division 
462 North Robertson Blvd., Los Angeles, CA 90048 


A gift subscription for a friend? Just send it to | 
us and if you would like, we Il mail your friend 


“Con graduate VOW), = 
; A Gift Membership in 
9 special gilt eard with your name as the giver The Sets in Order AMERICAN SQUARE DANCE SOCTETY 
. has been presented to you by 
If received by December 5th, the card will | 


reach a U.S. address in time for Christmas. 


You will be recaiving the Society's Official Publication SQUARE DANCING each month during the coming year 
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Announcing: 


Your 1980 


premium records 


This year four outstanding 12" L.P.s each one 
covering a different plateau of Square Dancing 
and.. a special accompaniment premium for 
callers. 
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“+ HE SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY is proud to bring | 

§ you a brand new concept in sound documentary premium 
records. This year we have added a special album covering the 
PLUS ONE and PLUS TWO programs featuring eight out- 
standing callers (see page 22), 

In addition we again feature an album for each of the three 
plateaus that make up Mainstream. But, to make it extra spe- 
cial we present twenty four members of the Square Dance Hall 
of Fame doing the calling (see next page). Never before has 
such a steller group been spotlighted on a single series. In a —— 
way it’s like assembling the dream lineup of callers tor your own - AMERICAN -= 
private festival. Here is a collector's item you will enjoy danc- NUE ARE DANCE 
ing to and listening to over and over again. 

All four of these albums are made available to subscribers of 
SQUARE DANCING magazine through the courtesy of the 
callers who contributed their talents and to the recording 
companies who allowed us to use their hoedown music. We 
thank them all. 

It's easy to get one of these collections. Youll find the 
information on the next two pages. 


1980 Premium Record Shipping Information 


The new subscription renewal forms contain a special computerized shipping label 
which will speed up delivery to subscribers. When you renew for 1980 you may 
indicate right on the renewal form your selection of premium records. This same 
pre-printed form will be used as the mailing label for the records you have ordered. 
Early last summer, SIOASDS set up its own record distribution center. In this way we 
hope to greatly reduce the time necessary to process your premiums. You can count on 
an in-transit time of from two to three weeks (or more depending on your location) tor 
the records to reach you once they have been shipped. 


1980 A (Black) — The Basic Plateau of Square Dancing 


Don Armstrong Jerry Heli Earl Johnston ‘‘Jonesy’ Jones 
Port Richey, FL Cincinnati, OF Vernon, CN Glendale, CA 
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1980 B ( Maroon) — The Extended Basies Plateau of Square Dancing 


Ed Gilmore Les Gotcher Bruce Johnson Melton Luttrell 
Yucaipa, CA Zephyr Hills, FL Santa Barbara. CA Ft. Worth, TX 


1980 C (Blue) — The Mainstream and Experimental Basics of Square Dancing 
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Saka Wd 
Al Brundage Marshall Flippo Cal Golden Lee Helsel 
Jensen Beach, FL Abilene, TX Hot Springs, AR Sacramento, CA 


HOW TO ORDER YOUR 1980 PREMIUM RECORDS: Two months (approximately 


before your current subscription expires you will receive a renewal notice and your 
1980 Premium Order Form. Simply fill it out and return it with your check to cover 
your subscription and the service charge for the records you wish and we ll send you 
your order just as quickly as it can be processed. Those of you who are already paid-up 
through December, 1980, have already been sent your 1950 record order forms. (Your. 
expiration date appears on your computerized address label. 
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Arnie Kronenberger Dick Leger Joe Lewis Bob Page 
Los Angeles, CA Bristol, RI Dallas, TX Fremont, CA 


Jim Mayo Ralph Page Finymond & Smith Bob Van Antwerp 
Lexington, MA Keene, NH Malakoff, TX Stateline, NV 


Frank Lane Johnny LeClair Bob Osgood Dave Taylor 
Estes Park, CO Mesa, AZ Beverly Hills, CA Naperville, IL 


NOTE: If you would not normally get your renewal notice for several months (check 
your expiration date on the address label of your most recent edition of SQUARE 
DANCING; your renewal notice and premium order form would normally be mailed 
to you two months before expiration) and would like to move up + your subscription so 
that you can get your records now, you may send us your next year s renewal ($8.00 for 
one year, $15.00 for two years) ; and we'll send your premium order form so am 


1980 D (Red) — The PLUS ONE and PLUS TWO Plateaus of Square Dancing 


Don Beck Bob Fisk Ed Foote Kip Garvey 
Stow, MA Mesa, AZ Wexford, PA Shrewsbury, MA 


Dick Houlton John Kaltenthaler Lee Kopman Jack Lasry 
Stockton, CA Pocono Pines, PA Wantagh, NY Hollywood, FL 


_,. and For the First Time — the PLUS Movements 


p To Now the annual premium documentary in sound records have included the 

U pistes through Mainstream and the current quarterly selections. This year we 

have added the next program in the CALLERLAB collection of plateaus. From the 

many hundreds of excellent callers we have invited eight outstanding leaders to 

present calls that fall in the PLUS ONE and PLUS TWO plateaus. This may be a 

“toughy for some but it will be a good opportunity to practice with some of the fine 
callers in the activity. 


Up Jumped the Devil ——— 
YAK Time 


HOEDOWN RECORDS FOR CALLERS 


Here are three outstanding time-proven hoedowns, ex- 

tended to play for five minutes or more. In addition, one side 

features YAK Time, to help regulate the spare time between 

tips; no music, but an every-minute reminder that intermis- 

sion is coming to a close. You'll find these two records | 
immensely valuable. 


Old Joe Clark 
_.__Blue Mountain Rag. 
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observations on 


ADVANCED DANCING 


By Ed Foote, Wexford, Pennsylvania 


NEW ADVANCED BASIC LIST 

Voting was recently completed by 
CALLERLAB on the Advanced Dancing’ s 
Basic Calls List. Five calls were added, one 
was dropped. Calls added: Grand Swing 
Thru, Cross Clover and Switch to an Hour- 
glass, Pass and Roll Your Neighbor, Peel and 
Trail. Call dropped: Wheel and Spread (to be 
considered applying under “Anything and 
Spread’ — a Plus 2 call). 

Two calls were moved within the Advanced 
program for teaching purposes: Step and Slide 
— from A-2 to A-1; Single Wheel — from A-1 
to A-2. 

The new list will be in effect until the next 
scheduled voting in the summer of 1981. 

CALLERLAB s C-1 and C-2 lists have also 
been recently revised. Copies of these new 
lists along with the Advanced List may be 
obtained by sending a self-addressed stamped 
envelope to the CALLE RLAB office or to me. 

TRAIL OFF 

Definition: A cross peel off action done 
from starting or completed double pass thru 
positions, or from columns, From a starting 
double pass thru position, end in lines facing 
out; from a completed double pass thru posi- 
tion, end in lines facing in; from columns, end 
in two-faced lines. 

Problem: Dancers may not execute the call 
smoothly. From starting or completed double 
pass thru positions, two problems occur: (1) all 
4 dancers move at the same time — for this call 
they should not do so; (2) dancers may collide 
with partner as each tries to cross in front of 
the other. 

Tip #1: Everyone does not move at the 
same time. The lead two do their cross peel off 
as the others hesitate one or two counts to 
allow the lead people to get out of the way. 
Then the others do their cross peel off. The 
hesitation by the people looking at the backs of 
the lead dancers is vital for smooth execution. 

Tip #2: The right-side person crosses in 
tront of the left-side person in doing the cross 
peel oft. This is the a caie rule for any “cross- 


ing call which has the word “trail” attached to 
it. This avoids both dancers trying to go first or 
likewise both dancers doing nothing — think- 
ing the other will go first. Remember: Right- 
side dancer goes first. 

Problem: From columns, the action is 
sloppy. The lead dancers do not know where 
to stop, and the others do not follow the 
leader. 

Tip #3: The lead dancers, to do their cross 
peel off, will actually do a split circulate 1% 
and spread apart. This means they will end 
beside the other lead dancer, with a gap in the 
center. Be sure the two lead dancers end be- 
side each other. 

Tip #4: Be sure the lead dancers end well 
apart from each other, to allow sufficient room 
for the others to step to the center between 
them. 

Tip #5: The other dancers will follow the 
lead dancer — stay behind that person's back. 
Do not cut this action short. Stay behind the 
back of the lead dancer until taking the final 
step forward. 

Comment: This call, especially from columns, 
is very smooth. Do not rush it — allow the call 
to develop smoothly. Remember: A Trail Off 
will always end in a line, either all facing the 
same direction or a two-faced line. 

TAKING HANDS 

The importance of taking hands quickly 
after every call has been emphasized re- 
peatedly in this column. However, there is a 
feature to taking hands of which many dancers 
are not aware, namely when hands are touch- 
ing, elbows must be bent. 

Why? Because one prime reason for taking 
hands after every call is to keep the square 
small. If dancers have hands or fingers touch- 
ing but their arms are fully extended, the set is 
still too large to function well. If elbows are 
bent as hands are touched, this brings the 
dancers in close and keeps the square small. 

Remember: Bend the elbow when taking 
hands. It may sound humorous, but it is a key 
to good dancing. 


BARBARA: Think for a minute — are there 
some basics that, although you know them 
well, cause you to delay for an instant as you 
try to remember what to do? 

JOE: I have a number of them — none of 
them difficult basics but ones that make me 
work a bit harder to remember what I'm sup- 
posed to do. Some of these are understanda- 
ble problems because they may be one of a 
number of movements that originate from the 
same set-up, like spin chain thru, spin chain 
the gears and which all start from parallel 
ocean waves or coordinate, track I] and Two 
steps at a time which stem from one column 
formation or another. 

BARBARA: I'm not thinking of this type of 
trap which usually smooths itself out with 
practice — but more with fairly easy patterns 
where half the square does one thing and the 
othe half does another and where we have to 
stop and think for a moment — what part am 
Ir 

JOE: This happens to me when I'm in the 
center of one of two facing lines of four and the 
caller has us Load the Boat. I can remember 
that the outsides pass by 3 as they go around 
the rim and then face in — but the center 
portion is elusive. 

BARBARA: Recently our caller gave us a 
code to go by. He told us — when were 
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Do you have trouble with two-part 
moves like Load the Boat? Then 
listen to Joe and Barbara. 


centers its POTP, pass thru, quarter out, 
trade and pass thru. 

JOE: As just one example — if sides go 
right and circle to lines, we re set to go (A). 
Now, following only the centers for the mi- 
nute and figuring it takes a total of 12 steps so 
that the outsiders and insiders finish together, 
we show the center dancers (only) having just 
passed thru (B), then a quarter out (C), a part- 
ner trade (D) and finally a pass thru in the 
center to end in an eight chain thru formation 
with the outsiders (EF). 

BARBARA: One important point here for 
the centers to remember is that they do not 
start with a slide thru. If they did, in our 
starting example here (A), the figure would 
have worked but if there had been four men or 
four ladies in the center — or, if the four 
dancers had been reversed, the basic would 
not have worked. With the pass thru and quar- 
ter out it works every time. 
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The Dancers 


CHANGEABLE CENTERPIECE _ 


By Phyllis Howell 
E VERYWHERE WE GO these days we hear the 
same thing. Prices are sky-rocketing. 
With this in mind and also hearing various 
clubs talk about their desire to decorate but to 
keep the cost down, I got to thinking about 
what could be done. As they say, “Necessity is 
the mother of invention. I looked at the ma- 
terials that were in my supply closet and came 
up with a table centerpiece that can be used, 
dismantled and reused. It can be adapted to 
seasonal themes or to individual club themes 
with just a little bit of imagination. 
Basic Materials 
The base of the centerpiece is either a 
4”x4%"x1%" or a 44%"x6"x1%" styrofoam 
block. The circular frame for the mobile is 36” 
of #4 basket reed. Insert the reed into the 
sides of the styrofoam block. If the reed does 
not feel secure, put a small piece of florist clay 
into the holes before pushing in the reed ends. 
Monthly Suggestions 
Here are some ideas tor different mobiles 
which can be attached to the top of the circle. 
Obviously this idea could be expanded by hav- 
ing several identical centerpieces each 
month. 
January: Cut snowflakes trom folded paper 
as you did when you were in grade school. Tie 


these to the reed with monofilament line or 
thread. Tie a white bow on the top. Greens cut 
from your garden can be placed around the 
base. 

February: Cover the base with red con- 
struction paper. Pin all materials to the base so 
they can be removed easily. Pin one white 
doily on top of the base. Cut two large hearts, 
the same size, from red construction paper. 
Fold them in half. Lay one heart flat with the 
fold toward you. Club along the crease of this 
fold. Lay string down through the glue. Place 
the second heart on top with the crease of its 
fold down. Let these dry. Tie to the reed 
frame. Or design your own hearts, small and 
large. Add a bow at the top. 

For other months consider such decora- 
tions as green paper shamrocks, tissue 
flowers, paper footballs, fall leaves, pump- 
kins, Christmas decorations and so on. You Il 
soon be creating your own individual ideas. 

There may be a minimum basic cost for the 
base(s) originally and perhaps a few cents each 
month for construction paper, but remember 
that much of this can be reused and by keep- 
ing your eyes open youll find a variety of 
material you can recycle to your benefit. It's a 
centerpiece which is effective at a minimum of 
expense. Have fun! 


The Club Structure 


Two different concepts 


' ITH NO THOUGHT OF COMPARISON but be- 
WW cause it is interesting as well as vital to 
understand that a variety of square dance 
clubs make up this activity, here is a look at 
two different types of club operation. Both 
have their place; both serve a need; both are 
individually unique. 


Bama Rambier 
Square Dance Club 


The Bama Ramblers Club was formed 15 
years ago in Huntsville, Alabama. It is an in- 
termediate level square dance group. In ad- 
dition to its regular dances, the members join 
together to dance and earn fun badges, to visit 
other clubs, to put on demonstrations at hos- 
pitals, to promote square dancing on televi- 
sion or in public and to enjoy camp-outs to- 
gether under the banner of the Bama 
Campers. 

The affairs of the club are managed by a 
Board of Directors, elected by the member- 
ship. Income is mainly from quarterly dues 
and two annual special dances. In addition to 
the regular club caller, a guest caller calls once 
a month. The club sends out a periodic news- 
letter, maintains a club bulletin board and 
gives weekly announcements at dances to 
keep its members informed of its activities. A 
yearly beginners class is sponsored. The club 
also actively participates in the Alabama 
Square and Round Dance Association as well 
as the North Alabama Square and Round 
Dance Association, 

The duties of the club officers are listed in a 
thoroughly detailed outline. In addition each 
officer is provided with a mimeographed “cal- 
endar’ of his monthly responsibilities. This 
provides dn orderly turnover of officers with 
little chance for anything to be left undone, 
and also provides current officers with a list of 
what needs to be accomplished. Officers cov- 
ered in the outline include the president, 
vice-president, past-president, secretary, 
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treasurer, social director, MASRDA delegate 
and caller. 

As an example, take a look at a portion of 
the secretary s calendar (remember this is 
separate from the secretary s list of duties): 

Every month: Prepare for, attend and par- 
ticipate at each Board of Directors meeting. 
Attend all club and special square dance func- 
tions. Prepare and submit input to the TEL- 
STAR Newsletter. Prepare and distribute mi- 
nutes of all club meetings. 

January: Prepare and distribute new club 
roster. Prepare notification of newly elected 
officers for ASARDA, NASRDA, TELSTAR 
and Dance Facility. 

February: Prepare letter of offer to caller 
for Fall dance. 

April: Display club library (books, maga- 
zines, periodicals) at club function. 

May: Reproduce sufficient ballot blanks for 
June election. 

And as a sample of one of the lists of re- 
sponsibilities outlined for each officer, look at 
these for the president (in edited form): Pre- 
side over all meetings; conduct the business of 
the club; appoint committees; support area 
and state square dane organizations; attend 
each club function (be sure facilities are open 
and ready); set an example for others to in- 
clude dress, badge, promptness, enthusiasm, 
knowledge of square dance community activ- 
ities; supervise activities of other club officers. 

One might feel that with this much atten- 
tion being given to procedure the fun of the 
group might be overlooked. Not so when one 
finds that the Bama Ramblers are involved in 
so many enjoyable activities and have been 
dancing successfully for so many years. The 
Bama Ramblers believe their success is de- 
pean on the participation of all the mem- 

ers and so strive for as complete participation 
as possible in all the club functions. As they 
tell new members, “Welcome, you do not 
belong to the club; it belongs to you.” 
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Carefree Squares 

Just this year a new club came into exist- 
ence in San Diego, California. Dubbed the 
Carefree Square Dance Club, its founders, 
Lillian and Dallas Tinling, had looked around 
them and felt that an alternative to an organ- 
ized club structure was needed. 

The club has no duties, no committees, no 
refreshments (other than beverages), no vis- 
itations. It dances the CALLERLAB Main- 
stream level with two square dancer rounds 
cued between tips, and has all guest callers. At 
present the club dances about six squares from 
7:30 to 9:30, twice a month on Friday nights. 

During this formation of the group, the 
Tinlings sent an open letter to square dancers 
in their area explaining the theory of the 
group. It was aimed at those who did not have 
more time to devote to the activity; to those 
who after leaving class did not yet feel com- 
fortable in club dancing; to those drop-outs 
who wanted a place to return to a level they 
could participate in; to those who wanted to 
enjoy fairly uncomplicated, comfortable danc- 
ing. 

They offered “fun” which they defined as 
going smoothly through a dance, good music, 
good rhythm and callers with the skill to 
combine Mainstream calls in interesting 
ways. 

The Tinlings proposed to underwrite the 
club until it was on its feet at which time they 
would be reimbursed for their expenses. The 
club is currently financially sound. 


An advance membership donation of 


$20.00 provides a couple with badges, en- 
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trance to six dances to be used within one vear 
and free admission to certain members-only 
parties. Regular donation at the door is $3.00 a 
couple. Anytime the club's treasury reaches a 
surplus, areduction of admission is promised. 

The group has become a member of the 
Associated Square Dancers Association pri- 
marily to take advantage of its insurance. The 
club by-laws maintain that an election will be 
held each spring for (1) a President/Manager 
who will take care of all the business of run- 
ning the club and will be reimbursed for any 
expenses he incurs for club business, and (2) a 
Representative to send to the association 
meetings. Membership is open to any couples 
who are capable of dancing the Mainstream 
level. 

The Tinlings feel they are offering a place 
for people to dance who might otherwise be 
lost to the activity and also feel that it is quite 
possible that as people continue to dance and 
firm up new friendships, some of them may 
choose to gradually move into further dance 
involvement. 


BADGE OF THE MONTH 


WINCHESTER, VIRGINIA 


JANE DOE 


A vintage club some 19 years old de- | 
cided to keep its same name and same | 
friendly approach to square dancing, but to | 
change its badge. The Blue Ridge Twirlers 
located in Winchester, Virginia, dance in | 

| the shadows of the historic Blue Ridge | 
Mountains. Their new white badge in- | 
cludes a blue outline of the mountains with 
a pair of silver dancers in the foreground. | 

Dancing the first and third Friday, Sep- 
tember through April, the club is an open 
dance and visitors are welcome. 
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AS AN EXPERIMENT for the next few issues we would like to answer a number of 
X requests from readers who would like to see the definitions of some of the 
new movements currently being used in workshops across the country. Be- 
cause our policy is to follow closely the suggestions made by CALLERLAB for 
new material, we do not endorse or recommend any of these movements nor 
do we suggest they be used in any other than workshop groups where the 
dancers are already well grounded on their mainstream basics and quarterly 
selections. Our Workshop editor, Ted Wegener, will be putting these experi- 
mental hot lines together for us. If you enjoy them, please let us know. 


Squeeze Away 

Side by side columns of four. Center dancers trade and spread. Original leader 
in each column folds behind adjacent dancer. Each column of two advances a 
short distance (2-3 steps) to form two faced lines with waiting spreaders. 
Possible to use with any formation having identifiable ends and centers. 


Load the Windmill 


Facing lines of four. Ends circulate twice and touch 1/4 with the one they 
meet. Original centers swing thru and cast off 3/4. Ends in columns. 


Trade Off 


Normal columns. Leaders in each box of four (ladies) peel off. Trailers (men) 
step slightly forward and trade with each other. Ends in left handed waves. 


Important — There ll be some changes made. 


(1) As an aid in being more helpful in our record reviews section we have increased 
the star ratings to five. Starting this issue you will note the ratings in the following 
manner: % Below Average, xxv Average, *yxvx¥r Above Average, xx xxxe Excep- 
tional, %x¢sksex Outstanding. 


(2) While it is no longer “news to anyone, costs seem to be spiralling at such a rate 
that it is difficult to maintain a firm cost structure in producing a magazine. Without 
going into details on the increase in second class postage and several increases in paper, 
printing etc., we ll merely note here that our rates have now gone up to $8 a year, $15 
for two years, single copy rate $1.00. 


(3) When it comes to “changes” where the magazine s editorial policy is concerned 


we Can promise you more in the way of guidelines and “help” articles during the 
coming year. 
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ANTA BARBARA is the home of Mission 

Rounds, a round dance club of many years 
which meets the third Sunday of each month 
for a party dance. A monthly newsletter ad- 
vises members of club news, future plans and 
prints the program of the upcoming dance. 
Home cuers and teachers are Roy and Phyllis 
Stier and guest cuers are invited periodically. 
All levels of dances are enjoyed, requests are 
welcomed and some 50 dancers participate in 
each get-together. 

Within the club is a nucleus of dedicated 
couples who devote one Saturday afternoon 
every two months to entertain shut-ins. A 
45-minute demonstration includes some 10 
dances which are done without cues. Dances 
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are selected tor lively and cheerful music such 
as “I Wanta Quickstep’ or ones with showy 
action like “Spaghetti Rag.” The group calls 
itself the HoO dancers, meaning Happiness to 
Others. The number of couples varies; at 
present nine participate. 
Modus Operandi 

When new dances are added to their reper- 
toire, the parent club, the Mission Rounds, 
includes these dances at its regular meeting so 
the H9O group can have added practice. In 
addition, one week before each demonstra- 
tion, the small group gets together for a run (or 
should we say dance) through. 

Two couples coordinate the performances. 
Taking the local telephone book, they call dif- 
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ferent centers to see if they would be amena- 
ble to some outside, free entertainment. Most 
are delighted to learn of a group offering its 
talents. After a contact has been made, 
Margaret Johnston, one of the H9O coordina- 
tors visits the facility to check out the room, 
sound needs and parking and to finalize a date 
and time. 

The program has been given at hospitals, 
convalescent homes and retirement homes. 
Most of the time the audience is ambulatory. 
Occasionally patients are brought in wheel- 
chairs or in beds. Generally there is an im- 
mediate response from the audience, but on 
one occasion the dancers reported little physi- 
cal response because the patients were unable 
to make much. Later the group learned its 
performance was the “topic of conversation” 


Glenn and Rosie King — Prescott, Arizona 


Pt KING AND ROSIE CONRADT had their 
first look at round dancing in January, 
1969, at Earp, California. Both knew imme- 
diately that this was something they wanted to 
learn. Since there was no round dancing in 
their home town of Prescott they traveled to 
Earp twice a month to attend classes taught by 
Clarence and Mary Dedmond. 

When they had learned a dance Glenn 
would order the record and work with it. 
Pretty soon several other couples caught the 
round dance enthusiasm and joined in. Glenn 
and Rosie would journey to festivals and work- 
shops whenever possible to learn more and 
more about rounds. 

In August, 1974, they arranged with the 
director of Yavapai Community College to 
start a round dance beginner class thru the 
retirement program of the college. The nu- 
cleus group presented a Sunday matinee 
dance and over 60 couples from around the 
State attended. 

The college classes started the next week 
and have continued ever since. By 1975 they 


for weeks afterwards. 

The dancers are attired in colorful white 
and roval blue costumes. They have learned to 
use as much direct eye contact with their au- 
dience as possible so the dances become more 
personal. Many institutions have brought 
them back for repeat performances. 

Notes from various facilities visited have 
included such warm remarks as, “Thank vou 
for your inspirational entertainment... It 
meant so much that you came especially for 
us... We certainly hope you schedule an- 
other performance . . . You will never know 
what pleasure you gave . . . Itreally made our 
day complete. © 

Obviously the activity provides a tremen- 
dous satisfaction on both sides. What a lovely 
way to share round dancing expertise. 


became a club named Prescott Two Steppers. 
There are now three levels of classes under 
the club sponsorship and in the fall of 1978 a 
National Carousels group was started. 

Glenn's and Rosie's one try at choreogra- 
phy, “My Josephine,’ was in the Top Ten for 
two months. 

The first Arizona State Round Dance Festi- 
val was held in mile-high Prescott in the 
spring of 1976 with Glenn and Rosie as chair- 
men. They filled this post again in 1978. They 
have taught and cued rounds for several festi- 
vals in Arizona and in California. 

Besides the classes, Glenn cues for Prescott 
Two Steppers at their Wednesday night 
dances. During the summer the club dances 
on the Court House Plaza as part of the city s 
Parks and Recreation Department summer 
program. They participate in the annual 4th of 
July parade with dancers on a float. They also 
perform periodically for the Arizona Pioneers 
State Retirement Home, all as part of a com- 
munity service effort. 

In 1978 Glenn and Rosie felt it was time to 
change King-Conradt to Mr. and Mrs. King 
and were married on September 30 in the 
First Congregational Church in Prescott. 
Many dancers came to take part in this happy 
occasion, including all of the original mem- 
bers of the Two Steppers from ‘way back in 
1969 when it all started and who still dance 
together. 

When they are not round dancing, the 
Kings square dance, go boating and take their 
travel trailer to festivals and on vacation. 

— Submitted by Phil and Virginia Hauge 
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Callers Note cet dG 
Services “ 


if IS ESTIMATED THAT there are 9,000 callers actively engaged in square dancing 


today. It's fairly safe to assume that the majority of these men and women 
depend on outside sources for their dance material. While a number of 
books featuring dances have been published over the years, the ever-changing 
scene of contemporary square dancing requires a more fluid method of getting 
material out to those who need it. It is true that many callers lean heavily on 
sight calling and a creative imagination but we sense that a relatively small 
percentage have the ability to construct good, workable, smooth choreogra- 
phy. For this reason some of those who have this talent devote a portion of their 
busy lives in making dance material available to others. 

Area and internationally circulated magazines devote considerable space to 
dances, drill material and singing calls. This publication, for example, presents 
no fewer than 500 different dances and drills every year. It is evident that as 
long as this need for material exists there will be methods of disseminating it to 
the public. 

One key source of material is through the network of callers note services 
that are available to potential subscribers. No fewer than 12 of these publica- 
tions exist, edited most generally by individuals gifted in the creation of 
choreography and with an insight into what may or may not go over with the 
dancing public. A study of a number of the newsletters discloses a certain 
similarity in formats. Most appear to be 84%”x 11” in size. Formats vary from 
very basic mimeographing to extremely sophisticated layouts, utilizing pro- 
fessional typesetting and offset lithography. 

The significance of the publications, however, rests in their stated purpose 
and content. A number of the collections are well thought out works of one or 
more authors. Some take the stand that their readers want to at least see 
everything that comes out so the definitions, along with some drills, are 
included. Others treat the contents with a strong editorial approach stressing 
those creations that seem to best meet certain criteria of good choreography 
while by-passing others that show little justification for their existence. Some of 
the sheets appear to be acollection of anything and everything that comes out. 

A few of these news sheets use illustrations — usually square and circle 
diagrams to help the caller better visualize the action. Others use graphs or 
other means of presentation which the publishers have created. The activity 
today leans heavily on this phase of communications between its callers and 
leaders and to their credit some of the services project a serious sensitivity to 
the perpetuation of square dancing. In anumber of issues a strong ethical sense 
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of responsibility is evident and doubtless this concern is reflected by the 
readers. 

We have selected at random a few of the current note services in hopes that, 
if you feel any of them might be helpful to you, you will avail yourself of the 
opportunity to look them over and possibly even subscribe. 


CHOREO BREAKDOWN (published around the 10th of each month) These 
notes are directed toward the average caller and generally feature an equal 
balance of Mainstream and Plus One/Plus Two material. The definitions of all 
new experimental movements received by deadline are included in each issue. 
Of these one or two are covered as feature’ moves and are carefully labeled as 
being “experimental. A popular feature is the “Sight Callers Notebook’ 
which contains training material of particular interest to sight callers and to 
those just learning to sight call. Considerable attention is also given the module 
caller (zeros, equivalents, conversions, get-outs, etc.) Editor is Bill Peters and 
sample copies of Choreo Breakdown may be obtained by writing Bill at 5046 
Amondo Drive, San Jose, California 95129. Subscription cost: $16.50 per year. 


MAINSTREAM FLOW (monthly) As the name implies this series concentrates 
on the Mainstream of square dancing as designated by CALLERLAB, includ- 
ing the quarterly selections. It is designed for the Mainstream club caller and 
includes teaching hints, trouble spots, zeros and equivalents. Routines and 
singing calls for spotlighted basics or Quarterly Selections are included in each 
issue. The editor/publisher is Gene Trimmer who often takes an in-depth look 
at one or two basics in order to explore their versatility. The purpose is to 
provide material for more interesting and varied choreography with the 
CALLERLAB lists and to help callers become better teachers of the basics. 
Mainstream Flow is a baby in the ranks of Callers notes making its bow to the 
public last July. Gene will be glad to send you a sample copy so you can see for 
yourself the progress it is making. Write to him at 103 Rosewood, Paragould, 

Arkansas 72450. Yearly cost of the publication is $14.00. 


NEWS ’n NOTES (published monthly) This publication evaluates and rates 
the new movements and gives reasons why many movements are uncomforta- 
ble, unnecessary or in other ways unusable. The goal of the editors has been to 
help guard against poor choreography and inappropriate titling. Originating 
editors are Earl Johnston and Al Brundage with Deuce Williams and Ed Foote 
serving as writer-choreographers. The various issues include discussion on the 
basics of all levels by the various editors, new calls, and a special “Pick of the 
Discs record review section which comments on the new releases, sometimes 
interjecting a suggestion or two where the reviewer teels an awkward spot 
might be made more comfortable. For those wishing more advanced material, 
an Advanced Supplement is available. Cost: Monthly News ‘n Notes (only) 
$16.50 per year. Advanced Supplement (only) $16.50 per year. Both the Notes 
and the Advanced Supplement $25.00 per year. (As a courtesy to SQUARE 
DANCING magazine readers, a sample copy will be mailed free to any 
non-subscribers). Address: c/o Earl Johnston, P.O. Box 2223, Vernon, Con- 
necticut 06066. 
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NOTES FOR CALLERS (monthly) Jack Lasry originated and edits these notes 
which cover the basics from Mainstream through Plus Two. Special sections 
cover basic choreography, Teaching Hints, and Smooth Choreography. When 
appropriate the notes include selected experimentals and these it comments 
upon with great care. An Advanced Supplement covering Advanced One and 
Two is also available. and includes selected experimentals for the advanced 
dancers. At the present time there are more than 1300 subscribers to this 
service. Subscription cost: $15.50 per year for Notes for Callers. $8.00 addi- 
tional for the Advanced Supplement. A sample will be sent upon request. 
Write to Jack Lasry, 1513 North 46th Avenue, Hollywood, Florida 33021. 


SCVSDCA CALLER’S NOTE SERVICE (published bimonthly) In case 
you re wondering, that’s the Santa Clara Valley Square Dance Callers Associa- 
tion and Bill Davis serves as publisher. The service defines all the new 
movements that come out and several are reviewed in greatér depth in each 
issue. Choreography is presented in modular form especially directed to the 
sight caller. Each CALLERLAB Quarterly Selection is presented and ana- 
lyzed in depth. Mainstream basics are reviewed periodically and an Advanced 
page analyzes one call from the CALLERLAB Advanced list in every issue. 
Sample copies are sent out on request to those sending a self-addressed 
envelope with 28c postage. Subscription rate is $20 per year including liability 
insurance — $12 per year without insurance. Equipment insurance is available 
if the $20 per year rate is selected. Write to: 1359 Belleville, Sunnyvale, 
California 94087. 


SQUARE DANCE DIGEST SERVICE (published monthly) Now in its sixth 
year, the Digest is designed as a help to callers at all degrees of experience and 
at all of the various plateaus. Primarily, however, it is aimed at those callers 
who do little sight calling or who use sight calling as a regular but limited part of 
their overall calling plan. Divided into interest sections the caller is able to 
work with the popular new basics with a minimum of time and effort. All figures 
used in the Digest are dance checked for smoothness and accuracy before 
being put into print. Edited and published by John and Evelyn Strong, 750 
Inglewood Street, Salinas, California 93901. Price: $14 per year (Overseas 
postage extra). Sample copy sent upon request (enclose 15c stamp). 


SUPPLEMENTAL NOTES (published six times a year) This service is de- 
signed to provide a caller with choreography, suggestions and ideas to help him 
add variety to his calling at the Mainstream level. While other publications 
may feature the experimentals, this series concentrates on oflering material 
supplemental to the Mainstream list with the goal of providing a greater depth 
of variety. Trent Keith is the author, editor and publisher and the cost of a one 
year subscription (six issues) is $5.50. The address is 3510 Denver Street, 
Memphis, Tennessee 38127. 


THE SQUARE DANCE CALLERS ASSOCIATION OF SOUTHERN CALI- 
FORNIA (monthly) If memory serves us correctly these notes started out 
originally to disseminate the dances and drills that were presented at the 
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monthly meetings of the association. Over the years the service has expanded 
to the point where it now uses all material that is sent to the editor during the 
course of each month. The stated purpose of the notes is to provide a well- 
rounded service that includes something for each level of dancing. Its range is 
from the basics all the way through Advanced Two and each issue includes one 
or two of the more interesting “new figures as well as the cues for the “easy 
round of the month. Editor and Executive Secretary of the Association is Bill 
Kramer, P.O. Box 33306, Granada Hills, California 91344. Cost of the notes is 
$20.50 per year which includes both the notes and the General Liability 
Insurance. (For more information on this write the editor. ) 


TORONTO AND DISTRICT SQUARE DANCE ASSOCIATION WORK- 
SHOP NOTES (published nine months out of the year — none issued in June, 
July and August) This is an association project. The members who are close 
enough to attend take part in a monthly workshop j and go through all of the new 
moves taken from four of the major note services. Those participating then vote 
on each of the movements as to its worth, dance-wise and on its choreography. 

Through a process of eliminating all of the awkward and otherwise bad move- 
ments they arrive at asuggested move of the month. All of this is reflected in the 
notes. The notes are aimed at all degrees of caller-ability and caller-interest, 

ranging from easy material up through Advanced Two. In addition the notes 
touch on APD material, include a square dancers round of the month and a 
monthly experimental report on the new moves explaining why some were not 
selected and how they fared in the voting. Top all of that with occasional 
caller-education pages on such subjects as How to Run a One Night Stand, 
How to Teach Rounds, etc. A complimentary copy of the notes is available by 
writing to the editor, Lloyd Priest, 30 Kingswell Cres., Scarborough, Ontario, 
Canada MIL 3E1. Cost: $9 in Canada and $11 elsewhere. 


MIKE AND MONITOR (temporarily in suspension) Like anumber of other fine 
caller note services this series of caller notes published by the National Capital 
Area Square Dance Leaders Association is not at present in publication. We 
salute them all, including the Jay King Note service, the Willard Orlich Notes 
(which we hear rumored has been started up again by another editor) and 
Nate s Notes (put out for some time by Nate Bliss, then in San Bernardino, 
California). Several others come to mind but those listed here have all been 
checked out by press time. 


WwW Ww 


If we have failed to review your note service, please forgive and send us the 
information that we've listed on these other publications and we ll try to 
include a review soon. 

Undoubtedly, in time there will be other note services, possibly some that 
pick up the ball on a Ltd. (limited) Basics Program, perhaps one on contras and 
maybe even one covering traditional square dancing. To be sure, no note 
service will last long if it accomplishes little, while those that prove to be 
essential may go on for ever and ever. 
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A REVERSIBLE SHAWL 


By Nell Eblen, Wichita Falls, Texas 


Nell modeis the shawi 
by displaying its width. 
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HIS TRIANGULAR SHAWL is a joy to make since 

the hook is size Q (1 dub this, works 
Quickly), and uses only the single crochet 
stitch. A beginner as well as an experienced 
crocheter will find it very easy to make. 

By using two different colors of yarn, the 
shawl becomes reversable and thus can be 
worn with many square dance dresses. 
Choose your favorite colors to work with. The 
shawl shown with this article was made with 
one side yellow and one side orange. 

Because of its doubleness, the shawl has a 
great deal of warmth, yet still maintains a 
certain amount of openness. 

One word of caution: Be careful to crochet 
through only two loops (one of each color) and 
not three loops. 

Each row is cut and tied off. Because of this, 
the variations of color are endless. You can 
even use up your odds and ends of wool and 
make a shawl in a variety of interesting stripes. 

The same stitch and back-to-back design 
can be adapted tor a variety of articles: af- 
ghans, place mats, hot pads (use rug yarn for 
these) or cap and scarf sets. 

Materials Needed 
2 skeins of each color, 4 ply 4 oz. 
Size Q plastic hook (approximately size 12) 
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Directions 

Row 1: (With color A) Chain, approxi- 
mately 60 inches, or whatever length you de- 
sire. Larger sizes would require top edge to be 
longer. Cut and tie. 

Row 2: (With Color B) Make a slip knot or 
loop and put on hook. Turn the chain and work 
from the end that was cut and tied off. Single 
crochet in each chain using only one loop of 
the chain. Cut and tie. Turn work. 

Row 3: Make slip knot each beginning of 
same color facing you. If color A is facing, use 
color A (as in this row). Single crochet in each 
loop crocheting through color A and one of 
color B. Pick up one loop of each color and 
crochet through with single crochet stitch. 
(See close up photo.) 

Row 4: Crochet all succeeding rows in same 
manner as row 3. 

Decrease or omit one stitch at beginning 
and end of every row after third row. Ifa larger 
size shawl is desired, it is advisable to alter- 
nate or skip a row between decreases. 

Fringe: Make fringe by wrapping yarn 
around cardboard. Cut along one edge. I sug- 
gest 6 inches for the fringe length but it can be 
adapted to your personal choice. Knot 3 
strands in every other stitch around the two 
lower edges. Steam or block the shawl. 


| A close-up 
— of crochet stitch. 
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1 Meicoe UNIQUELY its own and a most suc- 
cessful one is that of the SOUTH PA- 
CIFIC SQUARE DANCE REVIEW. This 
monthly publication covering the continents 
of Australia and New Zealand is a 9"x12”" 

“newspaper using newspaper stock but a bet- 
ter grade of ink than that which generally 
comes off on one’s hands when reading a local 
paper. The SQUARE DANCE REVIEW, 
subheaded “A Round-up of Square and Round 
Dancing,” is in its 24th year of publication. It 
has a formidable list of those who produce it: 


The Square Dance Society of New South 
Wales 

Queensland Square Dance Society 

Victorian Square Dance Clubs 

West Australia Square Dance Society 

Square Dance Society of South Australia 

Square Dance Society of Tasmania and 
Clubs in New Zealand. 


Each area covered by the REVIEW has 
regular monthly features and many are 
headed by artwork appropriate to the area, 
including the skyline of Sydney, a pair of Tas- 
manian tigers garbed in square dance attire 
and a charming kangaroo and koala bear so 
well known everywhere in the world. An edi- 
tor for each area is responsible for assembling 
his own news, in addition to editors who cover 
a round dance section and “Girl Talk dealing 
with food and fashion. A co-ordination editor 
supervises the entire production. 

CALLERLAB news, articles of general in- 
terest, club news from each area, dates of 
dances and special events are interspersed 
with a generous number of advertisements 
throughout the paper. All ads are boxed for 
easy identification. The layout of the RE- 
VIEW has been carefully worked out. Seldom 
is an article “continued so that it is necessary 
to turn a page to finish a story. Club news 
seems to be evenly distributed among all 
those groups included. Type face and size of 
heads vary with interesting and attractive re- 
sults. 

It is evident from reading the SQUARE 
DANCE REVIEW that square and round 
dancing are alive and well in the southern 
hemisphere. Anyone interested in keeping up 
with activities there can do so via this publica- 
tion. The editor is Merle Meyer, 301 Pennant 
Hills Road, Thornleigh, N.S.W. 2120. 


ABOUT THIS FEATURE 
Each May, SQUARE DANCING magazine runs a listing of all square dance publica- 
tions which have come to our attention. Title, address and editor are given. If you 
would like to have your area magazine or newspaper included, be sure to send us the 
current information to reach us during February 1980. Space does not permit us to 
include club bulletins or newsletters. In addition one publication is spotlighted each 
month in this column. It is hoped that any dancers involved with editing a magazine 
will garner suggestions from this column which will assist them in making their 


endeavors continually better. 


REGISTRATION: Box 30/170 


Memphis, Tennessee 38130 

QO OF THE MOST IMPORTANT elements in 
SJ putting on a successful square dance con- 
vention is the locale itself. Folks in charge of 
the 29th National Square Dance Convention 
in Memphis, Tennessee, scheduled for June 
26-28, 1980, have arranged for their giant af- 
fair to take place at the fabulous Cook Con- 
vention Center which overlooks Ol Man 
River, the Mississippi. 

This ultra-modern facility of 1,800,000 
square feet includes a huge exhibition hall, 
unobstructed when opened to its largest con- 
figuration. Of special interest in this room are 
38’ tall powered moveable, soundproof wall 
panels, planned for great flexibility. 

Mainstream and Experimental Dancing 
will take center stage in the East Main Hall, 
where 362 squares may dance and 2,500 spec- 
tators may watch them. The Northwest Hall 
will dance 301 squares of Mainstream Plus-2 
dancers. A major part of the Southwest Hall 
will be used for dancing. 

Contras and Round Dancing will be con- 
ducted in halls and concourses adjoining the 
Auditorium. 

Challenge Dancing will have its place and 
other areas will enlarge the expanse utilized 
for this exciting dancing experience. 

Shop in Comfort 

The Concourse Hall adjoining the Audito- 
rium (to be used for Youth and Exhibition 
Dancing, Fashion Shows, etc.) with the main 
convention center, will house exhibitors 
booths in a large space convenient to the danc- 
ing area. Here products that will contribute to 
enjoyable square dancing will be available. 
Vendors from shops as far apart as New York 
and Hawaii will offer clothing, jewelry, 
badges, records, publications, sound equip- 
ment — the works. Note: Exhibitor space sold 
out in short order and a “waiting list” has 
developed. 


Twenty-Ninth 


$ NATIONAL SQUARE DANCE CONVENTION: 


“The World's Greatest Square Dance Event” 
fig Memphis, Tennessee 
i ue JJNE 26, 27,28,1980. 


PUBLICITY & INFORMATION: 
Box 18/442—Memphis 38118 


The main mezzanine level of this fantastic 
facility houses meeting rooms to be used for 
various convention purposes. 

At an occasion as large as the National Con- 
vention has become, offshoots are sure to 
spring up. Hosts of the 29th National invite 
dancers to get into the gala spirit by investigat- 
ing the souvenir items to be had. 

Ample Sightseeing 

For many square dancers this may be their 
first opportunity to see the city of Memphis 
and its environs. The Social and Special 
Events Committee of the 29th has announced 
a variety of tours to make the visit full and 
complete. Like history? You can reserve seats 
on a Landmarks Tour covering attractions 
from historic Cotton Row to Beale Street. 
Civil War buffs can have a long-day excursion 
to Shiloh National Battlefield. Gracious ante- 
bellum homes may be enjoyed. 

Or how about an exciting cruise on the 
Mighty Mississippi aboard a true paddle 
wheeler? Other tours include a Dinner Thea- 
tre, visits to the Chucalissa Indian Village, 


Overton Park Zoo, Graceland. Country music 


fans are offered a day-long trip to Nashville. 

For complete tour information write NSDC 

Tours, Box 12143, Memphis, Tenn. 38112. 
TV Special 

Plans are being made for a nationally tele- 
vised special featuring the greats of country 
music and National Square Dance Conven- 
tion dancers, to be taped during the 29th Na- 
tional. More information forthcoming on this 
phase. 

Have YOU registered for this fun-filled 
dance adventure? If not, hasten to the Octo- 
ber issue of SQUARE DANCING Magazine 
where you will find your Pre-Registration 
Form with all details. Better do it today so you 
don't miss out. That “Night Train to Mem- 
phis’ is chugging along! 


eg CORMIER pabatabstatatatabatite 


© A Progressive Six 
= Using Contra Corners 


T ONE TIME we must have talked about the 

title of this column and what it means. 
Turning Contra corners is one of the few 
movements that are unique to contra dancing. 
We cant remember doing the pattern in 
squares although theres no reason why it 
wouldnt work. 

To remind you — the contracorners action 
is done from facing lines of 3. The center 
dancers in each line will step forward and, 
touching right hands they will move past each 
other and proceed to the person to their right 
in the opposite line. This person who is one 
contra corner will be turned by a left hands-up 
or pigeon wing. After turning, the two actives 
will head toward each other in the center 
again, pass right shoulders (touching right 
hands) and move to the left end of that line to 
turn the other “contra corner with a left pi- 
geon wing. Following that, the next call may 
have the two actives return to their starting 
positions in lines of 3 once again. 

A good cadence call for this goes: 

Pass active by the right 
Turn right opposite, left 
Pass active right 

Turn left opposite, left 

The action is fun to do, particularly for 
those who are active. Inactives must remem- 
ber to move out to meet the active who is 
heading toward them. You ll find turn contra 
corners in a number of collections including 
the Caller/Teacher Manual* See Sacketts 
Harbour (37) and Cayman Island Contra (36), 

KKK 

As you may have guessed, we ve been lead- 
ing up to something. Weve been playing 
around with a type of circle contra done in 
facing lines of three which is a bit different. 
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The formation is set up with 3 dancers facing 
clockwise in a line and working as a unit. They 
are facing another threesome, facing counter 
clockwise. So you have a ring of facing threes 
all around the hall. You must be sure that you 
have enough room in the hall for the progres- 
sion and you II find the dance works best when 
you have at least 5 units of paired up three- 
somes (30 dancers). Here's the dance. 


Circle 6 

all in each unit circle left — 8 steps 
Circle right 

return to starting position — 8 steps 
Forward and Back 

lines of 3 move forward 3 steps, stop, 

then back up 3 steps and stop 
Right ends Do Sa Do 

diagonally and meet in the center 
Left ends Do Sa Do 
Centers turn Contra Corners — 16 steps 
(Use Cadence call here) 


Just as the centers finish the Contra Corner 
routine the person at the right end of each 
lines faces right. The person who was at the 
left end closes up and falls in behind and the 
person who was originally “active in the cen- 
ter and had been leading off in turning Contra 
Corners falls in behind the other two in his 
line so all three are ready to go single file. 

Both lines of three move counter clockwise 
single file, haltway — 180°, until they have 
traded sides. At this point each person makes 
an independent right face turn. Each three- 
some remains intact but each has separated 
from the three they had been working with 
and are now facing a new three ready to circle 
six to the left and begin all over. 


(As the cadence call ends use this) 
Face right, close up, go single file 
— -— — —, Now face to the right and 
circle to the left. 
This works fine with a well-phrased jig or 
reel, not too fast. 


“The Caller/Teacher Manual for Contras. Published by The 
Sets in Order American Square Dance Society, 462 North 
Robertson Blvd., Los Angeles, CA 90048. ($5.00 per copy plus 
postage.) 
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Austrailia, 

As a goodwill gesture from the square 
dancers of Western Australia, a little granny 
rag doll, Daisy Chain, was sent to the United 
States in January 1978. It is hoped that she 
would travel to everv state and visit many 
clubs. With her is an introductory letter and a 
“My Trip’ book for her adventures to be writ- 
ten in. No matter where Daisy Chain is by 
Christmas 1980 she is to be returned to Perth 
to the undersigned. If anyone has seen her, 
please send a line describing her visits. to C. 
Crompton, 9 Third Street, Bicton, West Aus- 
tralia 6157. 

Pennsylvania 

Bartonsville, Pennsylvania, was the setting 

for this years Overseas Dancers Reunion 


Friends from all parts of the world hold 17th Reunion. 


which garnered representation from 21 states, 
Canada, England, Costa Rica, Libya and 
Germany. Good dancing, good fellowing and 
fun filled the agenda. The Reunion voted to 
establish the Julius and Miriam Nestor Award 
which will be given when a member has per- 
formed outstanding service or exceptional acts 
of devotion to square and round dancing over 
a long period of time and especially to the 
Overseas Dancers Association. It is hoped 
that this award will receive the same status 
among overseas dancers as the Silver Spur 
has among square and round dancers 
worldwide. The first recipients were the 
award s namesakes, Miriam and her late hus- 
band, Julius. Active for 17 years in the OSDA, 
they served as historians for the past 10 years 
and set an example of hospitality for all to 
emulate. 
Maryland 

A capacity crowd enjoyed the calling and 
cueing at the 16th Star Bangled Banner Festi- 
val held in July at Hunt Valley. Highlights of 
the Festival, sponsored by the Mason Dixon 
Square Dancers Federation, included a free 
invitational dance for new dancers and the 
dedication of the Thursday evening dance to 
Edythe Middleton, current editor of CUES 
AND TIPS, who has served on every Festival 
committee since its inception and has assisted 
the Federation in many ways for 20 years. Two 
local television stations covered the Festival 
proceedings. 

Nevada 

When the Northeastern Nevada Callers’ 
Association assembled to plan the Second An- 
nual Cabin Fever Reliever Dance, your re- 
cent article questioning the origin of some of 
these names came to mind. We offer the fol- 
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lowing: Out here in the wild and wooly west, 
many people including square dancers suffer 
from a disorder commonly known as cabin 
fever. This dreaded disease appears in people 
who are confined to their homes for extended 
periods of time, usually caused by long cold 
winters. 
cabin fever is a strong desire in the afflicted to 
get the heck out of the cabin in the spring and 
associate with other members of the human 
race. What better prescription for this ailment 
than a grand square dance, aptly named, 
Cabin Fever Reliever Dance? Your country 
cousins cordially invite one and all to join us 
for the cure on April 18 and 19, 1980, in Elko, 
Nevada. — Phil Aranguena 

Canada 

Dance with an “international” square 
dance club with members in two cities of the 
same name — Sault Ste Marie — but in differ- 
ent countries, Canada and the United States. 
The Soo Z Qs invite anyone traveling in their 
area to join them for an evening of fun. Con- 
tact the president, John and Mae Ager, 96 
Panoramic Drive, Ontario, Canada, or the 
vice-president, Basil and Jean Smith, Rt. 1, 
Box 4, Sault Ste. Marie, Michigan, for infor- 
mation. 

Last April British Columbia held its second 
successtul Wheel Chair jamboree with Ken 
Oakley s group, plus one from Edmonton and 
a few dancers from Seattle. Workshops were 
held Friday night and Saturday afternoon with 
the big dance on Saturday night. Talk about 
enthusiasm, it really was evident with these 
dancers. Ken followed this up with a demon- 


The easily detected symptom of 


stration by his dancers at Penticton in August 
and hopes to be at Ottawa for the convention 
in 1980. 

The Tartan Twirlers, sidest moder square 
dance club in the Halifax-Dartmouth area, 
celebrated its 15th Anniversary last January. 
The club started dancing with six squares 
under the direction of Lorne Tyler. Lorne and 
his wife, Audry, are still with the club, as are 
three other founding members, Fred and 
Obee Benjamin and Ron Lockwood. Due to 
the large turnover of personnel in this part of 
Nova Scotia, the ebb and flow of members is 
constant, but the Tartans joyfully think of con- 
tributing square dancers to other parts of the 
continent. 

Arizona 

The Kactuc Kickers of Tempe, Arizona, 
invite all dancers to attend their 5th Annual 
Fiesta Ball on Sunday, November 25th, at the 
Community Center. Clyde Wilkes is MC: 
eight callers will be handling the Mainstream 
Plus II and Experimental levels. 

Georgia 

87 squares had a ball at the Jekyll Island 
Jamboree last August and by the time families 
were tallied up, more than 1,200 people were 
in attendance. All levels from Basic to Plus II 
were programmed. Now in its 15th year, the 
Jamboree had set a goal of reaching 75 squares 
someday. Well, they surpassed that; now 
their goal is just to continue enjoving the fun 
and the folks that go hand in hand with square 
dancing. 

Indiana 

The Honorable Governor Otis R. Bowen, 
M.D. of Indiana issued a proclamation declar- 
ing the week of September 16-23 as National 
Square Dance week in Indiana. In so doing he 


Canadas Tarton [wirlers 
celebrate 15th Anniversary 
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aE don tant dan don da 
mentioned square dancing s integral part of 
the heritage of our nation, its special appeal 
for young and old alike and the value of its fun, 
fellowship and healthful recreation. 
Taiwan 
We are currently living in Hong Kong 


Ding How Dancers of 
Taiwan in action 


teaching in acollege there and recently visited 
Taiwan. In a publication of the Taiwan tourist 
bureau we saw an ad from the Ding How Club 
and we spent an evening dancing with them. 
They made us feel very welcome. Their caller 
is Major General Mark Chang, chief financial 
officer of the Chinese Air Force. When the 
U.S. began to pull out; some of the Americans 
taught him and others to call and left him an 
audio system and records. The president of 
the club is a former fighter pilot trained in 
Arizona at the beginning of WW IT and now 
Chief Administrative ofticer for China Air- 
lines. The club has about 30 experienced 
dancers and a new class with 70 in it. For the 
most part everyone in the club speaks verv 
good English. The club welcomes visitors. 
Contact the president, Mr. Michael Lu at 26, 
Section 3, Nanking East Road, Taipei, 
Taiwan, Republic of China. Also they have 
some difficulty in obtaining new records so if 
anyone would like to help out it would be 
appreciated. — Horton and Lorena Presley 
Texas 
The Houston Square and Round Dance 
Council sponsored its 3lst Festival on Octo- 
ber 19-20 with dancers enjoving the calling of 
area callers on Friday and Ken Bower who 
took over the microphone on Saturday. 
Norman and Helen Teague handled the 
rounds. Workshops and a tashion show 
rounded out the program, all under the theme 
of “The Magic Hour. ~ | 
Korea 
A recent Friendship Force Exchange be- 
tween New Mexico and Korea allowed eight 
couples from Albuquerque to demonstrate 
square dancing on the stage of the Shilla Ho- 
(Please turn to page 82) 
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EVERYTHING THAT THE AC-300 HAD, PLUS ALL OF THESE: 


® Twin meters, one for voice, the other tor music 
® Stereo taping and playback capability 

® Tone arm reset with digital readout 

© 78 RPM capability 

New Styling 

EVEN BETTER SOUND QUALITY! 


For complete information, write or phone: 


HILTON AUDIO PRODUCTS 
1033-E Shary Circle * Concord, CA 94518 ¢ (415) 682-8390 
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AN OVERLOOKED 
MOVEMENT 


by Frank Lane, Estes Park, Colorado 


’ -T NDER THE PRETENSE of searching for variety 
Un challenge, the modern day caller has, 
in many cases, completely overlooked a very 
useful and enjoyable choreographic tool that 
has been in our square dance repertoire since 
the very beginning of modern square dancing. 

We have been swept up by today s trend of 
naming new figures and giving titles to com- 
binations of old figures to such an extent that 
we have almost completely forgotten our old 
friend the “star as a device for adding inter- 
esting, flowing and sometimes downright 
challenging patterns in our programs. It is 
probably true that in the past some star figures 
were definitely of the gimmick variety and, as 
such, were merely useful as a segment of a 

“memorized” routine. But if the caller will 
spend a little time and thought in analyzing 
some of those old “gimmick routines, he will 
find many flowing, interesting and useful 
moves that fit in beautifully with today s “sys- 
tems methods of calling. 

Most of the more unusual star patterns are 


really based on communicating by means of 


“plain English’ or simple square dance basics 
what the caller desires the dancer to do. I 
guess this kind of dancing goes back to the old 
square dance theory that if all else fails — 
listen! I think that star choreography, proba- 
bly more than any other, really relies on this 
principle. 

I have gone back through some of my notes 
and recollections and tried to find some star 
ideas that will blend very nicely with our 


SQUARE DANCING, November, '79 


modern day movements and calling tech- 
niques and yet are things that I have not heard 
the callers with whom I come in contact using 
lately. 

Let’s start with one so easy you can use it at 
a one-night stand, but it also is a different 
getout. 


1P2P (sequence) line 

Pass thru, all turn left 

Make a left hand star 

Play follow the leader 

Number one man turn out 

Start a right hand star 

Everyone follow long, girls reach back 
Left allemande 


How many hundreds of times have you, asa 
caller, found your dancers heading toward 
their corner in a Box 1-4 formation with a left 
hand available and you wanted to continue 
your patterns and were not ready for an al- 
lemande left? Instead of merely calling do sa 
do to “free’ the right hand, why not try this: 


Make a left hand star with the sides 

Men reach back (over your inside shoulder) 
Swing thru, step thru 

Do a U turn back, curlique 

Make a right hand star with the same two 
Heads to the middle with a left hand star 
Go once around to the same two 


Now they are headed toward their corner 
with the right hand available. 

When they are in that left hand star, you 
can use the same idea as a getout to an al- 
lemande left: 


Men reach back, swing thru, step thru 
Do a U turn back 

Curlique to a right hand star 

Find your corner, left allemande 


Many years ago we used the following call 


as a complete routine to end in an allemande 
left. After we show you the complete figure, 
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we will look at how we can adapt it as a device 
to move dancers to a desired position. 


Heads star by the left to your corner 

Right and left thru, dive thru 

Swat the flea, star by the left 

One time around to a new two 

Right and left thru, dive thru 

Swat the flea, star by the left 

One time around to a new two 

Make a right hand star with the corner pair 
One time around, then girls reach back 
Allemande left 


As you can see parts of this routine can be 
used instead of “dive thru, pass thru’ or “pass 
thru, trade by to move couples across the 
square. Instead of. . . 


Dive thru, swat the flea 
Star left once around to a new two 


You could try... 


Pass to the center, box the gnat 
Change hands, star left 
Once around to a new two 


It seems that I am always searching for ways 
to get into and/or out of left hand waves and to 
find different things that I can call from left 
hand waves. The following is a routine based 
on the idea of the girls folding into a star. 


Sides right and left thru 

Heads slide thru, square thru 

Sides divide and slide thru 

Do sa do to a wave (or just step to a wave) 
Trade the wave, girls fold 

Make a right hand star 

Go once around 

The side men and girls behind them 
Star left in the middle once and a half 
Do sa do to a wave 

Trade the wave, girls fold 

Make right hand stars 

Head men and the girls behind them 
Star left in the middle once and a half 
With the outside two swing thru 

Boys run, couples circulate 

Wheel and deal 

Step to a wave, trade the wave 
Allemande left 


As this was done many years ago it is a long 
routine, but the idea of the girls folding from 
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left hand waves to right hand stars makes it a 
natural for a different getout. When you are 
ready to ‘dive thru, pass thru’ or “square thru 
three quarters to an allemande left — just 


Dive thru, do sa do to a wave 
Trade the wave, girls fold 
Star right to an allemande left 


We all like to have a few gimmicks from 
some rather unusual positions in our bag of 
tricks. They are not the kind of choreography 
one would enjoy doing all evening, but 
dropped into your program at the right mo- 
ment they can add an element of variety with- 
out being difficult to execute. One that has 
been around for a good while is based on a line 
and star combination. 


Sides flutter wheel 

Couple one face the corner, box the gnat 
Square the set like that 

Heads half sashay 

Couple one split couple three 

Go around one and line up four 

Forward and back, go forward again 
Bend the line 

Back out between the sides 

Forward and back, men bend your line 
Make a right hand star, back by the left 
Starting with number one each man 

Pick up your partner as you come around 
(you are star promenading in sequence) 


When you are about to call “dive thru, 
© ay thru three quarters to an allemande, ” 
add a little interest by doing this instead. . . 


Dive thru, star thru, pass thru 
Both turn right single file 

Sides (others) pass thru 

Make two right hand stars 

Girls star left in the middle 

Men run around the outside 
Second time you see your girl 
Turn her by the right hand around 
Allemande left 


MORE NEXT MONTH: Frank Lane will 
conclude his article in the December issue. 
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CALLERLAB SPECIAL 

By Wayne Abbey, Carrollton, Georgia 
Sides right and left thru 
Same two rollaway 
Heads couples flutter wheel 
Square thru four hands, split the sides 
Around one to a line 
Move eight to the middie and back 
Touch one quarter, track and trade 
Couples circulate, make me a column 
Two steps at a time, double pass thru 
Track two, swing thru, men run 
Bend the line (1P2P), slide thru 
Square thru three hands 
Left allemande etc. 


BUT ON THE THIRD HAND 

By Art Shepherd, Christchurch, New Zealand 
Heads square thru 
But on the third hand spin the top 
Box the gnat, square thru 
But on the third hand swing thru 
Box the gnat, pull by (or turn thru) 
Left allemande etc. 


1P2P, curlique, trade and roll, square thru 
But on the third hand, spin the top 

Box the gnat, square thru 

But on the third hand swing thru 

Box the gnat, pull by (or turn thru) 

Left allemande etc. 


Heads square thru 

But on the third hand, spin the top 
Box the gnat, square thru 

But on the third hand, swing thru 
Turn thru, left square thru 

But on the fourth hand, spin the top 
Box the gnat, square thru 

But on the third hand, swing thru 
Turn thru, left allemande 

Walk by one and promenade etc. 


These “drills” from Jim Tucker, Lincoln, Neb- 
raska are easy ways to lead into “Pass the 
Ocean” material. 


Heads pass the ocean 

Step ahead (Pass thru) 

Pass the ocean, right and left thru 
Star thru, right and left thru 

Dive thru, pass thru, left allemande 


Heads square thru, pass thru 

All turn back, box the gnat 

Dive thru, pass thru, star thru 
Pass the ocean, right and left thru 
Dive thru, centers star thru 

Sides left square thru 

Left allemande etc. 
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Heads pass the ocean, right and teft thru 
Pass thru, left allemande etc. 


Heads star thru, pass the ocean 
Right and left thru, you’re home etc. 


Heads lead right and circle to a line 
Pass the ocean, right and left thru 
Pass the ocean, right and lefi thru 
Cross trail, left allemande etc. 


Heads square thru, pass the ocean 
Pass thru, bend the line 

Pass the ocean, pass thru 
Outsides California twirl 

Centers pass thru, pass the ocean 
Right and left thru, pass thru 

Bend the line, pass the ocean 
Right and left thru, dive thru 

Left ailemande 


Heads right and left thru 

Pass the ocean, swing thru 

Swing thru again, pass thru 

Pass the ocean, right and left thru 
Star thru, dive thru, centers pass thru 
Split the outsides, ‘round one to a line 
All turn back, bend the line, star thru 
Left allemande etc. 


SINGING CALL’ 


NEVER DID LIKE WHISKEY 
By Pat Barbour, Montgomery, Texas 
Record: Rhythm #135, Flip Instrumental with 
Pat Barbour 
OPENER, MIDDLE BREAK, ENDING 
Circle left 
| read what’s going on in your mind 
And that might just be alright but 
Right now I’m looking for a good time 
Allemande that corner docey your partner 
Left allemande gonna weave that ring 
Sure like the bright lights love the moonlight 
Swing your girl and promenade well 
| never did like whiskey but I sure do 
Love to dance 
FIGURE: 
One and three square thru now four hands 
Gonna meet the corner lady do sa do 
Do a curlique there scoot back now boys 
Boys run right eight to middie and back 
Those in middle square thru four 
Ends left allemande swing the next girl 
And promenade well 
i never did like whiskey but | sure do 
Love to dance 
SEQUENCE: Opener, Figure twice. 
break, Figure twice, Ending. 


Middle 
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ROUND DANCES 


NOBODY CARES — Hi-Hat 974 
Choreographers: A! and Carmen Coutu 
Comment: Not a difficult routine with good razz 
ma tazz music. Tune is “I Ain't Got Nobody.” 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED M face 
LOD, —, Touch, —; 
PART A 
Fwd, 2, L Turn, —; Side, —, L Turn M 
face WALL, —; Side, Close, Side, 
Close;Rock Side, Recov, Side, —; 
Side, —, Thru, —; Turn Two-Step; Turn 
Two-Step; (Twirl) Fwd, —, 2 end 
CLOSED, —}; 
PART B 
Fwd, —, 2, —; Fwd, 2,L Turn, —;L Turn 
to SEMI-CLOSED, —, Fwd, —; Thru- 
Step, Cross, Side end CLOSED M face 
WALL, —3 
XIB, —, Side, —; Thru/Step, XIF, Side, 
—; XIB, —, Side to SEMI-CLOSED, —; 
Fwd, 2, 3 Pickup to CLOSED M face 


LOD, —;3 
PART C 
Fwd, 2, L Turn M face COH, —; Side, L 
Turn to BANJO M face RLOD, Bk, —; 
Twisty Vine, 2, 3, 4; XIB, Side, Fwd to 
CLOSED M face LOD, —; 
Fwd, 2, R Turn, —; Side, Close M face 
RLOD in SIDECAR, Bk, —; Twisty Vine, 
2, 3, 4; XIB, L Turn M face LOD in 
CLOSED, Fwd, —; 
SEQUENCE: A—A—B—C—A—A—B—C 
plus Ending: 
1-4 CLOSED M face WALL Turn Two-Step; 
Turn Two-Step; Vine, 2, 3, 4; Side, —, 
Side/Close, —. 


1-4 


0-8 


1-4 


0-8 


1-4 


0-8 


PEPPERMINT — Hi-Hat 974 
Choreographers: Hi and Cookie Gibson 
Comment: A fun dance to do with a disco feeling. 
Good peppy music. 
INTRODUCTION 
1-4 BUTTERFLY M face WALL Wait; Wait; 
Rock Bk, Recov, Close, —; Rock Bk, 
Recov, Close, —; 
PART A 


1-4 Point Swd, Close, Point, Apart; Bk, 2, 
Point, Close; Point Swd, Together, 2, 3 
BUTTERFLY BANJO: Wheei 1/2, 2,3,4M 
face COH: 

5-8 With M facing COH repeat meas 1-4 Part 
A end M facing WALL: 

9-12 Apart, Close, Together, Kick BANJO: 
Apart, Close, Together, Kick SIDECAR: 
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Side, Close, Thru to LEFT-OPEN, Swing; 
Behind, Side, Thru BUTTERFLY M face 
WALL, —; 
13-16 Vine, 2, 3, 4; 5, 6, 7, 8; Side, Touch, 
Point, Touch; Side, Touch, Point, 
Touch; 
PART B 
Vine, 2, 3, Touch; Wrap, 2, 3, Touch face 
LOD; Unwrap, 2, 3, Touch; Change 
rary 2,3, Touch BUTTERFLY M facing 
H: 
With M facing COH repeat action meas 
1-4 Part B end M facing WALL & LOD in 
BUTTERFLY: 
Fwd, Lock, Fwd, Lock; Walk, —, 2, —; 
Fwd, Lock, Fwd, Lock; Walk, —, 2, —; 
SEQUENCE: A — B — A — B — A plus Ending. 
Ending: 
1-4 Vine, 2, 3, 4; 5, 6, 7, 8; (Twirl ending in 
TAMARA) Fwd, —, 2, —. 


SCHOOL DAYS — Grenn 14275 
Choreographers: Glen and Beth McCleod 
Comment: An easy waltz with the tune being the 
old time School Days. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together, Touch, —; 
DANCE 


0-8 


9-12 


1-4 Fwd Waltz, 2, 3; Fwd, Touch, —; Fwd 
Waltz, 2, 3; Fwd, Touch, —; 

0-8 Step, Swing, —; Step, Swing, —; Fwd 
Waltz, 2, 3; Fwd, Touch, —; 

9-12 Pas de Basque Apart, 2, 3; Pas de Bas- 
que Together, 2, 3; Side, —, Close; 
side, Touch, —; 

13-16 Repeat action meas 9-12 except to end in 
CLOSED M face WALL: 

17-20 1/4 L Turn, Side, Close; 1/4 L Turn M 
facing COH, Side, Close; Fwd, Point, —; 
Bk, Touch, —; 

21-24 Repeat action meas 17-24 except to end 
M facing WALL: 

25-28 Apart, —, Close; Bk, Touch, —; To- 
gether, —, Close; Fwd to BUTTERFLY. 
Touch, —; 

29-32 Pas de Basque L, 2, 3; Pas de Basque R, 


2, 3; (Twirl) Side, XIB, Side; Thru, Fwd, 
2: 


SEQUENCE: Dance thru twice second time 
eliminate meas 32 blend to OPEN-FACING 
and Point. 

FOR ME AND MY GAL — Grenn 14275 

Choreographers: Harvey and Norine Wiese 

Comment: Not a difficult two-step and the music 
is excellent. 

INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
(Please turn to page 51) 
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souane pace cLotHier] Vy 
~~ HELP You 


More than 28,000 copies of SQUARE DANC- 
ING Magazine are mailed out to subscribers 
every month. Tnat means that for only $10.00 
per month, a clothing store dealer may reach 
in the neighborhood of 80,000 square 


* 
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ALABAMA 


WAITE'S SQUARE DANCE 
& WESTERN WEAR 


7925 Highway 90 West 
Theodore, Ala. 36582 


ARIZONA 
ARROWHEAD TRADING POST 


P.O. Box 135 204 N. Hwy 89-A 
Sedona, Az. 86336 


CALIFORNIA 
CALICO COUNTRY 


ce} CG Sweetwater Rd. 
National City, Ca. 92050 


ELAINE'S 
11128 Baiboa Blvd. 
Granada Hills. Ca. 91344 


THE JUBILEE SQUARE 
DANCE & WESTERN 
WEAR SHOP 


71N. San Tomas Aquino Rd. 
Campbell, Ca. 95008 


K & K DRESS MFG. CO. 
§733 Lankershim Blvd. 
N. Hollywood, Ca. 91601 


McCREERY DANCE WEAR 


214 lowa Ave. (Highgrove) 
Riverside, Ca. 92507 


THE PROMENADER 

4690 Convoy St. 

San Diego, Ca. 92111 

ROMIE’S SQUARE DANCE & 
WESTERN WEAR 

3827 El Cajon Blvd. 

San Diego, Calif. 92105 

COLORADO 

CAROL'S SQUARE DANCE 
CORRAL 

1672 So. 21st St 

Colorado Springs, Co. 80904 

DORIS’ SQUARE DANCE 
AND WESTERN WEAR 

8575 W. Colfax 

Denver, Coico. 80215 

FLORIDA 

CHEZ BEA SQUARE 
DANCE CREATIONS 


650 N.E. 126th St. 

North Miami, Fla. 33161 
ELAINE’S KOLLECTIONS 
2030 N. 12th Ave. 

Pensacola, Fila. 32503 


JAN'S SQUARE DANCE SHOP, INC. 


4027 W. Kennedy Blvd. 
Tampa, Fl. 33679 


LENORE © S PETTICOATS 
aiaret Fi. 32720 


PROMENADE SHOP 
A200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


THE QUALITY WESTERN 
P 


1894 Drew St. 
Clearwater, Fla. 33515 


THE SQUARE FAIR SHOP 

7408 Atlantic Blvd. 

Jacksonville, Fla. 32211 

GEORGIA 

C & M WESTERN WEAR 

3820 Stewart Rd. 

Doraville, Georgia 30340 

ILLINOIS 

COUNTRY FASHIONS 

5239 N. Harlem Ave. 

Chicago, |!. 60656 

DON'S SQUARE DANCE 
APPAREL 


107 E. Sangamon Avenue 
Rantoul, ll. 61866 


THE MAREX CO. 
5062 W. Columbia 
Champaign, ll. 61820 


OBIES WESTERN & 
SQUARE DANCE 
FASHIONS 


614 S. Lake St. (Rt. 45) 
Mundelein. Il. 60060 


SQUARE DANCE ATTIRE 


*- 


¥ 


71452 W. Belmont 
Chicago, Il. 60634 
* IOWA 


VIK-ARDIE'S SQUARE 
DANCE SHOP 

2008 Bennett 

Des Moines, lowa 


* KANSAS 


DOROTHY'S SQUARE DANCE 


SHOP 
35022 Strong Ave. 
Kansas City. Ks. 66706 
LE-RE SQUARE DANCE 
SHOP 


1622-24 Geo. Washington Bivd. 
Wichita, Kansas 67211 


dancers — all potential clothing buyers. If 
you re interested in a listing write to Dress for 
the Dance, SQUARE DANCING Magazine. 
462 N. Robertson Boulevard, Los Angeles, 
California 90048. 


} 


. 


% 


THE SQUARE DANCE 
SHOPPE 


2527 W. Pawnee 
Wichita, Kan. 67213 


LOUISIANA 
DANCE RANCH 


Carrollton Shopping Center 
New Orleans, La. 70118 


MAINE 

WHEEL AND DEAL SHOP, 
INC. 

Rt. 115, Yarmouth Rd. 

Gray, Maine 04039 

MARYLAND 

DIXIE DAISY SQUARE DANCE 
& WESTERN WEAR 

1355 Odenton Rd. 

Odenton, Md. 21113 

KROENING’S OF 
BALTIMORE 

4313 Harford Rd. 

Baitimore, Md. 21214 

MASSACHUSETTS 

DOUBLE W DANCE WEAR 
and WARES 


1172 Edgell Road 
Framingham. Mass. 01701 


MICHIGAN 
ARROWHEAD WESTERN 


433 North Washington 
Royal Oak, Michigan 48067 


THE DANCERS CORNER 

2228 Wealthy SE 

Grand Rapids, Mich. 49506 

RUTHAD PETTICOATS AND 
PANTIES 

8869 Avis 

Detrort, Michigan 48209 

MINNESOTA 

PALOMINO SQUARE DANCE 
SERVICE 


7738 Morgan Ave So. 
Minneapolis. Mn. 55423 
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3. 
4. 
5. 
6. 
7. 
8. 
9. 

10. Plastic Record Sleeves ($12.50 per 100, plus $2.00 postage) 

12. Record case index divider cards ($3.25 per set pius $1.50 postage) 


13. SQUARE DANCING Magazine Binders in durable bright red viny!| 
($4.25 each plus postage — 1 or 2 binders $1.25; Add 25¢ for each 
additional binder) 

14. Non-Dancer Promotional Four-page Flyer ($3.00 per 100; $20.00 per 


The S/D Shopper’s Mart 


2. 


LET'S DANCE! 


I tie Fis as 
[Sy a* Oa ee 


Mead ot 


AN AMERICAN HERITAGE ! 


i, 
nineteen 
SQUARE nayen | 


See box at far right for sepa- 
rate postage charges on 
most of these items. 


HANDBOOK LIBRARY 
Basic Movements 
(30d each, $20.00 per 100} 


Extended/Mainstream Basics 
(30d each, $20.00 per 100! 


Plus Movements Handbook 


(30¢ each: $20.00 per 100: 
Club Organization (50¢ eac’)) 


Indoctrination 
(30¢ each, $20.00 per 100) 


One-Night Stands (50¢ each) 
Party (Planning) Fun (50¢ each) 
S/D Publicity (50d each) 


The Story of Square Dancing — 
Dorothy Shaw (50¢ each) 


Youth in Square Dancing 
(50d each) 
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ue 
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LEARN TO 


“ WEY! WHERE'S MY CORNER? » 


1000) (Postage $1.00 per 100) ryntastio! 
15. Basic Check Lists — Corresponding to the 2 Basic Handbooks ($1.00 ine 

per dozen) (Postage 40¢) aaunienes ”"¢ 
18. & 19. Temporary Name Tags indicate 18 or 19 ($2.75 per 100: ee 

minimum order 100) (Pius 50d postage per 100) 
20. Learn to Square Dance Poster (black & red ink) ($1.50 per dozen; ns 

minimum order 12) (Plus 50¢ postage per dozen} 
21. Learn to Square Dance Poster (black & white) $1.00 per dozen: | 

minimum order 12) (Plus 50d postage per dozen) a et ee 
22. Learn to Square Dance Post Cards ($2.75 per 100; minimum order 


100) (Plus 65¢ postage per 100) 
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IMPORTANT—POSTAGE COSTS 


Please add the following postage on items listed: 


ALL HANDBOOKS (1-9) 1 book 27c: 2-10 60c. 11-30 
90c: 31-50 $1 35: 51-100 $2 30: Over 100 $2 30 plus 1c 
each additional Handbook. 


ALL MANUALS add 60c each. 


DIPLOMAS (either Square or Round Dance) 1-10 50c; 
11-20 65c; 21-50 $1.00; 51-100 $1.20 


RECORDS (Bob Ruff Teaching Series 6000 & 6501) 
Add 80c for 1, $1.05 for 2 or 3; $1.25 for 4 Add 15¢ 


23. Caller/Teacher Manual for the Basics ($5.00) | additional postage for each record over 4 
24. Caller/Teacher Manual for the Extended Basics . | 
($5.00) NOTE: In most cases it is far less expensive and much 


faster to ship by United Parcel. We would have to have 
your street address rather than a post office Dox num- 
ber to ship via UPS. 


25. Caller/Teacher Manual for Contra Dancing 
($5 00) 


26. American Round Dancing — Hamilton ($2.50) 
27. Round Dance Manual — Hamilton ($5,00) 
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28. Square Dance Diplomas — for your graduates. Minimum 
order 10 (10¢ seach} 

29. Round Dance Diplomas — Minimum order 10 
(10¢ each) 


30. Microphone Cozy ($7.80 Plus $1.00 postage) 


The Bob Ruff Teaching Records (with calls and written 
instructions) 4 records in this series $5.95 each. LP 6001 - Level 
1; LP 6002 - Level 2; LP 6003 - Level 3; LP 6501 - Party 
Dancing to Level 1 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


462 North Robertson Boulevard « Los Angeles. California 90048 
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Description No.}| Qtyv Description 
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Please send me SQUARE DANCING Please include postage. See box above. 


for 12 months. Enclosed is my mem- 

bership fee of $7.00 to The SETS IN NAME —WHW ~~ —SSSsssSSSSSSSSSSSSSSSSSSSS 
ORDER AMERICAN SQUARE 

DANCE SOCIETY. ADDRESS — — See Ct 


New| | Renew | | CITY a STATE ee 
Calif. add 6% Sales Tax 


(on purctiases other than subscriptions) Total Amount (Enclosed) $ _—_____ 
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MISSOURI Raat 
NESTERN SQUARES rane : wa sacle " TEXAS 
INTERNATIONAL rg cain Se ee So 
oe ta vl ogg FS © WESTERN SHOP Wichita Falls, Tx. 76301 
AONTANA Toledo, Ohio 43609 C BAR S SQUARE DANCE 
,ONARD'S SQUARE DANCE M & H WESTERN FASHIONS mesh Pr ati 
# SHOP Cleveland, Ohin 441 11 Dallas, Tx. 75206 
mwisiown, Mi, 0457 SQUARE TOGS FAWCETT S SQUARE 
NEW JERSEY + eld we Ohio 45241 412 JANGE SHOE 
HE CORRAL * OKLAHOMA Pharr. Ts 78577 
Vest Long Branch, NJ. 07764 HALE’S ENTERPRISES ONELL'S APPAREL 
MADELYN FERRUCCI Tulsa, Ok. 74129 ashe LORDS 
CREATIONS + OREGON Lubbock, Tx. 79413 
jrewster & Lake Rds. | 
lewfield, N.J. 08344 PROMENADE SHOP THE SQUARE DANCE SHOP 
VEW MEXICO iat ay — A Amarillo, Tx. 791 02 
, & H SQUARES * DENNSYLVANIA TOGS FOR TAWS 
& FLARES FORD'S FLUTTER WHEEL Tyler Tx. P5707 
‘51? Central Ave., N.E. | | | Ly gh Rage dle 
\Ibuquerque, N.M. 87108 FASHIONS * VIRGINIA 
| 1630 Lilac Drive : 
tanec W. Middlesex, Pa. 16159 BETTY'S BITS & PIECES 
0 Vermont 3 MAREA'S SQUARE DANCE hae oon 
iuffalo, N.Y. 14213 | 
RONDA SQUARE DANCE come =a ns Pca 
SHOPPE crie. Pa. 16506 Glen Allen, VA 23060 
horny page ees ee seme Anite wade 
FARL'S WESTERN Folsom, Pa. 19033 | Goshen. Va. 24439 : 
awe PIONS TINGUE SQUARE WEAR WHEEL & DEAL SQUARE 
dinton, N.Y, 13323 Williamport Pa. 17701 vey DANCE SHOP 
KY RANCH SADDLERY * RHODE ISLAND Manassas. Va. 22110 
‘antral Square N.Y. 13036 FASHIONS BY : WASHINGTON 
4 , 0 WR. PHILLIP, INC. RILEY'S RANCH CORRAL 
[ME COSTUMER Cranaton, R.1. 02910 Seuttion We 98125 
schenectady, N.Y. 12305 * SOUTH CAROLINA * CANADA 
MARTY’S SQUARE DANCE BUCKLES & BOWS 
JORTH CAROLINA FASHIONS 320 Dundurn St. S. 
IFARL'S OF RALEIGH 404 Cherokee Dr Hamilton, Ont., Canada L8P 4L6 
109 Frankiin Ra. Greenville, S.C. 29615 CHRISTINE'S SQUARE 
Pa AN 2S * TENNESSEE DANCE FASHIONS 
VHEEL AROUND THE DO-SI-DO SHOP 232 Harcourt Street 
WEAR em oe enn. C 
116 3. Gh Glenburnie Rd. NICK'S WESTERN SHOP DANCEWEAR CENTER 
ox 3 245 E. Market St. 1034 Dundas St. 


lew Bern, N o 28560 Kingsport, Tenn. 37660 London 31, Ontario, Canada 


(FOR ME AND MY GAL, from page 46) 


13-16 
17-10 


21-24 
25-28 


29-32 


Point, — 
— Touch, 


:. Fogeiner to SEMI-CLOSED, 


DANCE 
Fwd Two-Step; Fwd Two-Step; Rock 
Fwd, —, Recov, —; Rock Bk, —, Recov 
to CLOSED M face WALL, —; 
Side, Close, Fwd, —; Rock Fwd, —, Re- 
cov, —; Side, Close, Bk, —; Rock Bk, —, 
Recov end in BUTTERFLY, —; 
Side, Close, Side, Touch; Side, Close, 
Side, Touch; Apart, Close, Fwd, —; R 
Wheel 1/2, 2, 3 M face COH, —; 
With M facing COH repeat action meas 
9-12 except to end M face WALL: 
Side, Close, Cross SIDECAR, —; Side, 
Close, Cross to BANJO M face LOD, —; 
Fwd Two-Step; Fwd Two-Step end 
CLOSED M face WALL: 
Repeat action meas 17-20: 
Vine, 2, 3, 4 SEMI-CLOSED; Walk, —, 2 
CLOSED M face WALL, —; Vine, 2, 3 4 
SEMI-CLOSED;: Walk, —, 2, —; 
Circle Away Two-Step; Circle Together 
Two-Step M face WALL in CLOSED; 
Side, Close, Side, Close; Side to SEMI- 
CLOSED, —, Thru, —; 


SEQUENCE: Dance goes thru twice second time 
eliminate meas 32 Step Apart and Point. 


SHENANDOAH — Belco 286 

Choreographers: Ken Croft and Elena de Zordo 

Comment: A pleasant easy waltz routine to exe- 
cute and the music is adequate. [nere are 
cues on one band. 


1-4 


1-4 


INTRODUCTION 
OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to BUTTERFLY, Touch, —; 

DANCE 
Waltz Away, 2, 3; Turn in, 2, 3 facing 
RLOD in LEFT-OPEN: Bk Up, 2, 3; Turnin 
to Face in CLOSED, 2, 3; 
Dip Bk, —, —; Manuv, 2, 3 M face RLOD: 
(R) Waltz turn; (R) Waltz Turn end M 
face WALL in BUTTERFLY: 
Repeat action mas 1-4: 


-16 Repeat action meas 5-8: 


Balance L, 2, 3; Balance R, 2, 3; Change 
Sides, 2, 3; Side, Draw, —; 

Twd RLOD repeat action meas 17-20 end 
M facing WALL in BUTTERFLY; 

(Twirl) Vine, 2, 3 end SEMI-CLOSED: 
Pickup to CLOSED M face LOD, 2, 3; (L) 
Waltz Turn; (L) Waltz Turn end M face 
WALL in BUTTERFLY; 


SEQUENCE: Dance goes thru twice plus Tag. 


Tag: 
1-2 


(Twirl) Vine, 2, 3; ACK. 
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HAPPY TIME RAG — Belco 286 

Choreographers: Butch and Nancy Tracey 

Comment: Active and easy two-step with peppy 
ragtime music. Has one band with cues. 


1-4 


1-4 


0-8 


9-12 
13-16 


0-8 


9-12 
13-16 


INTRODUCTION 

OPEN- FACING Wait; Wait; Apart, 
Point, — ; Together to SEMI- CLOSED. 
—~.Touch, — 

PART A 
Fwd Two-Step; Fwd Two-Step; Fwd, 
Close, Bk, Close; Walk, —, 2, —; 
Vine Apart, 2, 3, —; Fwd Two-Step; 
Strut Bk Together, —, 2, —; 3, —, 4to 
SEMI-CLOSED, —3 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A except to 
end in BUTTERFLY M face WALL: 

PART B 
Side/Step, Step, Side/Step, Step; Rock 
Apart, Together, Change Sides/2, 3 M 
on Outside; Away/2, 3, Roll Across, 2M 
face WALL; Away/2, 3, Face/2, 3 BUT- 
TERFLY: 
Repeat action meas 1-4 Part B: 
side, Kick, Side, Kick; Bk, Close, Fwd, 

; Side, Kick, Side, Kick; Bk, Close, 

Fwd, 
Side, Kick, Bk, Close; Side, Kick, Bk, 
Close: Vine, 2, 3, 4; 5, 6, 7, 8: 

PART C 
Face to Face Two-Step; Bk to Bk 
Two-Step end OPEN facing LOD; Fwd, 
Close, Bk, —; Bk, Close, Fwd eno 
CLOSED M face WALL. aan 
Turn Two- -Step; Turn Two-Step; Pivot, 
—, 2, —; (Twirl) Walk, —, 2 end BUT- 
TERELY M face WALL, — 
Repeat action meas 1-4 Part C: 
Repeat action meas 5-8 Part C except to 
end SEMI-CLOSED: 


SEQUENCE: A— B— C — B—C — A(1-8)B 
plus Ending. 
Ending: 


1-3 


(Twirl) Walk, —, 2 end BUTTERFLY M 
face WALL, —; Side, Draw,, Close; 
Wiggle, Wiggle, —, Apart. 


FRANKIE AND JOHNNY — TNT 144 

Choreographers: Dave and Shirley Fleck 

Comment: Active routine with peppy music. One 
side of record !s cued. 


1-4 


INTRODUCTION 
OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED M face 
LOD, —, Touch, —; 

PART A 
Fwd Two-Step; Fwd Two-Step; Pro- 
gressive Scissors: Progressive Scis- 


ol 


sors to BANJO M facing LOD: 


5-8 Fwd, Close, Bk, —; Bk, Close, Fwd to 
CLOSED M face WALL, —; Vine, 2, 3, 4; 
Pivot, —, 2, —; 

9-12 (Twirl) Vine, 2, 3, Touch; (Rev. Twirl) 


Vine, 2, 3, Touch; Side, Touch, Side, 
Touch; Dip Bk, —, Recov M facing LOD. 
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PART B 

1-4 (Twirl) Vine, 2, 3, Touch; (Rev Twirl) 
Vine, 2, 3, Touch end BUTTERFLY M 
face WALL: Bk Away, 2, 3, Touch; To- 
gether, 2, Change Sides, 2; 

Bk Away, 2, 3, —; Together, 2, 3 to 
CLOSED M facing COH, —; Side, Close, 
Fwd, —; Side, Close, Bk, —; 

9-12 Change Sides, 2, 3, —; On Around, 2, 3 
to BUTTERFLY M face WALL, Touch; 
(Twirl) Side, —, XIB, —; Fwd, —, Pickup 
to CLOSED M face LOD, —; 

SEQUENCE: A — A — B — B plus Ending. 
Ending: 

1-4 Repeat action meas 1-4 Part A except to 
end M face WALL: 

5-6 Bk Away, 2, 3, —; Lean Back as W 
shoots M with Left hand. 
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MY HEART — TNT 145 
Choreographers: Dave and Shirley Fleck 
Comment: An easy waltz routine with light and 
airy music. Cues on one side of record. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to’ BUTTERFLY M face 
WALL, Touch, —; 
PART A 
1-4 Waltz Away, 2, 3; Waltz Together, 2, 3; 
(Twirl) Vine, 2, 3; Thru, Side, Close; 
Waltz Balance L, 2, 3; Waltz Balance R, 
2, 3; Fwd, Side, Close; Bk, Side, Close; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A: 
PART B 
1-4 Waltz Away, 2, 3; Change Sides, 2, 3 
end OPEN facing RLOD: Bk Up Waltz, 2, 
3; Bk, 1/4 L Turn M face COH, Close; 
5-8 Dip Bk, —, —; Manuv, 2, 3; (R) Waltz 
Turn; (R) Waltz Turn end M facing COH: 
9-12 Traveling RLOD repeat action meas 1-4 
Part B: 
Repeat action meas 5-8 Part B except to 
end M facing WALL: 
SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 
1-4 Repeat action meas 1-4 Part A: 
5-8 Waltz Balance L, 2, 3; Waltz Balance R, 
2,3; Side, Draw, Close; Apart, Point, —. 
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' SINGING CALLS 


UP A LAZY RIVER 
By Dave Taylor, Naperville, Illinois 

Record: Biue Star #2091, Flip Instrumental with 

Dave Taylor 
OPENER, MIDDLE BREAK, ENDING 
Circle left up a lazy river in noonday sun 
On lazy lazy lazy lazy lazy everyone 
Walk all around that corner 
See saw your own four men right hand star 
Turn it till your home left allemande 
Come home and you can swing 
Swing that lady round and 
Promenade go round that ring 
Blue skies up above everyone's in love 
Up a lazy river with me 
FIGURE: 
Heads promenade halfway around that hall 
Into middie square thru four hands you go 
To outside two right and left thru turn that girl 
Pass thru trade by touch a quarter now 
Follow your neighbor and spread 

corner swing 
Swing that lovely lady promenade 

around the ring 
Blue skies up above everyone's in love 
Up a lazy river with me 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 


GOODBYE MY LADY LOVE 
By Bud Whitten, Jonesboro, Georgia 

Record: Thunderbird #196, Flip Instrumental 

with Bud Whitten 
OPENER, MIDDLE BREAK, ENDING 
Join hands circle left around that way 
Walk around left hand lady see-saw your own 
Men star right turn it one time tonight 
Left allemande corner weave the ring 
Goodbye my lady love farewell my turtle dove 
Do sa do and then you promenade 
Promenade her back to me love her 

so tenderly 
Goodbye my lady love goodbye 
FIGURE: 
Heads rollaway up to the middle that way 
Box the gnat fan the top 
(Girl three quarter boy move up) 
Right and left thru turn the girl pass thru 
Circle four the outside pair 
Make a line of four right there slide thru 
square thru three quarters around you do 
Swing the corner lady promenade 
Promenade her back to me love her tenderly 
Goodbye my lady goodbye 
SEQUENCE: Opener, Figure twice, Middie 

break, Figure twice, Ending. 
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PLUS TWO 
By Harold Fleeman, Santa Cruz, California 


Heads pass the ocean 

Extend, swing thru 

Boys run, half tag 

Follow your neighbor and spread 
All eight circulate, touch one quarter 
Follow your neighbor and spread 
Girls run, bend the line 

Turn and left thru 

Star thru, dive thru 

Square thru three quarters 
Allemande left 


Sides curlique, walk and dodge 
Swing thru, boys run, half tag 
Split circulate, boys run 

Touch one quarter, coordinate 
Boys run, hinge one quarter 
Split circulate 

Follow your neighbor and spread 
Recycle, dive thru, pass thru 
Allemande left 


Heads lead right circe to line of four 
Pass thru, chase right, swing thru 
Split circulate, recycle 

Square thru three quarters, trade by 
Pass thru, trade by, slide thru 

Pass thru, bend the line 

Pass thru, bend the line 

Allemande left 


Head ladies chain, heads right 

Circle to a line of four, pass thru 
Partner hinge, split circulate 

Scoot back, centers trade 

Split circulate, walk and dodge 
Chase right, split circulate 

Follow your neighbor, boys cross run 
Girls trade, girls run, half tag 

Face right, Allemande left 


Heads right and left thru 

Ladies lead dixie style to an ocean wave 
Men cross run and extend 

All eight circulate, partner hinge 

Split circulate, all eight circulate 

Follow your neighbor 

Men cross fold, star thru 

Slide thru, Allemande left 


Sides lead right circle to line of four 
Pass thru, partner hinge 

Girls trade, single hinge and 

Follow your neighbor and spread 
Girls run, half tag, boys run 

Pass thru, wheel and deal 

Centers pass thru, swing thru 

Turn thru, left allemande 
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Heads square thru four hands 

Touch one quarter, follow your neighbor 
Girls cross run, swing thru 

Touch one quarter, boys run, pass thru 
Partner hinge, centers trade, recycle 
Dive thru, square thru three quarters 
Ailemande left 


CROSSFIRE 
By Gene Hairrell, Memphis, Tenessee 
(From two-faced lines) 
Heads square thru fou 
Swing thru, boys run 
Crossfire, walk and dodge 
Centers right and left thru 
Trade by, pass to the center 
Curlique, box circulate two spots 
Allemande left 


(From a tidal two-faced line) 

Head couples right and left thru 
Flutter wheel 

Heads lead to the left, slide thru 
Swing thru, boys run 

Crossfire, walk and dodge 

U turn back, pass thru 

Wheel and deal, centers pass thru 
Star thru, wheel and deal 

Centers zoom, centers touch a quarter 
Allemande left 


SINGING CALL 


WHAT IF WE WERE RUNNING OUT OF LOVE 
By Les Main, Aurora, Colorado 
Record: Circle D #210, Flip Instrumental with 

Les Main 
OPENER, MIDDLE BREAK, ENDING 
Circle everybody’s wondering 
How this world will get around 
Now that we’re running out of gas 
Allemande left corner do sa do your own 
Gents star left around you go 
Turn partner by the right go left allemande 
Do sa do and promenade 
| can think of a whole lot worse 
Things to be out of 
What if we were running out of love 
FIGURE: 
Head two couples promenade halfway around 
Lead right and do a do sa do 
Curlique then walk and dodge 
Partner trade then a right and left thru 
Slide thru square thru three quarters go 
Swing that corner promenade 
| can think of a whole lot worse 
Things to be out of 
What if we were running out of love 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 
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AMMUNITION. 


This month we feature a collection of patter 
‘outines as called by Fenton “Jonesy Jones of 
Glendale, California. “Jonesy was honored in 
L976 by CALLERLAB with its highest tribute 
— the Milestone Award, and is featured on 
this years special Sets in Order American 
Square Dance Society Hall of Fame Premium 
Album in the Basic Category, LP-1980-A. 


Side ladies chain 

One and three lead to the right 

Circle to a line, go forward up and back 

Head couples California Twirl 

Men hook left, weather vane four in line 

(Turn the line once around everybody walking 
forward) 

Bend the line, star thru 

Right and left thru, dive thru 

Pass thru, circle up four 

Heads break, go up and back 

Head couples California twirl 

Men hook lefts, weather vane four in line 

One full turn, bend the line 

Star thru, right and left thru 

Dive thru, square thru three quarters 

Allemande left 


Allemande left in the Alamo style 

Right to your partner 

Balance forward, balance back 

Swing by the right on the outside track 
Balance out and balance in 

Swing by the left hand half again 
Balance in, balance out 

Swing by the right hand half about 
Balance out, balance in 

Swing by the left go right and left grand 
Hand over hand go ‘round the ring 
Promenade in the old red wagon 

Axle broke and the hind wheel draggin’ 
Get her on home 


One and three square thru 

Split those two, make lines of four 
Forward eight, back right out 

Arch in the middle the ends duck out 
Around one, go down the middle 
Cross trail thru, go around the outside 
Around two, make lines of four 

Dance up to the middle, you back right out 
Arch in the middle, the ends duck out 
Around one, a right to your own 

Box the gnat, a right hand star 

Find old corner, left allemande 
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Two and four go up to the middle and you 
come on back 

Same two star thru, pass thru, star thru 

Right and left thru and turn a little girl 

Star thru, do a right and left thru and turn a 
little girl 

Dive thru, pass thru 

Split two and go around one 

Come into the middle make a right hand star 

Find your corner, allemande left 

Grand right and left till you meet your taw 

Take a little walk to Arkansas 

Promenade go round the ring 

While the roosters crow and the birdies sing 


One and three dance up to the middle 
and back 

Same two right hand star 

Go once around, come back by the left 

Pick up your corner arm around 

Star promenade around the town 

The inside out, the outside in 

Turn once and a half, you’re gone again 

The lady on the outside roll back one 

Six in line have a little fun 

The lonesome men roll back one 

Eight in line have a little fun 

Bend the big line 

Bend the little line 

Bend the itty bitty line, left allemande 


Join your hands and make a little ring 
Circle to the left like very little thing 
Now ladies center, men sashay 

Circle up eight in the same old way 
Ladies center, men sashay 

Circle up eight in the same old way 
Whirl away with a half sashay 

Circle to the left and hear me say 
Whirl away go right and left grand 
Hand over hand with each pretty thing 
Now promenade go two by two 

She’s the girl with the hole in her shoe 


Heads right and left thru 

Same two ladies chain 

Number four only, face your corner, 
box the gnat 

Square your sets just like that 

Two and four cross trail thru 

Around the outside, around two 

Make lines of four, go up and back 

Pass thru, bend the line 

Men star right, girls star left 

Reverse the stars, one like venus, 
one like mars 

Gents step in behind your girl 

An eight hand star, girls roll back 

Pass one man, allemande left 
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between you and your audience 


Your sound system ts the connection between 
your natural talent... 
your investment of time and training... 
your dreams of a Calling career... ————— 
your ambition to be the best in your field... 
and the assembled dancers, attracted by your 
reputation, anticipating fhe fun your professional 
Skills can bring them. 
Please don't short circuit your program with an 
audio presentation that obscures your image. 
Piease don't short change your audience with 
fess enjoyment than Newcombd’'s ultra-modern 
equipment can now provide. 


remember, sound quality and equipment weight 
are related. T Series units are not an ounce 
heavier than is needed to do the job you want 
them to do. So don't risk your reputation for the 
temptation of a little more convenience. That 
means including Newcomb’'s new loudspeakers in 
your system. Neither your old loudspeakers nor 
the old horns you find nailed to the rafters in some 


YOUR SOUND SYSTEM IS MORE THAN A of your halls can even begin to take advantage of 
MACHINE. Sound ts a major part of what you are your T system's potential. Bring your own. 

to your dancers. While they're dancing, they Newcomb has put forth more effort and taken 
seldom see you, but always hear you. The true more care than anyone to match all components 
professional can never afford to appear and be for maximum performance, to give you the 

heard at less than his professional best. That's operating features and sound quality you need to 
why Newcomb designed the new T Series systems protect your image, to protect your status, to 

for you— unquestionably the most advanced promote your stature. Accept all the help you can 
equipment produced for the caller today. Too, they get...and take your pick of the return 

make your records last much, much longer. And, engagements offered to you. 


NEWCOMB AUDIO PRODUCTS CO. P.O. Box 4476, 12881 Bradley Ave., Sylmar, CA 91342 
For free catalog, address Department SO 


h Songnne 
QUARE NEW RELEASES 
SOS 1004 HOW MUCH TIME 
DOES IT TAKE by Mel Carter 
SOS 1005 ARE YOU TEASIN’ 
by Maurice Pianalto 
SOS 1006 THREE TIMES SEVEN 
by Mel Carter 
SOS 1007 SUPPER TIME 
by Warren Mosely 
THE SHELTER OF YOUR 
EYES by Francis Shriver 


SQUARE DANCE DIGEST SERVICE 


A monthly Note Service for Callers and Teachers. 


SONSHINE SQUARE 
440 So. 104 E. Ave. 
Tulsa, Ok. 74128 

918 — 838-0890 


Ranging in scope from Mainstream material to the 
latest in Advanced and APD material, the Digest is | 
sectionalized so that you can very quickly select the 
material you desire. The Digest is a valuable supple- 
ment to every caller's programming needs. All figures 
used are dance checked for smoothness and accuracy 
before being printed. Cost is only $14.00 per year (12 
issues). Overseas postage extra. 

Sample copy of the Digest upon request. 
Send a 15¢ stamp. 
SDDS 
750 Inglewood St. Edited and Published by 
Salinas, Ca. 93901 John & Evelyn Strong 


WESTERN SNAP BUTTONS 


TECH-PEARL in 10 colors 
Blue, Yellow, Smoke, Tan, Brown, 
Black, Red, White. Lt. & Dk. Green 

5 for 50¢ 


DANCER SILHOUETTES 


lron-On for shirts, Dresses, Vests 
Red, Black, White —4 inch — 4 for 50¢ 
2 inch — 6 for 50¢ 
Zippers, laces, ric-rac available 
Add 40¢ for handling. Mich. add 4% States Tax 


T & C ENTERPRISES gas w. Muskegon 
Cedar Springs, Mich. 49319 


| CALLER | " 
ofthe . 
MONTHS 


Mike Seastrom 
Northridae, C Califor nia 


7, 


Avo ROSE BOWL bet with his parents 
Saag Mike into square dancing, and it 
may have been one of the few times when a 
loser came out a winner. Mike began dancing 
when he was 10 and soon became interested in 
calling. He graduated his first class of dancers 
in 1963, when he was 12 years old, and he’s 
been calling ever since. 

During his high school football days, Mike 
was confronted with the usual peer group ridi- 
cule of his dancing and calling hobby, but like 
most die-hard square dance enthusiasts this is 
where the work began. Soon he had half his 
football team in a weekly square dance class 
sharing his fun. At the same time he con- 
vinced the coach that square dancing would 
improve the balance and agility of the players. 

Aiter two years of college, Mike married 
Gail, and with her work and his calling, they 
finally got their degrees in 1976. Mike re- 
ceived a D.D.S. and Gail a P.H.T. (Putting 
Hubby Through). Now they have a two year 
old son and two dental practices in the North- 
ern Los Angeles area. 

In 16 years of calling, Mike has travelled 
throughout the Southwest, although cur- 
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Dave and Bonnie Harry 
14306 Lake Road 


f’) {-003 PAPER DOLL 
Bob Wright Jr. 


A-002 SHOWBOAT GAMBLER 


A-001 EVERYBODY'S REACHING 
OUT 


Dave Harry 


Alderwood Manor, WA 38036 
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Coming Soon: A-H001 Pick-A-Dilly/Saxy Dolly (Hoedown) 
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rently he limits his distances because of obli- 
gations to family and patients. He has been an 
active member of CALLERLAB the last three 
years and has contributed articles to several 
square dance publications. 


Although club dances take up most of 


Mikes time, he also enjoys classes, work- 
shops, cueing rounds and prompting contras. 
Mike and Gail are on staff of two festivals each 
year, where they hold regular contra sessions 
in addition to calling the squares. 

In the future, Mike hopes to have more 
time to travel and pursue his favorite pastime, 
calling for dancers anytime he can. 
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Letters of interest to readers 
appear in this section, Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 

We really appreciate your continued work 
towards the betterment of square dancing. 
Keep up the super work. 

John Mennerick 
North Texas Callers Assn. 
Dear Editor: 


I would like to say “thanks” to all the fan- 


ARMETA 


The Original Fun Club Badges 


Send for list 


ARMETA, Dept. M 
P.O. Box 22221 
Milwaukie, Oregon 97222 
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BADGES * 


IMA DANCER 


FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


: “> ® SPECIAL EVENT AND 
aX K VISITATION BADGES 


B | ses: 


$25.00 per 100 


® FUN * CONVENTION 
BADGES BADGES 


a if tS ap 


DENVER, stint 


ae $1.15! 
. S/Tax 07 Ca. S/Tax __ 09 
Each $1.22 UW Each $1.59 
Pius $1.00 per order postage and handling. 
Have you square danced 1000 miles or more 
trom home? 
lf so-YOU can become a ROVER.” A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. Box 1070 (213) 
San Pedro, CA 90731 833-1581 


“ORIGINALS IN SQUARE DANCE BADGES” 
For over 25 years 


‘astic people in the Tidewater, Virginia, 
square dance community. As a novice in the 
calling world, upon my arrival in 1976 IJ re- 
xeived immeasurable support over the last 
three years. When the people were needed 
they were there. We may be 5,000 miles away 
but our thoughts travel back to these great 
people. 

Art and Teresa Frith 

Elmendort AFB, Alaska 
Dear Editor: 

I was glad to see the fine contra Bicenten- 
nial Reel featured in the July Style Lab. It 
certainly is a delightful contra. I was, how- 
ever, disappointed not to see credit given to 
the choreographer, Ted Sannella, of Welles- 
ley, Massachusetts. Ted is not only the dean of 
Boston-area traditional callers but a prolitic 
choreographer of New England style squares, 
contras and triplets. 

Tony Saletan 
Brookline, Massachusetts 

Our oversight. — Editor 
Dear Editor: 

Recently I attended a local dance where the 
caller used a record to let him know how long 


it was since he went on a’ break.’ The record 
name was “Yak Time.’ Do you still have it? It 
is a great idea and should be made available 
again. 
Dick Maurer 
Rantoul, Illinois 
We're delighted to tell you that the new 45 
Hoedowns available as Premiums to any 
member/subscriber of SQUARE DANCING 
magazine through December 1980 include 
Yak Time. See full information in this issue. — 
Editor 


Dear Editor: 

In the July magazine I came across the 
name of the Munich Motivators. Since I call 
for the Wilmington Motivators, I plan to write 
them and strike up a “sister club corre- 
spondence with them. Wouldn t it be fantastic 
for clubs nationwide to find a “sister” club 
somewhere in the world and start a “mutual 
understanding’ society? 

Bob Young 
Wilmington, Delaware 
Dear Editor: 

Sincere thank you for your write-up in your 

July issue as caller of the month. Sandy and I 


FOR SQUARE AND ROUND DANCERS 


Now made to order in all colors. 


Colors: Yellow, Orange, Lt. Blue, Hot 

Pink, Lilac, Bone, Lime, Red, Purple, 

Navy, Black and White. 

Sizes: 4 thru 11, including 1/2 sizes. 
Narrow, medium and wide widths. 


COLORS 
GOLD or SILVER 
Add $1.50 For Postage 


Sa 


_ master charge 


VISA 


104 WEMPE DRIVE — 


= Weber 


Western Wear 


CUMBERLAND, MD. 21502 — 


“CLOUD NINE” COMFORT by Coast Ballet 
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Fully lined with an 
elasticized throat, features 
a 1/2 inch elasticized 
buckle. 


ALL LEATHER 


PHONE (301) 724-2925 
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enjoy each issue of SQUARE DANCING 
magazine immensely and credit your staff 
with the long hours it takes to put this great 
publication together for the benefit of square 
dancers. 

Ron Bessette 

Wayne, New Jersey 
Dear Editor: 

To comment on the letter in your June 
issue from the Greenlees of Santa Barbara, we 
also have been dancing 21 years and still enjoy 
it. Not only that but after so long we feel we 
need some new movements to give us further 
interest and challenge. This past year a Plus 2 
club has been formed in our area and this has 
given us a great lift. 

Obee Benjamin 
Darmouth, Nova Scotia 
Dear Editor: 

We are grateful for the unselfish coopera- 
tion of the Lloyd Shaw Foundation and the 
American Square Dance Society who made it 
possible to have a complete archive of the Sets 
in Order (SQUARE DANCING) magazine in 
one of the smallest and far away circle of 
square dancers, namely in The Netherlands. 


Our dancers are very pleased with the now- 
opened history and development of square 
dancing during the last three decades. How- 
ever we are missing the following issues and 
would appreciate any dancers who would be 
able to send the named issues to: NSRDV 
Archives Division, Brandtstraat 136, 2572 CJ 
‘s-Gravenhage, The Netherlands. Any help in 
completing this valuable collection will be 
highly appreciated by the Dutch square, 
round and contra dancers. 
Sets in Order: January 1949 (Vol. 1, #2) 
January 1951 (Vol. 3, #1) 
October 1953 (Vol. 5, #10) 
July 1954 (Vol. 6, #7) 
October 1954 (Vol. 6, #10) 
Jac. M. Fransen 
Secretary NSRDV 
Dear Editor: 

I play records at a Senior Citizen Center. 
We dont have a caller. Its embarrassing 
when they walk off the floor because they can t 
understand the caller. The record music is 
good but some callers sing like they have a 
mouthful of something. There's a lot of us who 
use records to dance to in our basements or 
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Owen and Vivian Autry 
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MODEL T-100-2482 
Consists of the powerful 
T-100 amplifier/turntable 
plus two of the highly effi- 
cient CS-482 column re- 
producers. A system to 
terrific 
on any crowd. 


DON’T FORGET! 


$3.00 will bring you our 
tape and information 
on how to continue the 
tape service FREE OF 
CHARGE every month. 
Reel to Reel or Cassette 


impact 


WRITE FOR FREE 
BROCHURES 


ROBERTSON DANCE SUPPLIES 
3600 33rd Ave. @ (916) 421-1518 @ Sacramento, Calif. I9824 
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rarages. We need good understandable rec- 
yrds. | 
Lee Knoepfle 
Dayton, Ohio 
Jear Editor: 

While vacationing in Kauai we ran across 
[he Paradise Promenaders Square Dance 
‘ub. To our surprise we learned that they 
vave never had a caller. They dance to rec- 
yrds. Two or three of the couples have be- 
onged to clubs in other areas and have taught 
he rest to dance. They didnt have too many 
records but what they had the members had 
90 trouble going through. Their leader is B.R. 
Sharp, RR 1, Box 26562, Kapaa, Kauai, Ha- 
wali 96746. 

William Ward 
Mesa, Arizona 
Dear Editor: 

After 40 years of calling and teaching I'm 
phasing out. Is anyone interested in my back 
issues of SIO (SQUARE DANCING)? Mine 
began with February 1950 and run complete 
through December 1978. All this good mate- 
rial shouldn't be wasted. 

Howie Davison 
River Road 
No. Edgecomb, Maine 04556 

Anyone out there interested? If so, contact 
Howie directly. — Editor 
Dear Editor: 

We are happy to see that smooth and uni- 
form dancing is being stressed. However 
there is one more point that I feel should be 
stressed and that is common courtesy. When | 
took square dance lessons 12 years ago, our 
teacher highly stressed this point and we had 
so much fun dancing. Then I was out of the 
activity for anumber of years. In the last year I 


much more. 
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Write for our brand new catalog with new prod- 
ucts such as Phun Phelt figures and double 
Squares, new 2'x 3' nylon flag, mud guards and 


was able to get back into it again. I couldn't 
believe the change that had taken place. We 
are presently attending a Plus I and II class 
and are seeing people drop out, not because 
the new moves are so hard but because if 
someone doesn t catch on there's a bad feeling 
which is so apparent and people are soon ex- 
cluded. I'm wondering if the originators of 
modern square dancing brought it into exist- 
ence asa survival of the fittest’ thing or was it 
intended as fun that is profitable and uplifting 
to all involved? 

Name Witheld by Request 
Dear Editor: 

I want you to know that I heartily agree 
with your comments labeled “Old Friends — 
Down the Drain?” Not only that but, in my 
opinion, much of the new stuff that seems so 
popular is just not good dancing; there are 
certain Extended and Plus calls that I do not 
like to have called to me, and if I were a caller I 
would flatly refuse to use. 

Orlo Hoadley 
Rochester, New York 
Dear Editor: 

We have been taking the magazine for over 
two years and find articles in each issue that 
have been of great benefit to us in our club. 
The past three years we have been president 
our club has built up from 30 members to 225. 
A good deal of thanks goes to The Sets in 
Order American Square Dance Society. 

Don and Dixie Starr 
Oceanside, California 
Dear Editor: 

Your July column (“As I See It”) about “Old 
Friends — Down the Drain?’ impressed me 
almost to the point of tears. Because of a move 
3 years ago, my husband and I were not able to 


Dealer inquiries Invited. 


McGowan Pennant Company 
P.O. Box 1967 — Hwy. 169 & 60 So., Mankato, MN. 56001 
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square dance. When we could go back, it was 
way beyond us. We do not square dance at all 
now. We do round dance however. We think 
you are so right about retaining the friends — 
original movements of square dancing — as 
you say a point of reference. We agree and 
strongly believe the changes and additions 
should come other than in basic plateaus. We 
sincerely hope you will continue this cam- 
paign to save our original basics. There are so 
many beautiful and enjoyable ones. 

Harry and Frona Bullard 

Durham, California 
Dear Editor: 

I note in the 1979-80 Square Dance Direc- 
tory for Iran, you have the Tehran Trotters 
Square Dance Club and myself as Information 
Volunteers. It is with much regret that I have 
to advise you that the Tehran Trotters are no 
longer in existence. All the members were 
evacuated from Iran at the time of the revolu- 
tion and the club wound up. The club banner 
together with the photograph albums were 
handed to me a few hours before we were 
airlifted from Tehran by the Royal Air Force. 
Maybe if Iran returns to normality, the club 


daniels 
Jones 


‘Elmer 
Sheffield, Jr. 


Allen oe 
Tipton 


Heartbreak Hotel 
son of Clayton Delaney 
All Around Cowboy 


Dowdy 
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RED BOOT ENTERPRISES 
% Route 8, College Hills 
q | Greenville, Tennessee 37743 


All | Have To Do Is Dream 


will be reformed. Id certainly enjoy hearing 
from any of the former dancers in Tehran. 
Joan and Frank Honey 
6 Manor Dr. 
Sawtry, Huntingdon 
Cambs, England 
Dear Editor: 

On Page 45 of SQUARE DANCING ss Au- 
gust issue it says, “A good way to build an 
interesting program is to use one or more 
CALLERLAB Quarterly Movements in each 
tip; then add others during the evening and 
use as many as possible toward the finish.” 
This type of programming is what is driving us 
away. We have danced for over 20 years and 
dropped down to once a week the last couple 
of years. We go to a big dance or to a national 
traveling caller and instead of being able to 
enjoy well-timed, smooth, toe-tapping Main- 
stream tips with 2 or 3 CALLERLAB OS dur- 
ing the evening, we have to think and work 
each and every tip (often missing the beat of 
the music) so they can get the latest choreog- 
raphy in. Sure we enjoy new, smooth, inter- 
esting figures, but a couple an evening is 


enough. Let us relax and enjoy moving easily 


Don 
Williamson 


Johnnie 
Wykoff 


RED BOOT STAR RELEASES 
RBS 1249 If | Said You Had A Beautiful Body 
by Elmer Sheffield, Jr. 
RBS 1250 Coca Cola Cowboy by Johnnie Wykoff 


RED BOOT RELEASES 
RB 244 Lay Down Beside Me by Johnny Jones 
RB 904 I’m So Lonesome, Round by Ray & Bea Dowdy 


GOLD STAR RELEASES 
GS 710 My Heart Skips A Beat by Cal Golden 
GS 402 Ragtime Annie, S.K.G., Hoedown 
by Stan Williamson and Red Boot Band 


COMING SOON 


6] 


SQUARE AND ROUND DANCE RECORDS BY MAIL 


¢ in Business since 1949 at same location. 

e Same day service on most orders. 

Catalog upon request. Include $1.00 postage & handling. 
One of the largest stocks in the Southwest. 
Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD SERVICE 
P.O. BOX 7176 * PHOENIX, ARIZONA 85011 © TELEPHONE: (602) 279-5521 


and smoothly to the music alittle while. There Quarterly Selections was not to flood the 
are so many combinations of even just the 50 market with new calls, but, in effect, to do just 


basics that you could keep the floor going all the opposite. By releasing a maximum of eight 
night for a season and still not get bored. sensible movements in any twelve month's 


| =< penaeee . | >, period and by suggesting a limit of two for any 
Re ae G. > akg b yl oe m quarter the CALLERLAB Quarterly Selection 
gale TY MIP: 22009 & CANCE ACVETIISCC committee has greatly narrowed down the 
as Mainstream plus QS mean that it willbe an — ¢fow of new, often unproven, movements into 
evening of good dancing with the highest level _ the activity. However, judgment on the part of 
called an occasional OS or that ev ery tip will callers is necessary if this program is to prove 
work at least one QS? satisfactory over the long haul. Each caller 
Nancy Mackay Provo, Utah and dancer can help strengthen this excellent 
program by sticking closely to the guidelines. 

The original purpose of the CALLERLAB — Editor. | 


Alene a. tg a 


“PRINCESS” Economy PriCeda 


FOR SQUARE AND ROUND DANCERS 


Now made to order in all colors, styles and | 

in both round and tapered toes. Specify | ane’ — 

lype of heel (High or Low). = ON ae TE fin OE ail — ALL LEATHER 
———— (except heels) 


Colors: Yellow, Orange, Lt. Blue, Hot Pink, 


Lilac, Bone, Lime, Red, Purple, Navy. PRINCESS—Unlined = with Tapered Rounded 
Specify ROUND or TAPERED toe as an elasticized throat. Cush. 
shown. Sizes 4 thru 11, including 1% sizes. lioned innersole and high or 
Narrow, Medium and Wide Widths. low heel. 

BLACK. er WRITE. ........-. $17.95 Special rates for new class 

ont Vals fh a $18.95 members and helpers. State 

GOLD or SILVER $19.95 number of couples when re. 

Add $1.50 for High Heel. questing information. 


104 WEMPE DRIVE — CUMBERLAND, MD. 21502 — PHONE (301) 724-2925 
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STYLE D 


For the Round Dancer 


THEATRICAL Qo 4 


White or Black 
N-M WIDTHS COMPARE 
Full Leather Sole AT $19. 


ail a a 
“Whi 


SwYLEF 


Every order santeulead for fit and 
wear. If not satisfied return for full 


2nd Color 
SIZE | WIDTH}COLOR] Choice { PRICE 
ss Sd aN Ma 
| a Ga Se) ee eae 


Total Price of Merchandise 


Check one: 
| Check Enclosed 
| MASTER CHARGE 
| BANK AMERICARD 


SEVCKORP EMS TATS ET 


Postage and Handling 
Add $1 75 Per Par 
TOTAL AMOUNT 


refund (plus postage) or replacement. 


Card 
Expires 


Rochester Shoes Has 


Moe let | 


* 
BEST VALUE 
IN SQUARE DANCE 
SHOES 


Brown and Black Patent 
White, Black, Red, Navy, 
Gold or Silver 
N-M-W Widths 


90 


— 


Full Leather uppers and soles 


WHITE N-M Widths 
RED M Width 
BLACK M Width 
SILVER M Width 
Name 
Address 


Ciptiieteie ee 
Prices guaranteed until Feb. 1, 1980 
MAIL ORDER TO: 
ROCHESTER SHOE STORES 
K-Mart Plaza 
Mattydale, New York 13211 


BADGES BY PROFESSIONALS 


GUEST Over CLUB AND 
15 Years of 
VISITATION BADGES i FUN BADGES 
Square Dancers 


*Send CLUB BADGE With Order for Design 
*$35.00 per 100 Minimum 

Plus $10.00 One Time Die Charge 
“All orders Prepaid with $1.00 postage 


Delron’s of DELL Exvoprises 


“New Methods to Make Your 
Club Badges Stand Out 

*Send Sketch or Present Badge 
for Estimate and Sample 


P.O. Box 364, Lemon Grove, Calif. 92045 
(71 4) 469- -2109 


oo ie 


A GUINNESS RECORD 


Ronnie Lake of Orlando, Florida, is at- 
tempting to be included in the Guinness Book 
of Records by square dancing the greatest 
number of consecutive nights. His goal: 11] 
consecutive nights. Each week he sends a no- 
tarized verification to the Sterling Publishing 
Company which turns out the Guinness book. 
The assistant to the Guinness editor has said, 
“Chances are that it (Lake's record) will be 
rejected. Square dancing is regionalized and 
the Guinness Book is one of world scope. He S 


PATTERN 
No. 314 


$3.50 
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SQUARE DANCE DRESS PATTERNS 


free to do it and to submit any documentation 
he has, but we have no other records to com- 
pare it with.” While it might be true there are 
no past records to compare this with, 
would heartily disagree that square dancing is 
regionalized. Ask any square dancer who has 
traveled around the world and he will tell you 
that there s scarcely a country to be visited 
today where square dancing cant be found. 
Whether Guinness accepts his record or not 
has not deterred Ronnie Lake in the signtest. 


Multi-Size Pattern 


314 Ladies’ Square Dance Dress 


15 Pieces 


Square dance dress has scoop neckline with wide eyelet ruffle 
accented by bow. The 8-gored skirt has wide eyelet ruffles that 
sweep up at sides in front and back to create an apron effect. Self- 
fabric ruffles trimmed with narrow eyelet fill in at sides and around 
lower edge of skirt. View | is sleeveless: View 2 has short elasti- 
cized puff sleeves. Multi-Size 5-7-9 


6:8:-10 12:14:16 18-20-40 


Dealer 1 inquiries welcome. 


Mail to: AUTHENTIC PATTERNS, INC. 
P. 0. Box 4560 Stockyards Station 
Ft. Worth, Texas 76106 


Pattern #314 $3.50 eg. Sizes(s). sr 
TOTAL AMOUNT ENCLOSED $ 

Name 

Address 

City _ State pe 


Add 85 cents per pattern for handling and postage. 
(_} Complete Western Brochure for only 50° 
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Unsurpassed and unchallenged by 

any other petticoat in the world, 
Mona of Hollywood is the style and 
quality by which all other petticoats 
have been measured for more thana 
third of a century. 


Sold exclusively 
through better 
square dance 
shops and western 
wear stores from 
coast to coast. 


a, Ds Cag me If your dealer doesn't 


att a ; 


So: 


and pettipants, suggest he get in 
touch with us. 
After all, you deserve the best. 


MONA OF HOLLYWOOD 
12990 Branford Street, Suite C 
Arleta, California 91331 

Phone: (213) 767-3186 


Send for catalog and information 


rr | | ee 


ON) i i 


City. $tate 


LOCAL DEALERS 
Stores handling square dance records and 

| books anywhere in the world are listed in these 
pages. For only $10.00 per month, your listing will 
reach 80,000 square dancers, many of them poten- | 
tial record buyers. For information rgarding these | 
special listings write SQUARE DANCING Advertis- 
ing, 462 North Robertson Blvd., Los Angeles, Cali- 
fornia 90048. Our Telephone: (213) 652-7434. At- 
tention: Adv. Mar. 


* ALABAMA 


B & B RECORDS 
511 Sparkman Dr., 


Huntsville 35805 


* ARIZONA 
CLAY’S BARN 
P.O. Box 790, Sierra Vista 85635 
* CALIFORNIA 


C&W ENTERPRISES 
P.O. Box 433, Pinole 94564 


ROBERTSON DANCE SUPPLIES : 
3600-33rd Avenue, Sacramento 95824 


BOB RUFF RECORDS 
8459 Edmaru Ave., Whittier 90605 


* CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. 


THOMASSON SQUARE DANCE 
SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 
* COLORADO 


5.D. RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


*x FLORIDA 
ROCKIN’ RHYTHMS/LISTENING POST 
Box 528, Casa Vista Drive 
Palm Harbor 33563 
* GEORGIA 
C-M WESTERN WEAR 
3820 Stewart Dr.. Doraville 30340 
* ILLINOIS 


CROSS-COUNTRY RECORD SERVICE 
71452 W. Belmont, Chicago 60634 


DANCE SOUNDS 
P.O. Box 41402, Chicago 60641 
* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 


—— 
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FIRST ENCOUNTER OF A CLOSE KIND — 
Thunderbird 197 

Key: D Tempo: 130 Range: HC Sharp 

Caller: Chuck Myers LA 

Synopsis: (Break) Circle left — left allemande — 
do sa do — men star left — turn partner right 
— corner allemnade — swing own — prome- 
nade (Figure) Heads promenade halfway — 
lead to right — circle four — make a line — up 
and back — right and left thru — flutter wheel 
—- sweep a quarter — swing thru — boys trade 
— turn thru — swing corner — promenade. 

Comment: A seemingly rock beat feeling. No- 
thing difficult for dance execution. Smooth- 
ness seemed lacking as timing seemed to be 
so close in some instances. Good calling and 
tine instrumental. Rating: *** 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating 1s 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final ‘‘star’’ rating is based on a consensus of the re- 
ports from both, In aj] cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the records suitability 
to your voice. Occasionally a report will 
be starred (¥*) in which case you will find 
the call reproduced in the Workshop sec- 


_ tion of the same issue. 

Some of the square dance records reported will have 
railing symbols at the end of the “Comment section. 
These represent the opinion of the reviewing committee. Sym- 
bols used indicate as follows: Below Average, *& wv Average. 
w wwe Above Aver *% sv vr Exceptional, ws Outstanding. 
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WHAT IN HER WORLD — Chinook 029 


Key: A Tempo: 132 Range: HB 
Caller: Daryl Clendenin LA 
Synopsis: (Break) Circle left — ieft allemande — 


do sa do — men star left — turn thru — left 
allemande — swing own — promenade (Fig- 
ure) Heads promenade halfway — two and 
four right and left thru — square thru — do sa 
go — eight chain four — swing corner — 
promenade. 

Comment: Not an outstanding release though 
the music is above average. Rhythmic in its 
structure yet dancers did not feel it had any- 
thing above average in its movements. The 
choreography seems elementary in nature. 
some callers may enjoy using It. Rating: *** 


GOODBYE MY LADY LOVE — 
Thunderbird 196 
Key: E Flat Tempo: 132 Range: HC 
Caller: Bud Whitten LC 
synopsis: Complete call printed in Workshop. 
Comment: An enthusiastic dance mover that 
was enjoyed by all. Good sound music an old 
time tune to be remembered by all with a fig- 
ure that seems to fit. This reviewer feels a buy 
for dancers and callers alike. Good piano 


man. Rating: **** 
GOLDEN TEARS — Rockin A 1371 
Key: G Tempo: 130 Range: HB 
Caller: Jesse Cox LD 


Synopsis: (Break) Four ladies chain — rollaway 
— circle left — left allemande — weave ring — 
do sa do — promenade (Figure) Promenade 
Nnalfway — down middle — swing thru — spin 
the top — extend the tag — swing thru — boys 
run — wheel and deal — square thru three 
hands — trade by — swing corner — prome- 
nade. 


Comment: Word metering is lacking in this re- | 


LOCAL DEALERS 


* MASSACHUSETTS 


PROMENADE SHOP 
oquare Acres, Rte. 106 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
374 Old Boston Rd., Rt. 1 
Topsfield 01983 


* MINNESOTA 


FAIR N’ SQUARE RECORD SHOP 
Div. of Palomino S/D Service, 7738 Morgan 
Ave. So., Minneapolis 55423 


J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 


| * NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


| * NEW JERSEY 


DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 
x NEW YORK 


DAVID PAWELEK 
45L Pheasant Lane, Cheektowaga 14227 


| % NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 


* OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F& S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


| * OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 
* TENNESSEE 
THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 
* TEXAS 


BIG “T’ RECORD SHOP | 
5620 Gum Dr., Fort Worth 76119 


EDDIE'S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 
* VIRGINIA 
BIG “O” RECORD SERVICE 
P.O. Box 786, Springfield 22150 
* WASHINGTON 


DECKER’S RECORDS 
E. 12425 Trent Ave., Spokane 99216 


RILEY'S RANCH CORRAL 
1005 Southcenter Mall, Seattle 98188 


STORES handling square dance records are welcome to write SQUARE DANCING for 


information regarding a listing on these pages. 
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WE'VE GOT IT ALL TOGETHER (in one place) ——t™s 


e INSTRUCTIONAL ALBUMS: “The Fundamentals of Square Dancing” Leveis 1, 2, 3, (Calling by Bob Ruff). 
Used Worldwide by Schools, Colleges, Dancers, Teaches CALLERLAB Basics 1-37.$17.85/set. Add $1 mailing (U.S. 


only). 


e RECORDS — Square, Round, Contra, Clogging, Round Mixers, No-Partner Dances. 
e Basic, Mainstream and Plus Handbooks. Teacher Manuals (Square, Round & Contra). 


¢ HANDBOOKS: Ciub Organization, Indoctrination, One Night 


Youth. 


tand, Party Fun, Publicity, Story of Square Dancing, 


Diplomas, Name Tags, Posters, Promotional Flyers, Plastic Record Sleeves. 

Consultant Service for Schools. In-Service Teacher Workshops Available. 

FILMS: “Square Dance Fundamentals” Part 1 and 2, 16mm, Color/ Sound (Rental or Purchase). 
Newcomb P.A. Equipment. Edcor Wireless and Electro-Voice Microphones. 

Free Catalogs Sent on Request. WE SHIP ANYWHERE IN THE WORLD. 


BOB RUFF 
SQUARE DANCE CONSULTANT FOR SCHOOLS 
8459 EDMARU AVE., WHITTIER, CA. 90605 
(213) 693-5976 


lease in many instances. The dance move- 
ment is average as well as the music accom- 
paniment. The tune is not outstanding and this 
reviewer cannot make a heavy recommenda- 
tion. Rating: ** 


SHOWBOAT GAMBLER — A-Live Sound 002 
Key: F Tempo: 128 Range: HD 
Caller: Dave Harry LC 
Synopsis: (Break) Men star left — turn partner 
right — make wrong way thar — shoot star — 
left allemande — weave ring — do sa do— 
promenade (Figure) One and three flutter 
wheel — sweep one quarter — pass thru — do 


Guest 
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KALOX- Bele -Longhorn 


NEW ON KALOX 
K-1242 THAT’S WHAT | LIKE ABOUT THE SOUTH 
Flip/Inst. Caller: C.O. Guest 


RECENT RELEASES ON KALOX 
K-1241 | WANT TO SEE ME IN YOUR EYES 
Flip/Inst. Caller: Jon Jones 
K-1240 TWO TIMIN’ BLUES Fiip/Inst. Caller: Bill Peters 
K-1239 ALL OF ME Flip/Inst. Caller: Bill Peters 
K-1238 AROUND THE WORLD/LAZY RIVER 
All Time Favorites — Instrumentals Only 
RECENT RELEASES ON LONGHORN 
LH-1030 QUA LA LITA Flip/inst. Caller: Guy Poland 
LH-1029 AIN’T NO CALIFORNIA Fiip/inst. Caller: Guy Poland 
LH-1028 THE MOVIES Fiip/inst. Caller: Walt McNeel 
NEW ON BELCO 
B-289A BY THE LIGHT OF THE SILVERY MOON 
Two-step by Richard and Jo Annie Lawson 
ist band music only; 2nd band cues by Richard Lawson 
B-289B THIS OLD HOUSE Mixer — Cued by C.O. Guest 
1st band music only; 2nd band cues by C.O. Guest 
RECENT RELEASES ON BELCO 
B-288A LONG FRIENDSHIP Two-step by Norb & Rose Trautman 
ist band music only; 2nd band cues by C.O. Guest 
B-288B CHATANOOGA CHOO CHOO Two-step by Bill & Virginia Tracy 
1st band music only; 2nd band cues by Bill Tracy 
B-287A VERA’S WALTZ Waltz by Jack & Vera Milstead 
1st Band music only; 2nd band cues by Jack Milstead 
B287B RUBY ANN Two-Step by Norman & Helen Teague 
1st band music only; 2nd band cues by Norman Teague 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. 


sa do — turn half by the right — scoot back — 
boys run right — promenade — men roll in left 
face whirl — allemande left corner — swing 
partner — promenade. 

Comment: Different bit of choreography was 
appreciated by the dancers. The tune may be 
difficult for some callers to handle as Dave 
shows his musical ability on this record. Music 
IS above average. Rating: ** 


WHAT IF WE WERE RUNNING OUT OF LOVE 


— Circle D 210 
Key: B & C Tempo: 132 Range: HD 
Caller: Les Main LB 


Guy 
Poland 


Bill and 
Virginia 


2832 LIVE OAK DRIVE, MESQUITE, TEXAS 75149, Phone (214) 270-0616 = Tracy 
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Meet “THE BOSS” by Ckato 


@ Power enough for 
100 squares — 
twice the power of 
our previous models, 
yet small and light- 
weight for quick, 
convenient portability! 


® Exceptional reliability — 
proven in years of 
square dance use. 


» Ve A$1,000 value — 
» & but priced at just 
$595! 


Why the P-400 is the Finest Professional Sound System Available 
This 17-pound system, housed in a 14°°x14"x5" sewn vinyl carrying case, is easy to 
transport and set up — yet will deliver an effortless 120 R.M.S. watts of clear, clean power. 


VU meter for convenient sound level Two separate power amplifiers 
indication 

Two separately adjustable microphone Optional remote music control 
channels 

o-gram stylus pressure for extended Internal strobe 
record life (others use up to 10 grams) 

BUILT-IN music-only monitor power Tape input and output 
amplifier 


Convenient control panel 


Exclusive Clinton Features 

Only Clinton has a floating pickup/turntable suspension, so that an accidental bump as 
you reach for a control knob will not cause needle skip. 

Only Clinton equipment can be operated on an inverter, on high line voltage, or under 
conditions of output overload without damage. 

Only Clinton offers a dual speed control — normal and extended range (0-80 r.p.m.) — 
and automatic speed change from 33 to 45 r.p.m. 

Clinton alone rates power output, supplies a comprehensive service handbook including 
SCHEMATIC DIAGRAMS for easy emergency service, and makes available plus in 
components for such service. 


We Back Up Our Products 

lf you don’t like the P-400 for any reason, return it within 30 days for a full refund 
(except shipping). Parts and labor for any factory service within one year are fully warranted. 
For as long as you, the original purchaser, own your Clinton, we will supply loan equipment 
should you wish to return it to us for service. 

If price were no object, the P-400 would still be the best performing and most reliable 
system on the market. Yet this new standard of excellence is priced at a modest $595. 
“THE BOSS” is the best choice at any price. 


Ciutou \NSTRUMENT CO. 


Box 505, Clinton, Ct. 06413 Tel: (203) 669-7548 


SWIVEL 360: CLIP-ON 


The clip swivels a 
full 360° —per- 
mitting badge to be 
clipped to any type 
of garment. 


Cat 


® TM REG U.S PAT. OFF 


BADGE HOLDERS tor ALL pin-on badges! 


CLIP wn SNAP 


DOVELE SIDED SNAP-ON 


Snaps between, and 
to both, pocket and 
pocket flap of a 
western shirt. 


A clip-on for any 
garment. Snap off 
the clip—it’s a snap- 
on for a western shirt 
pocket. 


At Your Square Dance Shop and Badge Maker DEALERS: Write for brochure for full information. 


Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 


Synopsis: Complete call printed in Workshop. 
Comment: A good recording that makes you 
want to dance. Nothing unusual about the 
choreography. The beat is strong and well 
ohrased. Words are good for this release as if 


brings in a small amount of humor. 
change adds to the ‘lift’ of the music. 
Rating: 


| CAN SEE THE LOVIN’ IN YOUR EYES — 
Square Tunes 189 

Key: C Tempo: 130 Range: HA 

Caller: Jack Lasry LB 

Synopsis: (Break) Four ladies chain across — 


Key 


zKkK* 


rollaway circle — four ladies rollaway — 
circle left — allemande left — weave ring —- do 
sa do — promenade (Figure) Head couples 
promenade halfway — down middle right ana 
left thru — flutter wheel — sweep quarter more 
— pass thru — swing thru — boys trade — 
turn thru — left allemande — come back 
Swing — promenade. 

Comment: Recording on this release did not 
seem to be as clear as others, especially on 
vocal. The tune Is average with a nice piece of 
choreography for all levels. Can be used In 
beginners group. Easy calling on this melody 
as It is quite standard. Rating: ** 


Billy and Sue Miller 
vik NJ E VV iis 


- See ee = 


Nylon Sheer Organdy ‘’Crisp”’ Petticoat. 

Easy on the nylons — very light weight — really 
comfortable to wear! Beautiful colors. Holds 
desired fullness longer. Colors Available Now: 
Light Pink, Light Blue, Light Yellow, Mint, 
Lilac, White, Red or Multi. Any four-color com- 
bination of listed colors. Beige - Orange - Bright 
Yellow - Navy - Black - Lime - Bright Green 


Petticoats have matching cotton blend tops 


3° to 5 unless, shorter than 18. All slips 
have four tiers. % non-roll elastic top. 

35 yd. — $26.95 (no returns) 60 yd. — $32.95 
50 yd. — $29.95 75 yd. — $37.95 


Multi-Colors add $2.00 extra 
Postage $1.50 on one. 2 or more $1.00 ea. 


B. & S. SQUARE DANCE SHOP 
MAGNET, INDIANA 47555 


(no returns) 


WRITE FOR 
A FREE CATALOG 


Phone: (812) 843-5491 


— 
ee) SATIN STRIPE NYLON 
MAROUISETTE SLIPS 
Colors: White, Red, Lime, Deep Yellow, Hot 


Pink, Black, Purple, Light Blue, Light Pink, 
Orange, Navy and Brown. Length 19° through 
22° stocks. Also 18 or 23° to 26 by 
Special Order. 

Petticoats have matching cotton blend tops 3° 
to 5 unless shorter than 18. All slips have 
four tiers. % non-roll elastic top. 


50 yd. — $26.95 

Special Order 35 yds. $24.95 

Postage $1.50 on one. 2 or more $1.00 ea. 

All Special Order Slips, less than 18° long or 
over 23° long or having less tnan 50 yards of 
material - NO RETURNS. 


ALL PRICES SUBJECT TO CHANGE WITHOUT NOTICE 
Most orders shipped within three days. Write for club discounts on slips. 
Now in stock #22 Round Toe Ringo — 1/2” heel. Black & White $17.95. Colors $18.95. Silver & Gold $19.95 
Postage $1.25 ea; 2 or more $1.00 ea. West Coast $1.50 on one; $1.00 ea on two or more. 
Why Pay More? Shop for Less at B & S! 
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PETTICOAT 


The “Extremely Full Look” 
totalling 50 yards. Three 
layers of ruffled nylon net, 
trimmed with lace on bottom 
tiers; matching binding luxur- 
iosly overlays the ruffles. 
Colors: White, Red and Black 


Our denier nylon tricot 
pettipants are made with the 
finest matching lace and 
sewed with elastic thread to 
assure a fine comfortable fit 
with frilly beauty. 

501 - 7 Rows of Lace - $8.00 


502 - 9 Rows of Lace - $9.00 
Colors: White - Red - Black 


Residents outside Missouri use our 


TOLL-FREE number: 1-800-821-5524 SQUARE DANCE & WESTERN STORE 
Write for FREE BROCHURE 8916 Troost Kansas City, Missouri 64131 
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Recent Releases 
Henderson 


SC 641 Deed | Do 

SC 640 Sister Kate 

SC 639 Do You Ever Think of Me 

SC 607 Mele Kalikimaka 
Hawaiian Christmas Song 


NEW Releases \ | 
Big Mac 006 New York , 
Called by Jay Henderson 
SC 643 Angelina 
Called by Ron Mineau 


Ron 
Mineau 


SC 642 Don’t Back a Man into a Corner 


BM 005 Grass Won't Grow 

BM 004 Corn Chips 

BM 003 Back on My Mind Again 
BM 002 Rattler Romp 

BM 001 Smoke Smoke 


P.O. BOX 1448, SAN LUIS OBISPO, CA. 93406 


PAINTIN’ THIS OLE TOWN BLUE — 
Thunderbird 198 

Key: B Flat Tempo: 130 Range: HC 

Caller: Bob Bennett LB Flat 

Synopsis: (Break) Four ladies promenade — 
swing at home — join hands circle left — al- 
lemande left — weave ring — do sa do — 
promenade (Figure) One and three pass thru 
— cloverleaf — two and four pass thru — 
swing thru — boys run right — ferris wheel — 
centers square thru three quarters — pass to 
center — square thru three quarters again — 
swing corner — promenade. 

Comment: Good instrumental, good tune and 


" Prairie Recordings 


NEW RELEASES 
“SHUTTERS and BOARDS” 


PR 1021 
by Al Horn 
PR 1020 
by Al Horn 
1019 
by Claude Ross 


1018 


1017 
1016 


1015 
1014 
1013 
1012 


2001 
by Al Horn 


LP 3001 
by Claude Ross 


Ee RR AP a ee ee ate ee pp en SP Pe OP Sr BR PS Same a a SS SL aaa 


“SOMEONE LIKE YOU" 
“OLE SLEW FOOT THE BEAR” 


“PLL COME BACK TO YOU” 

by Chuck Donahue 

“GYPSY WOMAN” by Claude Ross 
“LITTLE RED WAGON” by Johnnie Scott 


RECENT RELEASES 
“CAJUN SQUARE” by Al Horn 
“MARRY ME” by Renny Mann 
‘““APPLEJACK” by Al Horn 
“KNEE DEEP” by Al Horn 


BEST SELLING LP — 75 BASIC PLUS 


NEW LP RELEASE 
‘CLAUDE ROSS CALLS & YODELS" 


dance execution seems just enough to keep 
dancers enjoying the dance. The tune has 
been recently recorded but this one gives an 
edge on overall acceptance. Rating: *** 


LOVING YOU IS A NATURAL HIGH — Red 
Boot Star 1248 

Key: C Tempo: 132 Range: HD 

Caller: Allen Tipton LB 

Synopsis: (Opener) Four ladies chain — rolla- 
way — circle left — four ladies rollaway — 
circle — left allemande — weave ring — dosa 
do — promenade (Break) sides face grand 
square — circle jeit — lett allemande — — left allemande — 


Johnnie Scott Al Hor 


Claude Ross 
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America’s favorite taps for clogging are 
Selva’s STACCATO HEEL AND TOE TAPS. — 
Our exclusive aluminum alloy is snaped, 
cast and polished to provide the 7 
clearest tones imaginable! Recommended 
by leading clogging instructors 
throughout the country. 


_ ee 
et 
A 


“STACCATO. STACCATO 
TOE TAP HEEL TAP 


see a 


World’s leading manufacturer of dance and gymnastic footwear 
47-25 34th Street, Long Island City, New York 11101 


promenade (Figure) Heads square thru four 
hands — with sides right hand star — heads 
Star left — same two do sa do — square thru 
four hands — swing corner — promenade. 


Comment: [wo companies have issued this tune 


this month — both music Is very acceptable 
and only individua! judgment can make the 
decision as to ones preference. This reviewer 


Synopsis: Complete call printed in Workshop. 
Comment: What a nice sound to hear in this 


reissue of this good ol’ standard. The follow 
your neighbor and spread adds to the update 
of this ola tune. Dave lets go and seems to 
enjoy calling this. Good Blue Star music and 
most callers should enjoy using it again. 
Rating: **** 


leans toward the figure released on Rhythm 
Records. Red Boot uses quite a bit of sax on 
this release and tempo |s a mover. 

Rating: *** 


UP A LAZY RIVER — Blue Star 2091 


Key: E Flat Tempo: 132 Range: HE Flat 
Caller: Dave Taylor LC 


nf. THE BILL PETERS 
‘** CALLER’S GUIDEBOOK SERIES 


LOVING YOU IS A NATURAL HIGH — 
Rhythm 136 
Key: C Tempo: 130 Range: HD 
Caller: Wade Driver LA 
Synopsis: (Break) Sides face grand square — 
four ladies chain — chain home — prome- 
nade (Figure) Heads promenade halfway — 


SIGHT CALLING MADE EASY Book 1C 
A complete book devoted exclusively to the HOW and WHY of Sight Calling. Learn how to successfully improvise 
your patter presentations with this easy-to-read Guidebook covering all sight calling skills. This book is a MUST for 
all callers who want to learn to sight call — or who are anxious to improve their ability to call patter extemporane- 
CII br Pino ah OR ne wa A aD CHL c BETO Oe obo anes Gity ane bab ati ain gure aS on Shinar Wadia GuaSewe gna $7.95 
THE MIGHTY MODULE Book 1B 
Learn how to use modules as a primary patter-buiiding tool. Clearly written text covers the Dynamics of Modern 
Choreography, Modular “Building-Block’ Techniques, “Mix-and-Match” Techniques to accommodate all dance 
MONE tye Gulet ss CA cates axteidat des! Se ON ee rey ee ee Ly OP ree Ew Cone ee $6.95 
SPECIAL COMBINED VOLUME 

Since many successful callers use both Sight AND Modular techniques, we are also offering both of the above- 


described Guidebooks — combined and bound into a single volume — at this special reduced NY are 
REN on cleans a ele wae Fi ea Wate e’ ANI nas Ba tes ce pater tenant hatexe ate of ater iene hele ater ar Lapin ate on 4 12.95 


“MODULES GALORE” 
An extra-large collection of modules designed to serve as a supplement to “The Mighty Module.” Hundreds of 


effective dancer tested modules personally selected by the author............... Folate an! kewly tater Gas $5.95 
ALSO AVAILABLE 

PRESENTATION TECHNIQUES (Book 1A) .................-... 2. c eens $7.95 
SINGING CALL TECHNIQUES (Book 2)..................... pain ak O50 OY 20 Pa kegs od oe ho ee Se $7.95 


HOW TO ORDER 
Order postpaid by sending check or money order to: 


BILL PETERS e 5046 Amondo Drive e« San Jose, California 95129 


Californians add 6% sales tax; from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail 


STATEMENT OF OWNERSHIP, MANAGEMENT AND CIRCULATION (Act of August 12, 1970: Section 3685, Title 39, United States Code (1) Title of 
publication: SQUARE DANCING. (2) Filed Sept. 20, 1979. Issued monthly at (4 & 5) 462 North Robertson Boulevard, Los Angeles, California 90048. (6) 
The name and address of the Publisher, Editor and Managing Editor is: Robert L. Osgood, 462 North Robertson Boulevard, Los Angeles, California 
90048. (7) The owner ts: Sets in Order, a corporation, 462 North Robertson Boulevard, Los Angeles, California 90048. Stockholder is Robert L. Osgood, 
462 North Robertson Boulevard, Los Angeles, California 90048. (8) The known bondholders, mortagees, and other security holders owning or holding 1 
per cent or more of total amount of bonds, mortgages, or other securities are: None. (9) For optional completion by publishers mailing at the regular rates 
(Section 132.121, Postal Service Manual) 39 U.S.C. 3626 provides in pertinent part: “No person who would have been entitled to mail matter under former 
section 4359 of this title shall mail such matter at the rates provided under this subsection unless he files annually with the Postal Service a written request 
for permission to mail matter at such rates.” In accordance with the provisions of this statute, | hereby request permission to mail the publication named in 
litem 1 at the reduced postage rates presently authorized by 39 U.S.C. 3626. (Signed) Robert L. Osgood, Editor. (11) (a) Average No. of copies printed 
each issue during preceding 12 months was 27,111. Single issue nearest to filing date 28,440. (b) (1) Paid circulation through sales through agents, 
news dealers or otherwise average No. of copies each issue during preceding 12 months was 477. Single issue nearest to filing date 351. (2) Paid 
circulation to term subscribers Dy mail, carrier Geilvery or by other means average No. of copies each issue during preceding 12 months was 25,673. 
Single issue nearest to filing date 26,351. (c) Total paid circulation average No. of copies each issue during preceding 12 months was 26,150. Single 
issue nearest to filing date 26,702. (d) Free distribution (including samples) by mail, carrier delivery or other means average No. of copies each issue 
during preceding 12 months was 836. Single issue nearest to tiling date 1638. (e) Total distribution (Sum of c and d) average No. of copies each issue 
during preceding 12 months was 26,986. Single issue nearest to filing date 28,340. (f) Office use, left-over, unaccounted, spoiled after printing average 
No. of copies each issue during preceding 12 months was 125. Single issue nearest to filling date 100. (g) Total No. of copies distributed (sums of e and f) 
average No. of copies each isue during preceding 12 months was 27,111. Single issue nearest to filing date 28,440. | certify that the statements made by 
me above are correct and complete. (Signed) Robert L. Osgood, Editor. 


sides right and left thru — curlique — boys run 
-— make a wave — spin chain the gears — 
Swing corner — promenade (Alternate figure) 
Heads promenade halfway — sides right and 
left thru — square thru four — dosa do — eight 
chain four — swing corner — promenade. 
Comment: As stated, two companies have is- 
sued same tune this month. This release offers 
spin chain the gears tn the figure. Wade uti- 
izes women vocalists to assist on the vocal 
side. [he accompaniment on both releases 
are good but this reviewer leans to this record 
as having a slight edge this time. Rating: *** 


SAIL AWAY — Rhythm 134 

Key: E Tempo: 128 

Caller: Wade Driver 

Synopsis: (Break) Circle left — walk around 
corner — see saw own — left allemande — 
weave ring — do sado — promenade (Figure) 
Heads promenade three quarters — sides 
right and left thru — pass thru — swing thru - 
boys run — bend the line — curlique — all 
eight circulate — boys run right — corner 
swing — promenade. 

Comment: An up to date tune that seems to be 
popular. However, this reviewer does not fee! 
it fits the square dance picture as it seems to 
become monotonous. Good calling with vocal 
backing. Maybe a sleeper but have reserva- 


Range: HA 
LB 


tlons. Rating: kak 
LET'S HEAR IT FOR LONELINESS — 

Lore 1175 
Key: C Tempo: 130 Range: HC 
Caller: Bob Graham LB 
Synopsis: (Opener & End) Circle left — men 


right hand star — left allemande — weave ring 
— swing — promenade (Break) Four ladies 
chain — chain home — join hands circle — left 
allemande — weave ring — swing — prome- 
nade (Figure) Heads square thru four hands 
— dO Sa do corner — swing thru — boys run 
right — ferris wheel — double pass thru — 


BR 227 SAVING YOUR KISSES 


by Jerry Bradley 
7 AT BR 226 RIDE, RIDE, RIDE 
by Dick Kenyon 


BRAND NEW ON HI-HAT 
| HH 5010 PLAY HER BACK TO 


SHAKEY TOWN/BEAR IN 


HH 641 
THE AIR flip HOEDOWN 
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‘SQUARE ’EM UP WITH HI-HAT & BLUE RIBBON SQUARE DANCE RECORDS 
YESTERDAY by Ernie Kinney 


RECENT RELEASES ON BLUE RIBBON 


: PRODUCER Ernie Kinney Enterprises — 3925 N Tollhouse Road — Fresno, CA 93726 
Records DISTRIBUTORS Corsair-Continental Corp. & Tweigrenn, Inc. 


YOUR OWN CLUB STICKERS 


FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 


MINIMUM ORDER 10 
p\ LESS THAN 100—35¢ EACH 
1 700 OR MORE 30¢ EACH 


“Send for free catalogue 


he sqoanEs | ( on badges, stickers, 
{TOOTS Hig accessories, etc.”’ 


MAREX Co. Box 371, Champaign, Ill. 61820 
LEG See 2 Vert ut hin (| 


Dhon the Dances 


a Full line of square dance apparel! 
Asst. Colors S, M, L $14, $20, $29 
Mid-thigh, rows of lace, Asst. Colors 5, M, L, 
XL $9 
DANCE SHOES: Ringo, Majestic, Seiva M, N widths 


Many more styles and items. Brochure on request. Mail & phone 
orders filled promptly. Bank cards accepted. 


2228 Wealthy SE, Grand Rapids, Mi 49506 
Phone 616-458-1272 


NAME BADGES 
NAME ONLY, TOWN ¢4 96 
AND/OR CLUB 


ltfinois Residents—add 5% sales tax. 


Any state shape, with name and town 
$1.50 ea. and up 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 

Write for brochure and full information 


A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, Ili. 60084 


PETTICOATS: 
PETTIPANTS: 


RECENT RELEASES ON HI-HAT 

HH 5009 CARIBBEAN 
by Lee Schmit 

HH 5008 GREEN GREEN GRASS 
OF HOME 
by Ernie Kinney 

HH 5007 | WANT TO SEE YOU 
AGAIN by Tom Perry 

HH 5006 MY LIFE by Wade Driver 

HH 439 SUNRISE by Ernie Kinney 


=— 
is 


> 


1 line “Slim Jim’’ $1.0@ 
Name only 
requiar size $1.10 
Name and Town or 
design $1.25 
Name and town and 
design (pictured) $1.50 
Name and town and 
design and club name 
$1.75 


BIG RIVER,USA 


ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color—Black, White, Yellow, Walnut. 
Send Check With Order 
Add 15c per badge for postage 


MICRO PLASTICS 


Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 


REFLECTIVE 
Square Dance Figures 


‘eumper size) 91.00 
“seer $1.39 


4 COLORS — RED. GREEN, 
BLUE, GOLD 
Calif. add 6% Sales Tax 


At your dealers—or write 


LOCAL SQUARE PRINTERS 
Dept. $0,976 Garnet, San Diego, Calif. 92109 


STAINED GLASS. 
SUNCATCHER 


A gift of color. Each one is unique 
and thoughtfully pieced by 
designer/artist Bill Joslyn. Order a 
fabulous gift of lasting value for your 
special Square dancer or caller. 
About 5" X 7”. Clear line and gift box 
included. Quantity limited. $20.00 
postpaid. Illinois add 5%. Check or 
money order, please. 


send for free catalog. 


SQUARE THINGS 


Box 325, Dept. TW, Wilmette, tllinois 60091 


a6 2 at2- ts. o 2 
J RAY FAVE) 


RECORDS 


(aa 
Lv! 


HOEDOWNS — 
RR 301 Rhythm Special 
RR 302 Brandy 
RR 303 Smocth 'n Easy/Hot 'n Sassy 
ROUNDS -— 
RR 501 Wind Me Up 
RR 502 Brown Eyes Blue 
RR 503 A Country Song 
CIRCLE D — CD 214 


= SS 


| CURRENT RELEASES 


NOVEMBER, 1979 


INSTRUMENTALS 

Rag Time Annie/S.K.G. ............. GS 402 
Shakey Town/Bear in the Air......... HH 641 
FLIPS 

Angelina — R. Mineau .............. oC 643 
Back in the U.S.A. — 

SP EGOMUNIOND. Ws he cp ecce lh teas aes TB 199 
Be Glad — M. Firstenburg ........... STR 503 
Coca Cola — J. Wykoff.............. RBS 1250 
Early Morning Rain — 

Cr. TROTORIBONE A 6 fords t See dra sndetewd LORE 1177 
Handcuffed to a Heartache — 

Jl: LIOMIG v ese rre caro yo re Crane's o's CHNK 027 
if | Said You Had a Beautiful 

Body — E. Sheffield.............. RBS 1249 
Jambalaya — J. Creel ............... LORE 1178 
Kentucky tn the Morning — Bill ....... 4BarB 6015 
Lay Down Beside Me — J. Jones ..... RB C44 
Look for the Silver Lining — 

a. er ae ee bs teded deakei BS 2094 
Mack Is Back (Again) — 

Be UMMIONY SoS ea thew teta tae GR 12048 
My Heart Skips a Beat — 

GS, SSONSBN i255 06 oe ed oye ey erst GS 710 
New York — J. Henderson........... BM 006 
Norman — L. Smith ................. BS 2096 
Paper Doll — B. Wright Jr. ........... ALS 003 
Play Her Back to Yesterday — 

E. Kinney HH 5010 
That's What | Like about the 

south — C.O. Guest ............. KAL 1242 
The Music Box Dancers — 

dz. BAGKINY cliy eee ft ctas cy Onde gc aee’ BOG 1314 
What am | Doing in Her World — 

GS. LOOMOROM +. seeaw > 0. eno ups. LORE 1176 
Winter Wonderland — P. Hartman ....FTC 32030 
Whole Lot of Difference in Love — 

CS TE eid oad cane gece epee BS 2095 
ROUNDS 
By the Light of the Silvery Moon/ 

This Old House .................. BEL 289 
Dancing'n Dreaming/ 

DAMEDPVIE DEY: FRCS wid bm lak eS alan ea GR 14280 
SURE a a HH 976 
Walkin’ in the Park/cues ............. STR 901 


WADE DRIVER * PAT BARBOUR * BOB BAIER 
KIP GARVEY* DAVE & NITA SMITH 
2542 Palo Pinto, Houston, Tx. 77080 « 713/462-1120 


RHYTHM SINGING CALLS — 
RR 121 BOOGIE GRASS BAND - Wade 
RR 122 I'M GONNA FIND IT WHERE | CAN - Pat 
RR 123 ITS BEEN A GREAT AFTERNOON - Wade 
RR 124 SHADOW OF YOUR SMILE - Wade 
RR 125 RHYTHM OF THE RAIN - Bob 
RR 126 SUMMERTIME - Wade 
RR 127 READY FOR THE TIMES TO GET BETTER - Wade 
RR 128 TODAY | STARTED LOVING YOU AGAIN - Wade 
RR 129 | RECALL A GYPSY WOMAN - Pat 
RR 130 WHO AM I TO SAY - Kip 
RR 131 MUSIC IS MY WOMAN - Ernie Kinney 


OLD TIME LOVING - Mike Litzenberger 


*RR 2000 YOU ARE MY FAVORITE THING/END OF THE WORLD - Wade (Country & Western - not a square Gance)* 


16 


SQUARE DANCING, November, '79 


track Il — swing corner — left allemande — 
promenade. 

Comment: Instrumental offers above average 
oresentation. The dance figure has a ferris 
wheel and track Il movement. Choreography 
overall seems average. [he caller seems to 
enjoy his work on this release. Rating: ** 


CONEY ISLAND WASHBOARD GAL — 
Blue Star 2090 

Key: G Tempo: 130 

Caller: Lem Smith 

Synopsis: (Break) Four ladies chain — Chain 
home — join hands circle — left allemande — 
weave ring — dosa do — promenade (Figure) 
One and three square thru four hands — 
corner do sa do — swing thru — glris fold — 
peel off — couples circulate one place — 
wheel and deal — pass thru — trade by — 
swing — left allemande — promenade. 

Comment: A revival of a good old tune that nas 
been around awhile. Use of peel off after girls 
fold makes a nice move. Choreography 
seems to fit without a problem. Easy version of 
music to the advantage of the callers. Dancers 
had mixed emotions. Rating: ** 


Range: HD 
LD 


NEVER DID LIKE WHISKEY — Rhythm 135 
Key: C Tempo: 130 
Caller: Pat Barbour 

Synopsis: Complete call printed in Workshop, 


Comment: Fine dance put together by Pat with | 
good instrumental to go along with it. The | 


pause to start movements in some places 
makes it interesting. The guitar and rhythm 
track gives a good dance feeling. 


Rating: **** | | 


AROUND THE WORLD — Dance Ranch 653 
Key: B Flat Tempo: 132 Range: HD 
Caller: Ron Schneider LB Flat 
Synopsis: (Break) Walk around corner — see 

Saw own — men star right — allemande 


GRENN, inc. 


Range: HC | 
LG 


eS 
, tatico & 


"OUSE 


Ln 


: of 
MANCHESTER, NH 


Se oo ~ 


1166 HOOKSETT ROAD Zip 03104 


/ WORLD'S LARGEST SQUARE DANCE SHOP 


Offers a Complete 
SQUARE DANCE CATALOG 
Send $1.00 for Catalog and Swatches 
(Dollar refunded with first purchase) 


NATIONAL SQUARE DANCE DIRECTORY 


Lists over 7000 clubs in the U.S., Canada, and around 

the world. It includes type of club, level of dancing, when 

and where they dance, anc a person to contact concern- 

ing the club. Order now at only $4.00. Great for traveling. 
Send for your copy now. 


Make checks payable to: 
National Square Dance Directory 
P.O. Box 54055 
Jackson, MS 39208 


Allow 4 to 6 weeks for delivery 


WAGON WHEEL RECORDS 


“THE RECORD DESIGNED... WITH THE CALLER IN MIND” 
| TRY THESE — 
iy, WW 215 ROUND AND ROUND Filip 
fy\ Singing call by Dean Salveson 
‘=| WW 403 PROMISED LAND Flip singing 
iN / call by Ray Short 
Me WW 508 MUSIC IS MY WOMAN 
| Round cued by George Smith 
ATTENTION: All dealers—Order all New Records from 


ROCKY MOUNTAIN DISTRIBUTING CO. 
6156 Richfield Way « Denver, Colorado 80239 


P.O. BOX 216 
BATH, OHIO 44210 


GRENN 
GR 14280 “DANCING ’'N DREAMING” two-step by 


John & Shari Helms 


“MORNING KISS” waltz by Adam & Marjorie Arnot 


GR 12048 “MACK iS BACK” (again) flip square by Ear! Johnston 


FTC 
FTC 32030 “WINTER WONDERLAND” flip square by Paul Hartman 
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CIRCULAR SKIRT PATTERN — Our NEWEST! 


Simpie to Sew — Aili Sizes in one package 

Please enclose 50c postage per pattern 
An additional 50c brings you our complete catalog of all our square 
dance patterns: dresses, skirts, blouses, men's shirts, pants, 


vests; — plus our own interchangeable s/d dress pattern pieces. 
Waist sizes 22” to 32” (With Instructions on Increasing Size) 


Shirley's Square Dance Shoppe 


Rte. 9-D, Hughsonvillie, N.Y. 12537 


Hours: Wed., Thurs., and Sat. 11-4 
Tues. and Thurs. evenings 7-9 


corner —- home box the gnat — four ladies 
promenade — swing at home — allemande 
left — promenade (Figure) Heads promenade 
nalfway down middie right and left thru — 
flutter wheel— sweep one quarter more — 
pass thru — do sa do — swing thru — boys 
trade — swing her — allemande left — prom- 
enade. 

Comment: A nice revival of a good standard 
tune. Easy mainstream dance movements 
that most dancers can accomplish without a 
problem. Good music accompaniment and 
the tune is one all snould enjoy and remember. 
Overall an average release. Rating: *** 


Phone: (914) 297-8504 


$2.50 


Dealers inquiries 
welcome 


TEXAS RAG — Lore 1174 

Key: C Tempo: 130 Range: HC 

Caller: Curtis Thompson LC 

Synopsis: (Break) Four ladies chain three quar- 
ters — rollaway — circle left — left allemande 
home — curlique — boys run right — left al- 
lemande — weave ring — do sa do — prome- 
nade (Figure) One and three promenade 
halfway — down middle right and left thru — 
rollaway — pass thru — turn back — star thru 
— pass thru — curlique — double scoot back 
~ swing — promenade. 

Comment: Nice tune with a nice job of calling. 
The music is above average and dancers 


CHAPARRAL RECORDS 
1425 Oakhill Drive fo 
Plano, Texas 75075 

(214) 423-7389 ; 


Se Sa 


C-305 TULSA TIME 

Flip Inst. by 

Gary Shoemake 

(new) 

GREAT AFTERNOON 

Flip Inst. by Gary Shoemake 

(new) 

GIMMIE BACK THOSE 

BLUES by Bery! Main 

(new) 

SUMMERTIME DREAM 

Flip Inst. by Beryl Main 

C-3501 (new) RHYTHM OF THE 
ROAD Flip Inst. by Ken 
Bower & Gary Shoemake 


C-304 


C404 


C-403 


aparral 


—__ RECORDS Sk. 


MUSIC PRODUCED BY 
JOHNNY GIMBLE 


C-603 STAND BY YOUR <#g. 
WOMAN (round) @ » 
— By John & Wanda Winter: 


C-205 THE GAMBLER 

Flip Inst. by Jerry Haag 
MUSIC IS MY 

WOMAN Flip Inst. 

by Jerry Haag 

DISCO FEVER (You're the 
One | Want) Flip Inst. 

by Ken Bower 

TWELFTH STREET RAG 
Flio Inst. by Ken Bower 
NOW AVAILABLE IN LP, 

8 TRACK & CASSETTE 


C-AL-7001 A PARTY WITH 


C-204 


Ie Haag 


C-504 


C-505 


NEW RELEASES CHARARRAL 1s 
RR-202 MAGIC PY 
CARPET , >» RR-103 FAN THE FLAME | 
Flip Inst. | \ Flip Inst. by a | 
= Baldwin RECORDS \ : 
Wayne Baldwin oe ae ae an itk Sellar ecites 


— eal 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


FROM THE MINIMUM TO THE MAXIMUM 
| Write us for complete catalog. 
| T-40-2BF $1070.90 


Write us for compiete catalog 


T-50-2BF =—-_- $1230.90 XT-140 Amplifier Onl 
y $1596.33 
T-100-2AF = $1369.90 XT-250 Amplifier Only $1787.78 
T-40 Amplifier Only 9979.95 (SSeS ai | 
T-50 Amplifier Only $1169.95 | os. 4 


T-100 Amplifier Only $1295.50 A 


Merrbach music volume control will shut 
off music completely, $60.00. Made es- 
pecially for Newcomb equipment 


Electro-Voice Model 660 Mikes w/switch 
$99. 95 an te = aa =" 


NEWCOMB 
RECORD CASES 
Mailing costs are for 


PLUS FREIGHT ON ALL 
ABOVE PRICES 


RC-7W Continental U.S. only 
> $4.00 RC-7BW |i —— 
| $24.63 RCN oe et 
PP $5.00 ~— $37.97 | 
Ane OP $6.00 


mana? , A * "a 


ne 
2 "1 
F al 
a Si 


MIKE COZY i — rs  - 9 ae 
$7.80 PRICES SUBJECT TO CHANGE WITHOUT 
, NOTICE ON ALL EQUIPMENT LISTED — 
plus $1.00 CAR CADDY — Anew concept in a hand truck. Carries up to 100 Ibs., 40" folds to 20". Tubular 
mailing steel weighs 7 lbs. Collapsible, designed to be used for sound equipment, luggage, etc. $29.95 


plus $3.00 postage USA. Shock cord for Caddy $2.00 ea. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR CHRISTMAS RECORDS _ 652 — Say You'll Be Mine SWINGING SQUARE 
BS 1637 — Jingle Bells Cued by Herb Egender 2376 — Robert E. Lee 
Caller: Andy Andrus Flip Inst. (Round Dance} Caller: Paul Greer, Flip Inst. 
BS 1858 — Christmas Square 651 — Cabaret Caller: Jim Mayo B 
Caller: Dick Bayer Flip inst. EE SHARP 
BO 1276 — Christmas Medley 117 — Ull Always Thank You 
Caller: Wayne Baldwin BOGAN For the Sunshine 
SS 2371 — Christmas Times a Coming 1314 — The Music Box Dancers Caller: Bob Hester, Flip Inst. 
Caller. Wayne Mahan ots Sow ped mon ny Je Flip Inst. fe m gar ioe 
1 — Kingston Town Caller: ailed by Jerry Helt, Flip inst. 
BLUE STAR NEW RELEASES Tommy White, Flip Inst. 714 — Blue Stars and Stripes 
2096 — “Norman” Caller: Lem Smith 1312 — Hubba Hubba Caller: 719 — Queens Quadrille 
Flip Inst. Tim Ploch, Flip Inst. 722 — Tunnel of Love Contra 
2095 — Whole Lot of Difference LORE 723 — Circle and Star Contra 
In Love | 724 — Celito Lindo Mixer, Circle Mixer 
Caller: Lem Gravel, Flip Inst. 178 — hl ey Caller: Johnny Creel 725 — Pretty Baby Quadritle 
2094 — Look For The Silver Linin ip inst , 
Caller: Dave Taylor, Flip inst 1177 — Early Morning Rain | MOST POPULAR ALBUMS 
2093 — Keep On Smiling Caller: Curtis Thompson, Flip Inst. 1021 — 50 Basics 
Caller: Glenn Zeno, Flip Inst. 1176 — What Am | Doing tn Her World Caller: Marshall Flippo 
2092 — You Key G: All Night Caller: Curtis Thompson, Flip Inst. 1025 — 75 Plus Basics 
Key A. Two Hoedowns ROCKIN A Caller: Marshall Flippo 
1034 — Mainstream Plus 
DANCE RANCH 1371 — Golden Tears | by Marshall Flippo 
653 — Around the World | Caller: Jesse Cox, Flip Inst. 1035 — 10 Singing Calls 
Caller: Ron Schneider, Flip Inst. 1370 — Try A Little Kindness 


Caller: David Cox. Flip Inst. by Marshail Flippo 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7308, Houston, Texas 77008 


Bill Tony 
McMillan Terrell Oxendine 
Recent Releases 


New Releases 


RH 209 If This Is Just a Game by Darryl McMillan 
RH 304 Sweet Fantasy by Bill Terrell 
RH 503 Back On My Mind by Tony Oxendine RH 207 Solitaire by Darryl McMillan 
RH 208 Night Time and My Baby by Darry! McMillan 
RH 303 Semolita by Bill Terrell 


Produced by Distributed by Corsair-Continental Corp. 

Ranch House Records—P.O. Box 880, Lynn Haven, Fla. 32444, Phone (904) 265-2050 
seemed to vote approval of release. Most room dancing ts very good. Callers can use as 
callers will be able to call easily. Tne insertion patter record. Called side is slow compared to 
of a double scoot back gives a little vari- music side. Rating: *** 
ely. : hang: *** 


/  HOEDOWNS 


FLIP HOEDOWN 


DETOUR — Square Tunes 188 TULSA — Blue Star 2089 

Key: G Tempo: 130 Key: A Tempo: 130 
Calier: Jack Lasry Music: Bayou Ramblers — Guitar, Bass, Violin, 
Comment: Don't let the name of this record fool Banjo 


you. It is not a singing call. This is a good 
patter utilizing two steps atatime.Jackdoesa RAWHIDE — Filip side to Tulsa 
nice job on this and for basement or rumpus Key: F Tempo: 132 


FOUR BAR B RECORDS, Inc. 


SINGING CALLS: 
4B-6001 TULSA TIME — Bob 
4B-6002 PAINTIN’ THIS OLD TOWN BLUE — Bil 
4B-6004 BACK ON MY MIND AGAIN — Bob 
4B-6005 OLE SLEW FOOT — Bil 
, 4B-6006 SWEET MELINDA — Bob 
4B-6008 ROLY POLY — Mike 
Mike Sikorsky 48-6011 FORTY MILES FROM POPLAR BLUFF — Bob Bob and — 
4B-6012 | WILL SURVIVE — Bil Barbara Wilder 
4B-6013 “GHOST” RIDERS IN THE SKY — Bill 
4B-6014 WILL YOU BE LOVIN’ ANOTHER MAN — Bill 
4B-6015 KENTUCKY’ IN THE MORNING — Bill 


ROUND DANCE 
4BR-6009 | CAN’T BELIEVE THAT YOU'RE 
IN LOVE WITH ME — Bob & Barbara Wilder 


PATTER 
4B-6003 OZARK ROMP — Flip Called — Bill & Bob 


Bob Carmack Bill Owsley 


— featuring — The Quality Sound by The Bradsmen 
Bob Carmack, 5647 S. West Ave., R#8, Springfield, MO 65807, (314) 363-5432 
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Isn't it time you considered moving up to a NEW NEW- 
COMB SYSTEM? We have sets in stock and we are ready 
to serve your calling needs. Check the prices below and 
then write us today for a free color catalog. 


Pe. Ghee’) ec e.. HA Se ASE es $1070.90 
BOUND 5s shi GEE ak ai A nae Seas nee $1189.85 
eS ee ee ee ee ee eee ee $1349.85 
SUPERS “P< faces te css Fi de Ot bo Mee $1569.95 
a ue err era eae ee ee oat a $1633.85 


All Systems F.O.B. Los Angeles 
Californians add 6% Sales Tax 


200 watts power 


MODEL T-100-2482 consists of 
the powerful 7-100 amoplifier/ 
turntable plus two of the highly 
efficient CS-482 column repro- 
ducers. A system 
to provide terrific 
Impact on any 
crowd! 


MODEL T-50 


100 watts power 


M.D. “Mick” Howard Founder 
Bud Whitten, Bob Bennett, Producers 
Al ‘Tex’ Brownlee, A&R 

Singing Cails 
TB 192 Shiny Rails Of Steel by Chuck Myers 
TB 193 There Ain't Nothing Like Falling 

In Love by Will Larson 
TB 194 Your Cute’s A’ Showing by Tommy Russell 
TB 195 Poor Boy Blues by Bob Bennett 


Will Chuck Tommy Bob Bud 
larson Myers Russell Bennett Whitten 


TB 196 Goodby My Lady Love by Bud Whitten 
TB 197 First Encounter Of A Close Kind 
by Chuck Myers 
TB 198 Paintin’ The Old Town Blue 
by Bob Bennett 
TB 199 Back In The USA by Bob Bennett 


THUNDERBIRD RECORDS e P.O. BOX 3745 e GREENVILLE, S.C. 29608 


Music: Blue Star Band 
Bass 

Comment: Both tunes are fairly established for 
callers usage. Good rhythm beat gives the 
sound of the old Blue Star releases. Callers will 
have to make a preference on the two. [Tulsa 
offers banjo and fiddle leads with guitar. 
Tempo seems comfortable and if acalleris not 
carried away with melody on Tulsa he may 
enjoy It. Rating: *** 

(WORLD, continued from page 41) 

tel, Seoul, before thousands of people, more 

than half of them Koreans. The audience 


Meg eo 


119 Allen Street 
Hampden, Mass. 01036 


*p-700 Nylon Ruffles 


100 yards of soft Nylon Ruffling is used to 


- Guitar, Violin, Banjo, 


trim this very full three skirt nylon “horsehair” 


bouffant. This is not only a very durable, but 
beautiful garment. Heavy elastic waistline is 
double stitched for comfort and long wear. 


Colors: 

White/White ruffles 

Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 


Sizes: Smali, medium, large 
Length: 19” 31" 23" 
Please give waist size & length desired 


§2 


Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/ Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 
Purple/Purple ruffles 


loved the dancing and clapped in time to the 
music. During the stay in Seoul, the purpose 
of which was to increase understanding 
through friendship and sharing, the Ameri- 
cans lived with different host families. This 
gave the square dancers ample opportunity to 
share more about America and their own en- 
joyment of square dancing. — News Notes 
Massachusetts 

Western Massachusetts Square and Round 
Dance Association along with the Springfield 
Area Callers Association are co-sponsoring the 


E verything 
for SQUARE DANCERS 


Please send for our 


Free Catalog 


$21.00 


Handling 
$1.50 each 
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SQUARE DANCING at Your Fingertips 


BINDERS for your issues of SQUARE DANCING Magazine are 
your assurance that elusive copies are handy when you are 
looking for them. Made in durable bright red vinyl (embossed in 
gold) each binder holds 12 issues and includes rods to hold the 
magazines in place. $4.25 (plus postage: 1 or 2 binders $1.25, 
25c for each additional) cali. add 6% sales tax 


The Sets in Order American Square Dance Society 
462 No. Robertson Blvd. Los Angeles, Ca 90048 


i ee “ner tc GREASY ae eS Ee eR yA 


Se SE ent A 


las. His exhibition groups frequently ap- 
peared on local television and also performed 


4th Annual Western Massachusetts Fall Fes- 
tival on Sunday, November 11th. Four halls 


under one roof, the Springfield Civic Center, 
will hold upwards of 1,000 dancers expected 
to attend. One hall will be devoted entirely to 
beginners during the event. 


IN MEMORIUM 
E.O. Rogers of Dallas, Texas, passed away 
in August. During the Second World War, the 
United States government hired E.O. to 
teach square dancing to enlisted men in Dal- 


EE A os 


at several governors inaugural balls. 

Bob Kellogg of Scotch Plains, New Jersey, 
has passed on. Active in forming the Northern 
New Jersey Square Dancers Association, 
Round Dance Leaders Council and Callers 
Council, Bob went on from being a dancer to 
caller, cuer and choreographer at all levels of 
squares and rounds. 

Trenton, Ontario, has lost one of its 
leaders, Ernie Dempster. A great organizer 


$e 


DANCE THE MIGHT AWAY WIT 
"HAPPY FEET” 


that actually massage feet and provide soothing 
relief for every walking and dancing moment. 


Do they really work? Well, ‘‘Happy Feet’’ have 
been tested by mailmen, policemen, nurses, 
waitresses, professional football teams and thou- 
sands of square dancers. 

' Now shops catering to Square dancers can profit 
by stocking ‘‘Happy Feet’’ in their stores. 
‘‘Happy Feet’’ have instant sales appeal. 
Walk on ‘‘Happy Feet’’ and let them make 
money for you! 


Dealers, for details price list 

and a free brochure — drop a line to: 

Striegel & Associates Inc. ¢ 1562-D Parkway Loop 
Tustin, California 92680 ¢ (714) 731-3444 


4° 
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Mart 
Firstenburg 


Ernie was involved with clubs, workshops, 
conventions, callers courses, tours overseas 
and generally promoting square and round 
dancing wherever he went. 

It has also come to our attention that 
Gordon P. Kershaw, old-time leader in Med- 
ford, Oregon, and Sheldon (Pete) Jennings 
active in El Paso, Texas, have passed on. 

These gentlemen all leave behind a legacy 
of joy and friendship and a lasting contribution 
to square dancing. We extend our sympathy 
to their families. 


fi LD PUEBLY 
 SGJARE DANCERS 
ASUVGAT ON 


HOME OF THE DANCING CACTUS 


New Releases 
S 503 Be Glad by Marty 
LO 102 Age by Bill 
S 1103 Get Down Hoedown 


Recent Releases 

S 901 Walkin’ In the Park 

R/D by Bud & Shirley Parrott 

S 304 Montego Bay by Ivan 
' S 104 Forever In Blue Jeans by Stu 
a LO 301 Carry Me Back by Ron 

LO 201 Quando, Quando by Marv 
LO 101 Let Me Take You In My Arms by Bil 

S 502 Get On Board My Wagon by Marty 


P.O. Box 94, Harrisburg, OR. 97446 


Jerry Harris 


DANCING GRANDPARENTS 

Being a grandparent in Calgary takes on 
special fun these days as that classification is a 
requirement for membership in the Gran 
Squares. Started in December 1958 in the 
basement recreation room of one couple, the 
club has grown by leaps and bounds so that 
today it dances in Sunalta Hall. No caller is 
hired for the club, but any grandparent, who 
is also a caller and is present, calls a tip. The 
calling is kept simple and fun. A committee of 
12 people looks after the various jobs to be 


Join Us For Our 32nd 
Annual Festival 


Tucson's Southern Arizona 
Square & Round Dance Festival 


January 17, 18, 19, 20, 1980 


Tucson, Arizona 


Tucson Community Center 


Tucson, Arizona 


Featured Callers 


Any Additional Information: DON JOHN BERYL 
Bill and Kitty Gleason “ 
8103 E. Beverly SCHADT HENDRON MAIN 
Tucson, Arizona 85710 
Telephone (602) 886-0866 Van Nuys Framingham Golden 
California Massachusetts Colorado 


Glenn and Marilyn Kroeger 
6333 E. Julia 

Tucson, Arizona 85710 
Telephone (602) 747-1317 
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Featured Round Dancers 


Charlie & Bettye Procter 
Ked Oak, Texas 


eS 
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HOURS: RUTH & REUEL 


A New Look for Square Dancers 
Tues., Wed., Thurs.., deTURK 

A GINGHAM JUMPER Sat. 11-5 1606 Hopmeadow St. 
Fri. 11-9 Simsbury, Ct. 06070 


Elastic inserts in belt 
Black zipper Pocket 

in bib 

Use with a blouse 

or a pant blouse 


35% Cotton, 65% Men's shirts to match, check Gingham sizes 1412 - 17 $12.98 
Polyester White Pant Blouse Cotton/Dacron S/M/L/XL $14.98 
White Pant Blouse Lace Trimed Cot/Dac S/M/L/XL $15.98 


Closed Sun. & Mon. Phone: 203-658-9417 


#607 in Red, Navy, Green or Brown Check 


WS Even sizes 


6 thru 18 
: Shipping Chg. Single iter $2.00; 2 or 3 items $3.00 
$22.98 Conn. Residents add 7% Sales Tax 


done. The group dances the first Sunday of With a guaranteed circulation of more than 
each month from October to April, generally 27,000 copies each month it is estimated that 
with seven to nine squares present, although our monthly readership is more than 80,000 
the attendance has reached as high as 15 (based on an accepted figure of three readers 
squares. The club provides coffee; lunch per copy). On the basis of our advertising rates 


brought by everyone is pooled. you can reach 80,000 readers for less than Ic 
—Canadian Dancers News Magazine per reader. How in the world could you ever 
ADVERTISING PAYS OFF prepare, print and mail out this many flyers at 


Do you have a product or a service to offer so low a cost? A full page advertisement costs 
square dancers? if you do, you should seri- just $235 (or $200 on a yearly contract). If 
ously consider the advantages of placing your youd like a copy of all the rates and other 
notice in SQUARE DANCING magazine. information just drop us a line. 


2ND NATIONAL enWA do 
CANADIAN SA. %0 
SQUARE & ROUND DANCE | mt 
CONVENTION 
Ottawa 
_,.Welcomes 


— 


*, vA - 
“ng warn” 


« MULTI-FLOORS 
FOR SIMULTANEOUS 


ALL-LEVEL DANCING 
You - PANELS 
* BOUTIQUES 
Ao * CLINICS 
Y WE EXPECT 8,000 DANCERS . FUN AND 
E FROM CANADA AND OTHER neh ay ayer 
= COUNTRIES, CANADIAN HOSPITALITY 
: = REGISTER NOW TO ASSURE * IF GAS IS A PROBLEM, 
: THAT YOU WILL BE ONE aimee Rc tin 
; OF THEM. 


* ANIGHTLY PAGEANT 


* ARENA AFTER 
PARTIES 


For registration forms and 


AUGUST 7-8-9, 1980 ee CONVENTION 1980, 


P.O. Box 1980, Station ‘’B” 
Ottawa, Ontario K1P 5R5 
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RECORDS 


HANDCUFFED TO A HEARTACHE 
by Jim Davis 

») PVE ALWAYS BEEN CRAZY 

by Jet Roberts 

WHAT IN HER WORLD 

by Daryl Clendenin 

HARVEST MOON 

by Daryl Clendenin 


PAID IN ADVANCE 
by Randy Dibble 


GERMAN CLUB TO VISIT U. S. 


The Stintfang Square Dancers of Hamburg 

— some 45 members strong — will be attend- 
ing the National Convention in Memphis next 
June. In addition they will be visiting the 
following cities: 

June 21-23 — Washington D.C. 

June 29-30 — Nashville 

jury 1-4 — San Francisco 

July 5 — Las Vegas 
Any square dance clubs located in these cities 
who hold dances on any of these dates and 


Yvonne Clendenin 


INOOK > 7915 N. CLARENDON AVE. 
PORTLAND, OR. 97203 


_Order Direct or from your nearest Record Dealer 
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Produced by 


Roberts Davis 
HOEDOWNS 
C-504 BITTER ROOT/SACKIN' IT 
ROUNDS 


C-1003-A JAILHOUSE 
by Ray & Betty Hanna 
C-1003-B TONIGHT 

by Koko & Gordon Sutton 


would welcome a visit from these traveling 
square dancers are invited to get in touch with 
Manfred Lemanski, President, Stintfang 
Squares, Sachsenweg 26F, 2000 Hamburg 61, 
West Germany. The group is also looking for 
any inexpensive housing and offers reciprocal 
services for any American square dancers 
visiting Germany. Manfred writes, “For those 
who don t know it as yet we like the mention 
that all German square dancers dance accord- 
ing to the original American square dance 
melodies in the Engist language. 


The Lloyd Shaw Foundation 


ea Ox, 


SUMMER DANCE WEEKS 
scandinavian Lodge 
Steamboat Village, Colorado 


July 20-25 
SQUARES, ROUNDS, CONTRAS, 


Registration or Information: 
Diane Burton, Director 
1536 Conneaut 
Bowling Green, Ohio 43402 


56 


July 27-Aug.1 


and 
FRIENDSHIP in the Rockies! Sunday 
evening through Friday noon dancing, 
gourmet meals, dorm through deluxe 
rooms — $160 through $290. $50 deposit. 


Preserves and Promotes 
AMERICAN DANCE through: 
“workshops and dance weeks 
“research and archives 
“records and books 


JOIN THE EFFORT and get: 
rebate on Dance Week fees! 
quarterly newsletter! 
free records! 

ACTIVE MEMBERSHIP — $15 


NOTE — New Ordering Address: 
The Lloyd Shaw Foundation 
Mailings Division 
The Millhouse, RD #1 
Roxbury, New York 12474 
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SQUARE DANCE CLUB MEMBERS. ... 
GROUP INSURANCE IS NOW AVAILABLE 


to protect you while participating in club or association sponsored dances and 
activities. Coverage consists of 


GENERAL LIABILITY and ACCIDENT MEDICAL 
BENEFITS 


WHY SHOULD A CLUB OR ASSOCIATION CARRY INSURANCE? 


(This protection is available through your club or association — not on an 
individual basis) 


PUBLIC | | —_ ACCIDENT 
LIABILITY f MEDICAL 


Liability insurance 
affords the club or 
association protec- 
tion in the event ofa 
lawsuit filed against 
it, whether it be true 
or fraudulent. 
When a lawsuit Is 
filed, the club or 
association and all 
of its members may 
be named. 


| Accident insurance 
provides the in- 
sured members 
with medical ex- 
pense reimburse- 
ment for covered 
injuries sustained 
while participating 
in all sponsored 
and supervised 
dance activities. 


This Liability and Medical Insurance Package provides protection for a period 
of one year at a low cost premium of $1.50 per club member. All club 
members must be enrolled in the program. 


For further information and complete details of this program have your 
association contact: 


( R. F. LYONS COMPANY 


501 NORTH GOLDEN CIRCLE DRIVE e SANTA ANA, CALIFORNIA 92711 
P.O.BOX 10120 e A/C 714-835-2901 


A BIG P 
FOR 1 


TTEMPTS IN THE PAST to get some “official” 
kL recognition of square dancing as a signitfi- 
cant American recreation have oe the great 
part been less than satisfactory. Although 
Americans did receive their commemorative 
stamp in 1978 the final design was not all that 
many of us had hoped that it might be and the 
fact that its issuance in April was almost coin- 
cidental with the change in postal rates re- 
sulted in only a limited exposure. 

Square dancers were beside themselves 
with optimism when a fellow square dancer 
was elected President of the United States. 
Visions of square dance parties held in the 
White House Ballroom soon faded when the 
demands on the President's time took his 
thoughts and person in other directions. With 
this disappointment went the hopes that the 
continuing President's Physical Fitness Pro- 
gram might include square dancing as one of 


We have 
an idea 
and we need 
Your Help 


We want Square Dancing to be our Na- 
tional Folk Dance and Congress will not act 
unless we show the “Dancer Power’ Plan. 

On Saturday night, June 28, 1980, our goal 
is to have, in addition to the 29th National in 
Memphis, a Mini National Square Dance in 
every Congressional District and in every 
State. We will call these dances, The National 
Folk Dance - Square Dance. We will invite 


(Please turn to page 90) 
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(right) Target 
for 1980-| 


IOJECT 
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many sports and recreations recognized as 
beneficial to one’s health. 

There's still hope. An indomitable group 
known as The National Folk Dance Commit- 
tee have made diligent attempts to have the 
U.S. Government recognize square dancing 
as the Folk Dance of America. Their campaign 
is more than a mere whim. Over the years 
they have pointed out that if recognized by 
our government in this way the door would be 
open for many fringe advantages, for federal 
and private grants, for a greater exposure in 
our schools and even perhaps for the use of 
more facilities where square dance clubs 
could meet. 

If anything, made more determined over 
the years by side-tracking and delays of vari- 
ous types, the Committee is set for an all-out 
campaign this coming year. Here, from their 
headquarters and in their words, is the plan. 


let SEssi0OKN ove Khaw. OU 
Designating tbo “square dance” as the national folk dance of the Unived Sister of 


IN THE HOUSE OF REPRESENTATIVES 


JaNvUanT 15, 1979 


JOINT RESOLUTION 
Designating the —_, Dance as the Netions) Folk Dance of the 
UNITED STATES of AMERICA. 


reas love of country and professions is enhanced by tredi- 
tien that heve became @ part o 4 or way of life and the 
of the American people; and 


Woerens ve have distinctive and meant meaningful sywbols 
ideals in our Metion's flag, vanny tn ge hl md 
cultural endeavors, but no offical Loteunen aire 
National Folk Dance; and 


a dignified and enjoyable ex- 


by can 
euske: of denéinen iii deectne j and 


Wherems offical recognition of the Square Dance will enhance 
the culturel steture of the United States both mticn- 
ally and internmaticaslly; and 


Whereas national and international prestige * Bag! 5 aa in- 
terest of all Americans; Now, therefore 


Resolred by the Senate and House of Representatives of 


the United States of Americe in Congress sssembled, 


L 

2 

| That the dance known as the Bousre Dance is designated 
4 Toe National Folk Dance of the UNITED STATES of AMERICA. 
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Announcing the Brand New 
1980 DOUBLE YEARBOOK 


At a pre-publication 
price to subscribers to 


SEU ALE DANGLING: 
$495 


Calif. add 
6% Sales Tax 


Regular price after December 31, 1979—$7.00 


This valuable collection of more than 1,000 dances that appeared 
in the 1978 and 1979 issues of SQUARE DANCING magazine, 
will be sold for $7.00 after the first of the year. The entire collection 
is systematically arranged into sections and an alphabetical index 
makes the 100 page (872"x1 1") book an invaluable reference. You 
may have a copy mailed to your home immediately upon publica- 
tion (about December 15) at this special price. Here is your oppor- 
tunity to be first with this collection — and at a discount. Just mF out 
and return this order form with your remittance — TODAY 
DEALERS PLEASE NOTE: Your special pre-publication oak list 
will be sent upon request. 


THE SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Boulevard Los Angeles, California 90048 


Please Print 
Please send me fad cop- 
eee ee ee ies of the 1980 YEAR- 

BOOK. Enclosed is my re- 


= ee eee mittance of $ ry eo 
Zip ' 


CO Snes 


Address 


each Congressman to attend the dance in his 
district and at this dance he will be presented 
with a petition asking his support and co- 
sponsorship of HJR 69. Associations are urged 
to designate a dance or dances in their area as 
Mini-Nationals, as part of this effort. 

We want every dancer in every club to get 
as many signatures as possible. This is where 
Dancer Power can show its force. Each dis- 
trict or group of districts can send a telegram 
to the Chairman of the 29th National, at the 
Cook Convention Center, Memphis, Tennes- 
see, so he can announce to the world, during 
the Parade of States, just how much Dancer 
Power each State has to support Square Danc- 
ing as our National Folk Dance. 

We realize that only with the enthusiastic 
support and imagination of every association, 
federation, council, club, caller and individual 
dancer can we accomplish this task. We ask 
you, who represent organized square dancing 
in your area, to spread the word on this and act 
as an extension of our committee to assist with 
the collection of signatures and with the or- 
ganizing of dances in your area. 

Our Committee has been working toward 


this goal for over ten years and we feel that if 


everyone puts forth that extra little effort we 
can create a show of dancer power that will 


focus the attention on our law-makers on this 
issue. 

There are estimated to be six million active 
square dancers today and counting on those 
who have been with us in the recent past, we 
have the potential of thirty million or more 
signatures. Can you imagine the tremendous 
impact this will make in an election year? 

We will award the individual dancer, club 
and association (federation or council) with the 
most signatures one of the pens used to sign 
the final Bill. Your organization can give 
awards as you see fit, i.e. admission to a dance 
or festival so long as it complies with accepted 
ethics. 

[If you plan to assist in this worthwhile proj- 
ect (and we are sure you will), please let us 
know as soon as possible, and keep us posted 
periodically on the progress in your area. We 
are a small group with limited funds and hel- 
pers; but we will attempt, so far as possible to 
communicate directly. We will also commu- 
nicate with the aid of our most widely read 
national square dance publications. 

The NATIONAL FOLK DANCE 
COMMITTEE 
(address SQUARE DANCER, 
P.O. Box 5775, San Jose, 
California 95130) 


SUPPORT mcs 
| sc 
SQUARE’ 


PETITION 


DESIGNATING THE "SQUARE DANCE" AS THE NATIONAL FOLK DANCE OF 
THE UNITED STATES OF AMERICA 
HJR 69 


a ee ie eee el ee 


We, whose Signatures appear below; urgently request that you Pieces and Support 
with Your Affirmative Vote, HJR 69, Designating the Square Dance as the NATIONAL 


FOLK DANCE. 


_— Address 


SUPPORT tHtPA®. 
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Petitions like this one are simpie to prepare. Here's a 
project everyone in Square dancing can support. 


CAL GOLDEN’S CALLERS COLLEGES, SEMINARS AND GOLD STAR RECORDS 


CALLERS COLLEGES Aug. 17-22, 1980, For New Callers Feb. 6, 7, 8, 1980 
Feb. 10-15, 1980, For New Callers Millville, New Jersey Callers Association 
Carrington, North Dakota Sept. 1-6, 1980, For New Callers Aurelia, lowa 
Feb, 17-22, 1980, Experienced Callers West Yellowstone, Montana Aug. 23-24, 1980—Illinois 
Carrington, North Dakota CALLERS SEMINARS Callers Association 
March 9-14, 1980, For New Callers Nov. 10-11, 1979—East Texas Champaign, Illinois 
Burr Oak Lodge, Glouster, Ohio Callers Association GOLD STAR RECORDS 
June 15-20, 1980, For New Callers Carthage, Texas Gold Star Record 
Hot Springs, Arkansas Dec. 2, 1979—Houston, Texas New — : 
June 21-24, 1980, Sight Calling Callers Association HOEDOW _— 
School for All Callers Houston, Texas GS-402 RAG TIME ANNIE For Information 
July 12-17, 1980, For New Callers Dec. 8-9, 1979 S.K.G. on Cal's 
Jekyll Isiand, Georgia Central Massachusetts SINGING CALL Dates and Rates 
Aug. 3-8, 1980, Experienced Callers Callers Association GS-709 SHIRLEY JEAN BERRELL CONTACT 
Hot Springs, Arkansas Worcester, Massachusetts Flipside Called By Sharon Golden 
Aug. 10-15, 1980, All Callers Jan. 11-12, 1980 CAL GOLDEN P.O. Box 2280 
Dillard, Georgia Northwest Florida Hot Springs, 
Callers Association Arkansas 71901 
Panama City, Florida (501) 624-7274 


CALLERLAB M/S LTD PROGRAM form of a Mainstream LTD program. If you 
At its 1979 convention, CALLERLAB had | are involved in such a group or know of one, 

an enthusiastic and successful meeting aimed please send the information to Jim Mayo. 
at developing a Mainstream LTD program. Its Chairman, Mainstream LTD Committee, Box 
objectives are twotold: (1) To provide a sufli- 657, Lexington, MA 02173. 
cient program for people who wish to continue 
dancing no more than once per week, and (2) CALLERLAB GRIEVANCE BOARD 
To serve as a re-entry point for people who As an aid to implement its Code of Ethics, 
have dropped out of square dancing and wish CALLERLAB has established a board to deal 
to return to an active participation. The with complaints concerning the professional 
committee is especially interested in learning conduct of CALLERLAB members. A griev- 
about groups which currently operate any ance is a complaint by a caller, group of 


NANA NA NA RANA NANA ARENA NE NAAN SAN 
3 GREAT CHRISTMAS GIFT IDEAS! 


LINE DANCE MANUAL 


VOLUME I 
by Grant F. Longley, Ph.D. 
45 Line Dances (Solo Dances) from 
“Amos Moses” to “Ya Ya”’ ...including 


Sewing help for new and 
experienced dancers. 
Dresses, skirts, petticoats, 
pettipants - Knit and 
crocheted capes. 


all the favorites ... ALSO FOR SQUARE DANCERS A practical guide to home- 

® Choreography ® Definitions of Line Dance | " A. et made square dance clothes. 

Terms ® Programming ® Dance Abbreviations __ — = $5.00 + 75¢ post. & hand. 
$5.00 + 75¢ post. & hand. (Ma. res. + 25¢ tax) | (Ma. residents + 25¢ tax) 

NES SOLO DANCE MANUAL wi: 


excl! (LINE DANCE MANUAL) VOLUME II Tesent, 
by Grant F. Longley, Ph.D. 


“PICKS UP WHERE LINE DANCE MANUAL, VOLUME | LEAVES OFF’ 
All the popular solo dances of the 1970°s .... Recent trends in solo dancing 


PERFECT GIFT FOR: Interested Dancers — Square Dance Callers — Round Dance Cuers— Physical 
Educators — Ballroom Instructors — Recreation Specialists. 


$5.00 + 75¢ postage & handling (Ma. residents + 25¢ tax) 
essex = three ae apt sinew: The New England Caller, P.O. Box NC, Norwell, Ma. 02061 
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MAMMA 


LAS by Larry Jack 
200 Olinda Drive 


“WINDSOR RECORDS 
Distributed by 


“ | Brea, California 92621 Twelgrenn & Corsair SO] 
Z Round Dances <= 
“7 4758A Rhumba Pete by Pete & Carol Metzger XS 
“oe y ; ' 

a Larry Jack Marv Lindner thd a ted Apes ing Be acon & Monette Courtney a lees 
ZA ___W-5075 Fast Train to Georgia by Emmett & Monette Courtney 

Z by Mark Patterson 4759B Sleepy Lagoon by Emmett & Monette Courtney 
IZ W-5076 Driftwood (Hoedown) by Larry Jack 4760A Second Hand Store by Art & Evelyn Johnson | 

te W-5077 Moody Blue by Alan Schultz 47608 Swing Away the Blues ates 
A W-5078 Marlene (Hoedown) by Marv Lindner by Eddie & Audrey Palmaquist 

‘<e W-5079 You Light Up My Life 4761A Baby Cha by Hi & Cookie Gibson 

by Larry Jack 4761B Candlelight Waltz ~ 


== wW- 5080 


Z 
hand 


Gypsy Feet by Gary Weston 


callers, dancer or group of dancers concerning 
the professional conduct of a CALLERLAB 
member. A complaint is not considered a 

grievance until attempts towards its iit 
have been made by one or more parties in- 
volved, without satisfaction to the aggrieved. 
It is emphasized that the Grievance and Re- 
view Board will act only on grievances which 
appear to be in violation of the CALLELAB 
Code of Ethics. Further information can be 
obtained from the CALLERLAB Executive 
Secretary, Box 679, Pocono Pines, PA 18350. 


by Emmett & Monette Courtney ae" 


NATIONAL CONVENTION UPDATE 

Final breakdown of figures for attendance 
at the 1979 National Convention held in Mil- 
waukee showed that of the 22,170 dancers. 
the greatest number came, most naturally, 
from the host state. Next high in attendance 
were Illinois, Michigan, Indiana, Minnesota 
and California. Looking ahead toward future 
Conventions, the 1980 big event will be held 
in Memphis, with Seattle hosting the 1981 
Convention, and Detroit and Louisville fol- 
lowing as Convention sites for 1982 and 1983 


FOR SQUARE AND ROUND DANCERS 

Now made to order in all colors. 

Colors: Yellow, Orange, Lt. Blue, Hot 

Pink, Lilac, Bone, Lime, Red, Purple, 

Navy, Black, and White. 

Sizes: 4 thru 11, including 1/2 sizes. 
Narrow, medium and wide widths. 


COLORS 
GOLD or SILVER 
Add $1.50 For Postage 


a = 
Ds — 
__|'mastercharge |_| V/SA 


104 WEMPE DRIVE - 


Western Wear 


CUMBERLAND, MD. 21502 — 


“CLOUD NINE” COMFORT by Coast Ballet 


Fully lined with = an 
elasticized throat, features 
the high styled t-strap 
vamp. 


ALL LEATHER 


f 


PHONE (301) 724-2925 
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7, 9 STERLING SQUARES 


Exclusive to square dancers these beautiful pieces of jewelry are 
Sterling silver highlighted with marcassite stones. Gents necklace 
features gold plated pendant with sterling silver dancers. 


0 | TC-68 Dancers Tie Tack $35.00 LC-68 Lapel Pin $35.00 


s | SC-68 Ladies Stick Pin $35.00 MC-68 Gents necklace w/20” 

Ng) 1} PC-68 Ladies Necklace w/ gold filied chain $75.00 
Ladies or | 18” sterling chain $35.00 C-68 Charm $30.00 
mens = Allow 2 to 4 weeks for delivery. Check or Money orders only. 
dancers “a | 

SEN SHOULDERS ASSOCIATES 
Necklace " P.O. Box 201, Mickelton, New Jersey 08056 


respectively. Currently chairmen of the Na- Nov. 2-4 — Pokagon Pow Wow, Angola, Indi- 
tional Executive Committee are Chuck and ana 

Margie Teeple, 9705 Beacon, Kansas City, Nov. 5 — 10th Anniversary Dance, Crestha- 
MO 64134, and any general queries about ven Villas, West Palm Beach, Florida 
National Conventions, bid procedures or pol-_ _—@-— 


icies may be directed to them as well as to any Date Book Deadline 
members of the National Executive Commit- If received in time y ur announcement 
tee. of a large dance (not « club party, but 


roundups, festivals and conventions) will 
appear in two issues — the month in which 
the event occurs and the issue just previ- 
ous. For instance, if your event is in March 
and we receive the listing by December Ist 
it should appear in the February and March 
issues. Were here to help. 


: Nov. 9-10 — Richmond S/R/D Festival. 
‘DATE BOOK : Hotel John Marshall, Richmond, Virginia 
. Nov. 9-11 — 6th Canadiana Round Dance 


Institute, 401 Inn Kingston, Ontario 
Nov. 10 — Fall Dance, Moose Ballroom, 


Nov. 2-4 — 5th Annual Camp-o-ree, Camping Patton, Pennsylvania 
World, Kissimmee, Florida Nov. 11 — 4th Annual Western Massachu- 
Nov. 2-4 — 29th Annual Fiesta de la Cuad- setts Fall Festival, Springfield Civic Cen- 
rilla, Balboa Park, San Diego, California ter, Springfield, Massachusetts 


Produced by: 
Bob Vinyard (St. Louis) (314) 739-8744 
Joe Porritt (Louisville) (502) 368-6815 


mm Distributed by Corsair, Twelgrenn and Old Timer 


RECORDS JP-201 When You Say Love by Joe Porritt 
JP-202 Tulsa Time by Joe Porritt 
JP-1977 Honey All | Ever Need by Joe Porritt JP-203 All At Once It’s For Ever by Joe Porritt 
JP- 101 Blue Moon of Kentucky by Bob Vinyard JP-204 Gonna Have a Ball by Joe Porritt 
JP- 102 Rhythm of the Rain by Vinyard JP-301 All of Me Round by Ollie/Donna Loehr, 
JP- 103 Selfish by Bob Vinyard Ballwin, Mo. (Flip side cued) 
JP- 104 Someone Is Looking For Someone JP-302 No Love At All Round by Ollie/Donna 
Like You by Bob Vinyard Loehr (cued) 
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PUTSOMESNAP __ 
IN YOUR DANCE WEAR 
Make your square dance and western wear totally 


unique with our wide selection of pear! and metal 
snap fasteners. : 


The Campau Co. 


©. Box 20632-SD 
Send for FREE CATALOG Callan Taeen 75220 


Nov. 16-17 — Turkey Strut, Gatlinburg Audi- sort, Mesa, Arizona 
torium, Gatlinburg, Tennessee Nov. 25 — 5th Annual Fiesta Ball, Commu- 
Nov. 16-17 — Northwest Florida Fall nity Center, Tempe, Arizona 
Roundup, Old Nat. Guard Armory, Tal- Nov. 3 — 33rd Annual Festival, Myriad Con- 
lahassee, Florida vention Center, Oklahoma City, Okla. 
Nov. 22-24 — 6th Mid Atlantic Festival, Phil- Nov. 16-17 — 17th Annual Mid-South S/R/D 
adelphia Sheraton, Philadelphia, Pennsyl- Festival, Cook Convention Center, Mem- 
vania | phis, Tennessee 
Nov. 25 — Greater Indianapolis $/D Callers Nov. 17 — 20th Annual Fall Festival, TAC 
Assn. Toys for Tots Dance, Indiana State House, Dallas, Texas 
Fair Grounds, Indianapolis, Indiana Nov. 24 — Pecan Harvest Hoedown, New 


Nov. 25 — MASDA Fall Frolic, Goodlife Re- ‘Civic Center, Carlsbad, Texas 


\ 02 A PERFECT CHRISTMAS GIFT. .. 
MONOGRAMMED 
(LASS 


The final touch of elegance to your table, Your 
names and square dance insignia permanently satin- 
etched by diamond cutters. This frosty-white finish is 


dishwasher safe. Your new glasses will be the talk of 
your next party. 


SIX for only $1 6.95 twelve for $25.95 


Please enclose check ov money order with order plus $1.75 shipping charge 
for each set of six. Allow two weeks for delivery. Guaranteed safe delivery. 
Mass. residents add 5% sales tax. 


for christmas delivery order by november 15th 
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NAME DROPPER 

1500 MAIN ST. SUITE 1815 

VALLEY BANK TOWER We ee —— $+ eee 

SPRINGFIELD, MA 01115 His Her Last Name 

CHECK ONE 
- ADDRESS 
oO oO [dy L] 6/for $16.95 

“= SD C1] 12/for $25.95 CIT STATE ZIP 
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‘LOUD NINE — Nylon ShefOrgahiza 
he Bouffant everyone has been Waiting for — it is wonderfully comfortabl 


olors — any size. ve 
40 yd sweep .. . $31.50 60 yd sweep . . . $36.95 80 yd sweep...$46.95 + ~ yd sweep .. . $59.95 


olid Colors ; | 
fhite Lime Beige Maize Brown Mint Green « Fluor. Lime Kelly Green 


ple Green Peach Black Peacock Candy Pink Pink Fluor. Orange Lilac 
qua Royal Blue Yellow Cerise Orange Fuchsia Navy 


old Purple Hot Pink Red Ivory Fluor. Cerise 


NEW DC-9 (ABOVE THE CLOUDS 


Double Layer Petticoats — two layers of nylon organza proportioned to please the most discriminating dancer!! 
40 yd sweep ................$33.50 50 yd sweep ................$36.50 60 yd Sweep ................$39.95 
70 yd sweep ................$44.95 80 ydsweep ................$49.95 100 yd Sweep ...............§64.95 


Vailabie in all of the above colors listed. 


r 


Light and airy — brilliant theatrical — 


ARTY PETTICOATS OF NYLON MARQUISETTE 
olors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Li. Blue, Royal Blue, Shocking 


ink, Yellow Gold, Lime Green, Mint Green, Turquoise 
35 yd sweep... $19.95 50 yd sweep... . $24.95 75 yd sweep... $36.95 100 yd sweep .. . $64.95 


Handing charge on all petticoats — $2.00 (covers insurance, mailing, etc.) 


GRUNDEEN'S WORLD of SQUARE DANCING 
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“When a called ‘Scatter ode’ ... he didnt say where to.” 
The BEST SQUARE SHOE 

in All America 

_ At This Price 


| COMPARE AND 
YOU'LL AGREE 


| Widths A-B-C-D-E-EE-EEE 
| Sizes 6-12 

Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 
| BOX 841 - HIALEAH, FLORIDA 33011 | 


